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The Language Order

The three languages

Vidyāpati, Kīrtilatā

सय वानी बहुअन भावइ पाउअ रस को म न पावइ ।
दिेसल वयना सब जन िमा त तसैन जपंउ अवहा ॥
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The Language Order

The three languages

Somadeva, Kathāsaritsāgara 1.6.147–148

ौुवैतैदसभंां तमवोचमहं षा ।
षिमा सैया दवेः िशितेतो मया ॥
सृंतं ूाकृतं तशेभाषा च सवदा ।
भाषाऽयिमदं ं यषे ुसभंवते ॥्
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The Language Order

The three languages

Bhāmaha, Kāvyālaṅkāra 1.16cd

सृंतं ूाकृतं चादपॅशं इित िऽधा ॥
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Three Traditions of Apabhraṃśa Literature
The Language Order

Apabhraṃśa

Early associations

Daṇḍin (ca. 700): Ābhīras “etc.”
Virahāṅka (ca. 750?): Ābhīrī, Māravī
Uddyotana (779): Gūrjaras
Svayambhū (ca. 850): Gopālas

Associated most strongly with pastoral communities of the
Gujarat–Rajasthan area.
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The Language Order

Apabhraṃśa

General characteristics

Use of a distinctive language (not a later stage of any Prakrit
language)
Use of a wide variety of mora-counting meters
(mātrā-chandas)
The hrasvānt chand (Svayambhūchandas 5.2)
The tuk (end rhyme)

(cf. Hazariprasad Dvivedi, िही सािह का आिदकाल, fifth lecture)
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Three Traditions of Apabhraṃśa Literature
The Language Order

Apabhraṃśa

The importance of chandaḥśāstra

Large repertoire
Structural complexity (regulation of moras, rhythm, rhyme;
combination of meters)
Versification manuals as anthologies (Svayambhūchandas) or
even kāvyas in themselves (Prākṛtapaiṅgala)
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Three Traditions of Apabhraṃśa Literature
The Language Order

Apabhraṃśa

Some outstanding questions

What kind of literature is Apabhraṃśa literature?
Why and how does it exist alongside Sanskrit and Prakrit
literature?
Who are the people behind it?
What continuities—formal, thematic, social—can we identify
between Apabhraṃśa literature and the early modern
vernacular literature of north India?
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Three Traditions of Apabhraṃśa Literature
Dohā

Structure of the dohā

Older theory: two lines of 14/12 mātrās
Virahāṅka (8th c.); Svayambhū (9th c.); Rājaśekhara (11th c.);
Hemacandra (12th c.)

Newer theory: two lines of 13/11 mātrās
Kavidarpaṇa (13th c.?); Prākṛtapiṅgala (14th c.); Ratnaśekhara
(14th c.)
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Three Traditions of Apabhraṃśa Literature
Dohā

Types of dohā

vīrya

warrior ethos
wife’s voice
the village

jñānadidactic
sometimes esoteric
guru’s voice
monastic centers

śṛṅgāra

playful and riddling
royal courts
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Three Traditions of Apabhraṃśa Literature
Dohā

Principal sources

Yogīndu (Joindu): Jain spiritual texts (Paramātmaprakāśa
and Yogasāra), around 9th c.
Saraha and other Buddhist Siddhas: collections of dohās
about spiritual accomplishment, early 9th c. onwards (eastern
India)
Hemacandra: many examples of dohās in his Apabhraṃśa
grammar from various sources, mid-12th c. (western India)
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Three Traditions of Apabhraṃśa Literature
Dohā

Siddhahema 8.4.358 (Dohā)

जीिवउ कास ु न वहउं धण ु पणु ु कास ु न इ ।
दोिण िव अवसर-िनविडअइं ितण-सम गणइ िविस ॥
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Three Traditions of Apabhraṃśa Literature
Dohā

Siddhahema 8.4.332 (Dohā)

अगंिहं अगं ु न िमिलउ हिल अहर अह न प ु ।
िपअ जोअिंतहे महु-कम एइ सरुउ सम ु॥
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Three Traditions of Apabhraṃśa Literature
Dohā

Dohākośa 53 (Dohā)

को पिइ कस ुकहिम अ  िकअउ अराउ ।
िपअ-दसंण हले ण िणिस सझंा-सफुं जाउ ॥
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Three Traditions of Apabhraṃśa Literature
Dohā

Additional dohā pairs

अणु न ततं ु न मतं ु
सहज ु सहज ु
पमसुािरउ

Back
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Three Traditions of Apabhraṃśa Literature
Mātrā and Rāsaka

Lyric poetry in Apabhraṃśa

Short-form poetry (laghukāvya):
mātrā: only fragmentary examples; Bhāmaha says it was
anibaddha.
rāsaka: one complete example, the Sandeśarāsaka of Abdul
Rahman (ca. 13th c.).
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Three Traditions of Apabhraṃśa Literature
Mātrā and Rāsaka

Mātrā

The mātrā meter

Five lines, with odd lines longer than the even, with many varieties.
No rhyme. Standard form:

pāda a:
¯̆̆̄ ˘¯¯̆̆̄ ¯̆̆̄ ˘

×××××
pāda b:

¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda c:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘pāda d:
¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda e:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘

caesura after 11th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘
××× ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

caesura after 12th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘̆ ¯̆̆̄ ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

The paddhaḍikā:

¯̆̆̄ ˘̄̄̆
××××

¯̆̆̄ ˘̄̄̆ ˘̄ ˘

The vadanaka (> caupāī):

¯̆̆̄ ˘̆ ¯̆̆̄
××××

¯̆̆̄ ¯̆̆̄ ¯̆̆̄

1
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Three Traditions of Apabhraṃśa Literature
Mātrā and Rāsaka

Mātrā

Svayambhūchandas 4.9.2 (Śuddhaśīla)

Longer and more lyrical than the dohā:

प सकम ु ण सकोअडुं ।
मिह सरस सिलल सरस ।

सरव महे िदिस बहल िवलु ।
पिहअअणमणमोहअ ।

णविर चा पाउस ु िवअिंभउ ॥
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Three Traditions of Apabhraṃśa Literature
Mātrā and Rāsaka

Mātrā

Govinda

An early (pre-9th c.) poet who wrote mātrās about Kṛṣṇa:

स गोिवउ जइ िव जोएइ ।
हिर सु िव आअरणे ।

दइे िदि जिहं किहं िव राही ।
को सइ सवंरिेव ।

डणअण णहे पलोअउ ॥
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Three Traditions of Apabhraṃśa Literature
Mātrā and Rāsaka

Rāsaka

The rāsaka form

Form: a polymetric (bahurūpa) composition, employing the rāsaka
meter for the most part; the Sandeśarāsaka is around 220 verses.

Theme: “Secular” subjects (virahiṇī, pathika, ṣaḍṛtu)

Later rāsos are usually narrative poems about historical or
mythological figures.
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Mātrā and Rāsaka

Rāsaka

The rāsaka meter
Four lines of 21 moras:

With a caesura after the 11th mora:

pāda a:
¯̆̆̄ ˘¯¯̆̆̄ ¯̆̆̄ ˘

×××××
pāda b:

¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda c:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘pāda d:
¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda e:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘

caesura after 11th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘
××× ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

caesura after 12th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘̆ ¯̆̆̄ ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

The paddhaḍikā:

¯̆̆̄ ˘̄̄̆
××××

¯̆̆̄ ˘̄̄̆ ˘̄ ˘

The vadanaka (> caupāī):

¯̆̆̄ ˘̆ ¯̆̆̄
××××

¯̆̆̄ ¯̆̆̄ ¯̆̆̄

1

With a caesura after the 12th mora:

pāda a:
¯̆̆̄ ˘¯¯̆̆̄ ¯̆̆̄ ˘

×××××
pāda b:

¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda c:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘pāda d:
¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda e:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘

caesura after 11th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘
××× ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

caesura after 12th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘̆ ¯̆̆̄ ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

The paddhaḍikā:

¯̆̆̄ ˘̄̄̆
××××

¯̆̆̄ ˘̄̄̆ ˘̄ ˘

The vadanaka (> caupāī):

¯̆̆̄ ˘̆ ¯̆̆̄
××××

¯̆̆̄ ¯̆̆̄ ¯̆̆̄

1
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Rāsaka

Abdul Rahman, Sandeśarāsaka 43–44

Describing the city of Sāmora (Multan):

िविवह-िवअण-सििह जइ पविसइ िण
सुइ छं मणोह पायउ मरय ।

कह व ठाइ चउवइेिहं वउे पयािसयइ
कह बिव िणबउ रासउ भािसयइ ॥
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Rāsaka

Abdul Rahman, Sandeśarāsaka 43–44

कह व ठाइ सदुयव क व नलचिरउ
क व िविवहिवणोइिह भार उिरउ ।

कह व ठाइ आसीिसय चाइिह दयविरिहं
रामायण ु अिहणिवयअइ क िव कयविरिहं ॥
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Rāsaka

Abdul Rahman, Sandeśarāsaka 19

Frequently employs the raḍḍā meter (mātrā + dohā):

िणअ-किवह िव-माह ु ।
पिंड-पिवरणु ।

मणयुजिंम कोिलय-पयािसउ ।
कोऊहिल भािसउ ।

सरलभाइ सनंहेरासउ ॥
तं जािणिव िणिमिसि खणु बहुयण करिव सणे ।
पामरजणथलूिरिहं जं रइयउ िणसणुे ॥
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Rāsaka

What happened to lyric poetry in Apabhraṃśa?

Apabhraṃśa seems to have been established as a literary
language on the strength of lyric compositions like mātrās.
None of these, and only one lyric rāsaka, are transmitted to
us.
Lyric poetry in early modern vernaculars “skips over” this
tradition to older lyric traditions (e.g., Satsaī )
Were they really a minor genre?
Were they “occasional” pieces, meant for performance?
Did their “textual communities” disappear?
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Structure of the sandhibandha

Composed of sandhis, which are each made up of:
An introductory verse (dhruvaka)
A number of kaḍavakas, which are each made up of:

An optional introductory verse
8 rhyming couplets (paddhaḍikā or vadanaka)
A concluding verse (ghattā), using the same meter as the
introductory verse of the sandhi
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History of the sandhibandha

No references to sandhibandha before Virahāṅka (8th c.?)
First extant compositions are the Paümacariu and
Riṭṭhaṇemicariu of Svayambhū, who lived near Pune (Seuṇa)
around 850
Svayambhū suggests that the poet Caturmukha pioneered
the sandhibandha form
From Bhoja (early 11th c.) we know that Caturmukha wrote
about the Abdhimathana; fragments also suggest he wrote
versions of the Mahābhārata and Rāmāyaṇa
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Uses of the sandhibandha

The sandhibandha is used for narrative poems in Apabhraṃśa.
Common themes:

the Rāmāyaṇa and Mahābhārata (including the Harivaṃśa), by
both Jain and non-Jain authors
Jain univeral history (Mahāpurāṇa of Puṣpadanta)
Narratives of major Jain figures (e.g., Jambūsāmicariu)
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Vīra, Jambūsāmicariu (1020), sandhi 1, kaḍavaka 4

इह अि परम-िजण-पय-सरण ु गलुखडे-िविणगउ सहुचरण ु ।
िसिर-लाडवग ु तिहँ िवमलजस ु कइदवेय ु िनढूकस ु ।
ब-भाविहँ ज वरंगचिरउ पिडयाबधं उिरउ ।
किव-गणु-रस-रंिजअ-िवउसह िवािरय सुयवीरकह ।
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Vīra, Jambūsāmicariu (1020), sandhi 1, kaḍavaka 4

चिरय-बिंध िवरइउ सरस ु गाइइ सिंतउ तारजस ु ।
निइ िजण-पय-सवेयिहँ िकउ रासउ अबंादवेयिहँ ॥
स-महा-भर-धरु-धरहो तहो सरसइ-दिेव-ल-वरहो ।
नामणे वी उ िवणय-जउु सतंवु-गुउ पढमसउु ।
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Vīra, Jambūsāmicariu (1020), sandhi 1, kaḍavaka 4

अखिलयसर-सय-कइ किलिव आएिसउ सउु िपयर ।
पायय-पबधं ु व जणहो िवरइउ िकं इयर ॥
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समाम ्
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Narrative meters

The paddhaḍikā:

pāda a:
¯̆̆̄ ˘¯¯̆̆̄ ¯̆̆̄ ˘

×××××
pāda b:

¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda c:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘pāda d:
¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda e:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘

caesura after 11th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘
××× ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

caesura after 12th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘̆ ¯̆̆̄ ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

The paddhaḍikā:

¯̆̆̄ ˘̄̄̆
××××

¯̆̆̄ ˘̄̄̆ ˘̄ ˘

The vadanaka (> caupāī):

¯̆̆̄ ˘̆ ¯̆̆̄
××××

¯̆̆̄ ¯̆̆̄ ¯̆̆̄

1

The vadanaka (> caupāī ):

pāda a:
¯̆̆̄ ˘¯¯̆̆̄ ¯̆̆̄ ˘

×××××
pāda b:

¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda c:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘pāda d:
¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ¯̆̆̄ ˘̆ ˘pāda e:
¯̆̆̄ ˘¯̆ ¯̆̆̄ ¯̆̆̄ ˘̄̆ ¯̆̆ ˘

caesura after 11th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘
××× ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

caesura after 12th mora:

˘̄̄̆ ×××× ˘̄̄̆ ¯̆̆̄ ˘̆ ¯̆̆̄ ˘̄̄̆ ¯̆̆̄ ˘̆ ˘

The paddhaḍikā:

¯̆̆̄ ˘̄̄̆
××××

¯̆̆̄ ˘̄̄̆ ˘̄ ˘

The vadanaka (> caupāī):

¯̆̆̄ ˘̆ ¯̆̆̄
××××

¯̆̆̄ ¯̆̆̄ ¯̆̆̄

1

Back
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Daṇḍin, Kāvyādarśa 1.36

आभीरािदिगरः काेपॅशं इित तृाः ।
शा े त ु सृंताददपॅशंतयोिदतम ॥्

Back
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Virahāṅka, Vṛttajātisamuccaya 4.34

An example of aḍilā (a mora-counting meter in the Ābhīrī
language):

घोरिण गमुगुमुइे ॅमरां रसिंतअ
पकंअसकुंलेिहं सिललेिह सरंितअ ।

भमरभरोणएिहं कुसमुिेह िणरंत
िवअसइ ताण मीस ु वसं सरंत ॥

Back
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Virahāṅka, Vṛttajātisamuccaya 4.36

An example-definition of ḍhosā (a gāthā in the Māravī language):

अह ित चउ ण ॅोिद कहिव सो कंुजरा सामं ।
तो दिेह चउउ माहणोिव ढोसा णउ दोस ु॥

Back
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Uddyotana, Kuvalayamālā, p. 47 l. 6

The village dancer’s song:

जो जस ु माणसु ु वहउँ तं जइ अण ु रमइे ।
जइ सो जाणइ जीवइ व सो त ूाण लएइ ॥

Back
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Uddyotana, Kuvalayamālā, p. 59 l. 5

The Gūrjara traveler’s song (dhavala-duvahayaṃ):

जो णिव िवरे िवभणउ धवलउ कइ भा ।
सो गोंगण-मडंणउ ससेउ  जं सा ॥

Back
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Svayambhū, Chandas, 8.13

The definition of the ghattā:

साणहिप पआणं । ितणवकलओ विंत ॥
घालण एिरसउ । गोवाला िवलविंत ॥

Back
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Siddhahema 8.4.431 (Dohā)

पिहआ िदी गोरडी िदी मग ु िनअतं ।
असंसूासिेहं कंचआु िततंुाण ु करंत ॥

(of Vākpati Muñja)

Back
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Siddhahema 8.4.351 (Dohā)

भा आ ज ु मािरआ विहिण महारा कंत ु ।
लेतं ु वयिंसअ जइ भगा घ एतं ु ॥

Back
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Siddhahema 8.4.333 (Dohā)

जो म िदणा िदअहडा दइएं पवसतंणे ।
ताण गणिंतए अगंिुलउ जिरआउ नहणे ॥

Back
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Siddhahema 8.4.353 (Dohā)

कमलइं मेिव अिल-उलइं किर-गडंाइं महंितं ।
असलुहमेण जाहं भिल ते ण िव  गणिंत ॥

Back
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Joindu, Yogasāra 75

जो िजण सो हउँ सो िज हउँ एहउ भाउ िणभिंत ।
मोहँ कारण जोइया अण ु न ततं ु न मतं ु ॥

Back
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Saraha, Dohākośa 32

िणअ-मण ु स सोिहउ जाविँहँ
गु-गणु िहअअिहँ पइसिहँ ताविँहँ ।

एवँ मणुिेवण ु सरह गािहउ
मतं ु ण ततं ु ण ए िव चािहउ ॥

Back
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Dohākośa 110 (Vadanaka)

सहज ु सहज ु मा मणहो आल ज पणु ु बधं ु होइ भव-जाल ।
अरे बढ आसा कहिव ण क ु दस-गु करणिेहँ पाडहो व ु॥

Back
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Kabīr Granthāvalī, sahaj kau aṅg

सहज सहज सबकौ कहै सहज न चीै कोइ ।
िज सहज ै िवषया तजो सहज कहीज ै सोइ ॥

Back
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Saraha, Dohākośa 37

पमसुािरउ मिस-मिलउ पाढंता वउ खीण ु ।
जािणउ त णिव परमपउ किहँ उइअउ किहँ लीण ु ॥

Back
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Kabīr Granthāvalī, kathaṇīṃ binā karaṇīṃ kau aṅg

पोथी पिढ़ पिढ़ जग मवुा पिंडत भया न कोइ ।
ऐकै अिषर पीव का पढ़ै सपुिंडत होइ ॥

Back
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