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Early associations

m Dandin (ca. 700): Abhiras “etc.”

m Virahanka (ca. 7507): Abhiri, Maravi
m Uddyotana (779): Gurjaras

m Svayambhi (ca. 850): Gopalas

Associated most strongly with pastoral communities of the
Gujarat—Rajasthan area.
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General characteristics

m Use of a distinctive language (not a later stage of any Prakrit
language)

m Use of a wide variety of mora-counting meters
(matra-chandas)

m The hrasvant chand (Svayambhiichandas 5.2)

m The tuk (end rhyme)

(cf. Hazariprasad Dvivedi, &= e 1 MEHIS, fifth lecture)
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The importance of chandahsastra

m Large repertoire

m Structural complexity (regulation of moras, rhythm, rhyme;
combination of meters)

m Versification manuals as anthologies (Svayambhiichandas) or
even kavyas in themselves (Prakrtapaingala)
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Some outstanding questions

m What kind of literature is Apabhramsa literature?

m Why and how does it exist alongside Sanskrit and Prakrit
literature?

m Who are the people behind it?

m What continuities—formal, thematic, social—can we identify

between Apabhramsa literature and the early modern
vernacular literature of north India?
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Structure of the doha

m Older theory: two lines of 14/12 matras
m Virahanka (8% c.); Svayambhii (9* c.); Rajasekhara (11t c.);
Hemacandra (12t c.)
m Newer theory: two lines of 13/11 matras
m Kavidarpana (13% c.?); Prakrtapingala (14" c.); Ratnaéekhara
(14t c)
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Types of doha

didactic Jnana
sometimes esoteric

guru's voice

monastic centers

warrior ethos

wife's voice playful and riddling

. royal courts
the village Y

virya srngara
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Principal sources

m Yogindu (Joindu): Jain spiritual texts (Paramatmaprakasa
and Yogasara), around 9% c.

m Saraha and other Buddhist Siddhas: collections of dohas
about spiritual accomplishment, early 9™ c. onwards (eastern
India)

m Hemacandra: many examples of dohas in his Apabhramsa
grammar from various sources, mid-12t" c. (western India)
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Additional doha pairs
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Lyric poetry in Apabhramsa

Short-form poetry (laghukavya):

m matra: only fragmentary examples; Bhamaha says it was
anibaddha.

m rasaka: one complete example, the Sandesarasaka of Abdul
Rahman (ca. 13t c.).
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The matra meter

Five lines, with odd lines longer than the even, with many varieties.
No rhyme. Standard form:

pddﬂa: MUV — A U X XXX
pddﬂ |Z3SVISVICVIVUIVNN,
padac:  wov—v s vusuw
pddd d: o v vou

[SUIVE VISV SVIVIV UV}

pada e:
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Svayambhiichandas 4.9.2 (Suddhasila)

Longer and more lyrical than the doha:
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Govinda

An early (pre-9th c.) poet who wrote matras about Krsna:
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The rasaka form

Form: a polymetric (bahuripa) composition, employing the rasaka
meter for the most part; the Sandesarasaka is around 220 verses.

Theme: “Secular” subjects (virahini, pathika, sadrtu)

Later rasos are usually narrative poems about historical or
mythological figures.
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The rasaka meter

Four lines of 21 moras:

With a caesura after the 11t mora:

W XX XX WU | XXX W vy

With a caesura after the 12th mora:
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Abdul Rahman, SandeSarasaka 43-44

Describing the city of Samora (Multan):
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%amwa&aam’ﬁ
FE 9 3E A AR gaRE

THEY] SARUTSHTE Fecdl [ FIariE |




Three Traditions of Apabhramsa Literature
L M3tr3 and Rasaka
L Rasaka

Abdul Rahman, Sandesarasaka 19

Frequently employs the radda meter (matra + doha):
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What happened to lyric poetry in Apabhramsa?

m Apabhrams$a seems to have been established as a literary
language on the strength of lyric compositions like matras.

m None of these, and only one lyric rasaka, are transmitted to
us.

m Lyric poetry in early modern vernaculars “skips over” this
tradition to older lyric traditions (e.g., Satsar)

m Were they really a minor genre?
m Were they “occasional” pieces, meant for performance?

m Did their “textual communities” disappear?
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Structure of the sandhibandha

Composed of sandhis, which are each made up of:
m An introductory verse (dhruvaka)

m A number of kadavakas, which are each made up of:

m An optional introductory verse

m 8 rhyming couplets (paddhadika or vadanaka)

m A concluding verse (ghattd), using the same meter as the
introductory verse of the sandhi
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History of the sandhibandha

m No references to sandhibandha before Virahanka (8t c.?)

m First extant compositions are the Paimacariu and
Ritthanemicariu of Svayambhi, who lived near Pune (Seuna)
around 850

m Svayambhil suggests that the poet Caturmukha pioneered
the sandhibandha form

m From Bhoja (early 11*" c.) we know that Caturmukha wrote
about the Abdhimathana; fragments also suggest he wrote
versions of the Mahabharata and Ramayana



Three Traditions of Apabhramsa Literature
L Sandhibandha

Uses of the sandhibandha

m The sandhibandha is used for narrative poems in Apabhramsa.
m Common themes:
m the Ramayana and Mahabharata (including the Harivamsa), by
both Jain and non-Jain authors
m Jain univeral history (Mahapurana of Puspadanta)
m Narratives of major Jain figures (e.g., Jambiasamicariu)
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Narrative meters

The paddhadika:



Three Traditions of Apabhramsa Literature

L Extra slides

Dandin, Kavyadarsa 1.36




Three Traditions of Apabhramsa Literature

L Extra slides

Virahanka, Vrttajatisamuccaya 4.34

An example of adil3 (a mora-counting meter in the Abhirt
language):

faeTeE qroT Hig d6g Tiae |
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Virahanka, Vrttajatisamuccaya 4.36

An example-definition of dhosa (a gatha in the Maravi language):
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Uddyotana, Kuvalayamala, p. 47 |. 6

The village dancer’s song:
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Uddyotana, Kuvalayamala, p. 59 . 5

The Girjara traveler's song (dhavala-duvahayam):
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Svayambhu, Chandas, 8.13

The definition of the ghatta:
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