CHAPTER 3

Early Memorial Stones from the Deccan
(up to 300CE)

Andrew Ollett, Vincent Tournier and Arlo Griffiths

Introduction

In South Asian archaeology, the term “memorial stone” commonly refers to a
dressed stone—either with relief images, or inscriptions, or both—set up to
commemorate one or more dead person(s).! This larger category of “memo-
rial stones” includes memorials of different formats, including what we call
in this paper “memorial slabs” and “memorial pillars.” Although typologi-
cally similar to funerary monuments in other cultures, South Asian memo-
rial stones are generally commemorative rather than sepulchral, in that they
are not associated with remains of the deceased.? In this respect, as well
as in their use of images and writing, the memorial stones of the early

Vincent Tournier and Arlo Griffiths’ research for this contribution was carried out as part
of the project “The Domestication of ‘Hindu’ Asceticism and the Religious Making of South
and Southeast Asia” (DHARMA), funded from 2019 to 2025 by the European Research Coun-
cil (Erc) under the European Union’s Horizon 2020 research and innovation program (grant
agreement no. 809994).

1 On memorial stones in South Asia, the most important survey remains the groundbreak-
ing work by Settar & Sontheimer 1982 (including Settar’s survey, “‘Memorial Stones in South
India”). Rajan 2000 offers an updated synthesis from various regions in South India. Most
of the research on these artefacts has focused, like the present article, on specific areas: for
Andhra, Murthy 1982 and Chandrasekhara Reddy 1994; for Tamil Nadu, Nagaswamy 1974, and
Murugaiyan 2004 (further references in Rajan 2000); for Maharashtra, Trinco 2015. This list
does not include the publication of individual memorial stones; references to such publica-
tions will be found in the aforementioned surveys, and, where relevant to the corpus pre-
sented in this study, in the pages below.

2 “A memorial stone, in its basic conception, is commemorative in character, raised in memory
or honour of the dead and did not form part of the actual practice of the disposal of the dead”
(Chandrasekhara Reddy 1994: 21). On funerary practices in ancient (North) India, see Bakker
2007, and the review in Trinco 2015: 39—65. Trinco (2015: 44) defines memorial stones as “a
heterogeneous group of non-architectural funerary structures erected to commemorate and,
to different degrees, to pay devotion to the deceased to whom the structures themselves are
dedicated”
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historic and early medieval periods in South Asia differ from megalithic mon-
uments of the late prehistoric period.2 Because early historic memorial stones
appear in a similar geographic distribution to earlier megalithic monuments,
and in some cases at the same sites, some scholars have seen memorial stones
as a “transformation” or further development of megalithic commemorative
practices, although this view is far from universally accepted.*

In South India during the early medieval period (ca. 5th to 12th c. CE), and
in some subregions long afterwards, memorial stones became extremely pop-
ular, the majority serving to commemorate individual men who died in con-
flict. Such objects are commonly called “hero stones.” Memorial stones have
commemorated other types of death as well, including especially sati, when
a woman immolates herself on her husband’s funeral pyre, and sallekhanam,
fasting unto death practiced by Jains.®> These later memorial stones, in con-
trast to the early historic memorial stones on which the present study focuses,
thus tend to commemorate and remark upon a non-natural death, and indeed
this has sometimes taken to be part of the definition of the “memorial
stone.”6

Several objects discovered at Nagarjunakonda, dating to the end of the 3rd c.
CE, have long been recognized as the earliest examples of the phenomenon of
erecting “memorial stones.” Yet already in 1994, Elizabeth Rosen Stone noted
that the “new Satavahana and Iksvaku sites” that had recently been discov-
ered “throughout Andhra Pradesh [...] and Karnataka States” indicate that the
memorials from Nagarjunakonda “were actually part of a broader cultural and
artistic complex, extending throughout vast areas of South India and the Dec-
can [...]."” To our knowledge, a detailed study of this cultural complex has not

3 For megalithic monuments see, for example, Dikshit & Kumar 2014, Gururaja Rao 1972.

4 Namely Rajan (2000). The view was taken earlier by Srinivasan and Sontheimer (see Tha-
par 2000 [1981]: 681). See also Shimada 2013: 182-183. Soundara Rajan, however, claims
that “these hero-stones have no specific or substantial link with the sepulchral megalithic
tomb types of the Iron Age in South India (ranging from 800B.C. to 100. A.D.) either
in symbolism or in cultural features” (1982: 60). Similarly skeptical was Settar (1982:
185), who affirmed that “[s]cholars find no link between the menhirs and memorial
tablets.”

5 Memorials for satis are often called “sati stones” (Deo 1982, Sontheimer 1982), and for Jain
renunciants, nisidhis or nisidhis (Upadhye 1982, Settar & Korisettar 1982).

6 Rajan 2000: 105. Trinco (2015: 45) distinguishes “heroic memorials” from “ancestor memori-
als,” and describes the former as commemorating “extraordinary deaths following the perfor-
mance of extraordinary deeds.”

7 Stone1994: 36. There she mentions Satavahana and/or Iksvaku sites discovered in Tamil Nadu,
although we do not know what sites she is referring to.



164 OLLETT, TOURNIER AND GRIFFITHS

appeared.? In the present study we aim to assemble the relevant epigraphic and
visual material on what we call “early Deccan memorial stones.” We call them
“early” because they are the earliest examples of memorial stones so far avail-
able: while some artefacts can be securely dated to the 2nd c. CE, others might
be dated to the 1st c., or even earlier. Our discussion is based, to the extent pos-
sible, on first-hand examination and documentation of this material, much of
which remains unpublished. We offer a typological analysis of the memorial
stones, of their inscriptions, followed by an attempt at situating the material in
the historical context both of later memorial stones and of contemporary prac-
tices of memorialization, both in India and elsewhere. As an appendix to this
article, we provide an inventory of memorial stones from Northern Karnataka,
Andhra Pradesh, and Telangana, and a small number of items from adjoining
parts of the Deccan, including new readings of 130 inscribed artefacts. While
it has been possible to take account of both inscribed and uninscribed objects
from Karnataka, all of the objects that could be examined firsthand from Telan-
gana and Andhra Pradesh are inscribed.®

1 Geographic and Archaeological Contexts

The majority of the artefacts included in our study were in fact recovered from
the two aforementioned complexes of archaeological sites: Kanaganahalli, in
Northern Karnataka, and Nagarjunakonda. A much smaller number of similar
artefacts are included in this study from other sites in Karnataka and Andhra
Pradesh, as well as from Telangana, Maharashtra and Chhattisgarh. The geo-
graphic area we cover in this article thus corresponds to the area traditionally
known as the Deccan. Large parts of the Deccan were ruled, in the early cen-
turies of the common era, by the Satavahana kings, who called themselves

8 S. Settar, one of the pioneers of the study of memorial stones, put an image of one of these
memorial stones, probably our 5, on the cover of Prakrta Jagadvalaya (Settar 2018), but he
does not discuss them in any detail in the book.

9 Indeed, we have no knowledge of any uninscribed memorials from Telangana and Andhra
Pradesh ever having been identified in the scholarly literature. See also n. 17 below. As we
were finalizing our inventory of the EIAD corpus for publication days before this volume
went to the press, we uncovered a further four fragmentary memorial stele inscriptions from
Nagarjunakonda. Two of these concern fallen soldiers (EIAD 994—995, on which see pp. 183
184 below), one a general (EIAD 997, bearing a text comparable to 45, i.e. EIAD 76), and one
(EIAD 996) is too fragmentary to propose an identification. This discovery came in too late to
ensure their inclusion in this study, but until these new fragments are published the reader
may consult the relevant entries in Griffiths and Tournier’s inventory in volume 1 for further
information.
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“lords of the Deccan” (dakkhinapathapati-), and indeed most of the artefacts
we discuss are linked either to the Satavahanas or the Iksvakus, their succes-
sors in the Krishna river valley.1®

The site that we call “Kanaganahalli” is found on the northern shore of the
Bhima river in northern Karnataka. Early historic artefacts were first noted here
by K. Krishna Rao in 1954, and excavations were first conducted by M. Seshadri
in 1964 (Sarma & Varaprasada Rao 1993: 3). Seshadri called the site “Sannathi”
(i.e., “Sannati”) after the nearby village. The name “Kanaganahalli” has been
current since 1994, when the Archaeological Survey of India (As1) began exca-
vating a large stiipa a little more than 2km east of Sannati, just outside of the
small village of Kanaganahalli. The discovery of an edict of Asoka within the
Candralamba temple, halfway between Sannati and Kanaganahalli, suggests
that the site was settled already in Mauryan times (Sarma & Varaprasada Rao
1993: 24). Most of the material from Kanaganahalli, however, dates from the
Satavahana period, from the early 1st c. BCE to the early 3rd c. CE, as attested by
inscriptions associated with the great stiupa, known in its time as the Adhalaka-
mahacetiya (Nakanishi & von Hiniiber 2014: 18-25).

Besides the great stiipa (SAN-4, using the codes assigned in Howell 1995; see
also Map 3.2), there are at least two smaller stipas further to the north: one
was excavated during the field seasons of 1986-1989 (SAN-1), and one still fur-
ther to the north remains unexcavated. To the west of the great stiipa now lies
the Candralamba temple (SAN-10) and its environs (SAN-6). There is a mound
(sAN-8) to the west of the temple, around halfway between the temple and the
ancient settlement. This settlement (SAN-5), in the bend of the river Bhima,
is encircled by a wall. Within the settlement, close to the bank of the river,
there is a citadel (san-2), which was excavated in 1986-1988. Bricks, pottery,
and coins from the settlement place it, like the great stipa, in the Satavahana
period (Howell 1995: 28). The modern village of Sannati (SAN-g) lies within the
rampart of the ancient settlement, in its northern part. Beyond the wall and to
the north there is a mound (sAN-3) that possibly represents a monastic com-
plex.

Kanaganahalli furnishes the largest number of early memorial stones of any
archaeological site in South Asia. Memorial stones were among the first arte-
facts found at Kanaganahalli, and several were published in M. Seshadri’s 1966

10  For the epithet dakkhinapathapati-, see 64 in this article, as well as the Naneghat inscrip-
tion, line 2 of the left wall (Biihler 1883: 60) and the Nasik inscription no. 2 in Senart
1905-1906 (Liiders 1912: no. 1123, Tsukamoto 1996, Nasik 4), line 11 ([dakhina]pathesaro). It
provides the title for Gokhale’s 2008 collection of essays on Satavahana coins and inscrip-
tions.
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article, although he did not recognize them as such.!! M.S. Nagaraja Rao sim-
ilarly considered most of the objects we describe as “memorial stones” to be
donations of slabs or pillars for the stipa, although he did recognize six as
memorials (3, 10, 31, 80, 97, and 187). The beginning of formal excavations in
1986, and the discovery of the inscription of Asoka in 1989, brought further
attention to the site, and in the ensuing years around a dozen additional memo-
rial stones were discovered.

Most of the memorial stones discovered before 1986 (approximately 50)
were found in contexts of reuse, within homes, roads, fields, and temples in
and around the village of Sannati.!? It is therefore impossible to determine their
original location. The British Society for South Asian Studies excavated the
smaller stipa (SAN-1), to the north of the great stipa, between 1986 and 1989,
and discovered one memorial stone in an excavated context (30), to the west
of the southern platform of the stipa. Howell notes in his excavation report
that “in the very centre of the platform was a group of four large cuts” and that
“[t]he dimensions of these foundation cuts are very similar to the dimensions
of the memorial slabs, commonly found at Sannathi” (1995: 23). This suggests
that some memorial stones might have been displayed on structures associated
with the stipa. Even the published excavations, however, do not systemati-
cally note the find-spot of memorial stones. Howell simply lists the memorial
stones that were “recovered during explorations” (i.e., of the surrounding area,
1995: 69). He also noted that “[m]any of the sculpted relief panels, which are
now in the State Government Museum in Gulbarga, were recovered from” the
main stupa site (SAN-4) (1995: 29). Sometimes this is corroborated in the avail-
able publications (see 56), yet it is striking that only one memorial stone (222)
was published in Poonacha’s excavation report of the stupa site.!3 Two of the
authors of this article (Ollett and Tournier), as well as Robert Arlt, documented

11 He calls 179 and 57 ayaga pillars (perhaps correctly in the latter case, see below §4.6),
and interprets several sculpted memorial steles as “scenes from the life of Siddhartha”
(Seshadri 1972: pll. 9—10) or “the birth of the Buddha” (pl. 2).

12 These memorials can be found by consulting the concordance, appended to our inventory,
for the ARIE entries of 1966-1967 and 1968-1969 (p. 319). In our inventory, the findspots,
if known, are reproduced from ARIE. Sarma & Varaprasada Rao (1993: 60) report that
“nearly 52 records were known before the discovery of the four Asokan records” (which
they report to have been in 1989).

13 Sundara (1993: 597) said that “the finds such as memorial panels ... are presently dis-
played in the Archaeological Museum of the Directorate in Gulbarga” after mentioning
the Directorate’s excavations at the central part of the settlement site (SAN-2), suggesting
that memorial stones were recovered from the citadel itself. But we think Sundara only
meant that the finds from the entire archaeological site, going back to the 1960s, were
kept in Gulbarga.
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several memorial stones near the great stiipa between 2017 and 2020, but this is
no guarantee that they were found there.!* In at least one case (67) there is doc-
umentation that the memorial was discovered elsewhere (SAN-8) and brought
to the stupa site. One of us (Tournier) was told by one of the caretakers of the
site, Mr. Basavaraja, that two at least of the memorials now displayed under a
shed at the stupa site (65, 197) were found “in a paddy field about 300 m south
of the stipa, when construction was being carried out to erect a high voltage
pylon.” Several memorial stones, including 225, were used as building materi-
als for a small shrine to Mahisasuramardini just northwest of the stipa, and
these are likely to have been recovered from the vicinity of the stipa site. One
memorial (92) was apparently discovered at Benagutti (SAN-3).

Most of the memorials for which a findspot was noted, however, were recov-
ered from the mound locally known as Khatal (SAN-8), located between the
Candralamba temple and the rampart of the ancient settlement (67, 91, 96,
199). Among these is the important memorial of Gotamiputta Siri-Satakanni
(64), to be discussed in detail below (§6.1). This suggests that there was per-
haps a necropolis, or some other area specifically devoted to memorializing
the dead, outside of the walls of the city. To our knowledge, the archaeologists
who have studied the site have not put forward such a proposal.

The documentation of memorials from Kanaganahalli in this article is not
complete. Memorial stones from Kanaganahalli are generally found in three
places: either at the Gulbarga State Archaeological Museum (for most of the
objects discovered before 1986, and documented in ARIE 1966-1967 and 1968—
1969, as well as Nagaraja Rao 1985), at the As1 Storehouse in Bidar (for most of
the objects discovered during the course of excavations between 1986 and 1989,
and documented in Howell 1995 and Sarma and Varaprasada Rao 1993), and
on site (mostly objects that have not been previously documented). We have
visited the Gulbarga Museum and Kanaganahalli, but not the aAs1 Storehouse
in Bidar, and therefore we have no independent documentation for roughly
half of the memorial stones discovered from Kanaganahalli. We have included
some of them in our inventory and discussion here, in case there are pub-
lished photographs and readings of inscriptions, or if images are available from
the website of the National Mission on Monuments and Antiquities; thus we
include 32 of roughly 84 objects housed in Bidar (to estimate from the list in
Howell 1995).

14  Among these, fourinscribed pieces had been previously documented by Maiko Nakanishi,
and published in Nakanishi & von Hiniiber 2014: v.2,15 (208), v1.2—4 (67, 69, 200). None of
these were recognised as memorial stones by previous editors.
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Turning now to “Nagarjunakonda,” this name, taken from a hill formerly sit-
uated on the right bank of the Krishna river, designates a large archaeological
complex that was first discovered in 1926. A brief history of the archaeologi-
cal exploration of Nagarjunakonda, and of its importance in the reception and
reimagination of India’s Buddhist history, was offered by U. Singh in her 2010
article, and her contribution to this volume offers more. It will be sufficient
to reiterate here that after its discovery in 1926 by A.R. Saraswati, Telugu Assis-
tant to the Archaeological Superintendent for Epigraphy (Madras), followed by
archaeological operations under supervision of A.H. Longhurst (seasons 1927—
1931, see Longhurst 1938) and subsequently of T.N. Ramachandran (1938, see
Ramachandran 1953), Nagarjunakonda made history as the focus of the first
major salvage excavation ever to be carried out in India. The operations took
place in the field seasons 1954-1960, when the site was threatened by impend-
ing inundation due to the construction of a dam some kilometers downstream.
The Nagarjunasagar, the artificial lake in the Krishna river created by the com-
pletion of the dam, through which runs today the boundary between Telangana
and Andhra Pradesh, has rendered further excavation of the prehistoric and
early historic sites at Nagarjunakonda impossible. Only the eponymous hill,
with its medieval fortifications, and some vestiges on the hills that formerly
enclosed the Nagarjunakonda valley to the east have remained unsubmerged.
The Nagarjunakonda hill has become an island and was selected as location
for the AsI's site museum and its store-rooms, where almost all of the Nagar-
junakonda’s inscribed artefacts to be discussed below are still preserved. The
salvage excavations are the subject of two thick excavation reports, the first
dealing with the prehistoric sites and published soon after the completion of
the operations (Subrahmanyam et al. 1975) while the second, dealing with the
historical sites, was published decades later (Soundara Rajan 2006) and reflects
on every page the unfortunate consequences—probably massive loss of data,
as well as shallowness and incoherence of interpretation—of the long lapse
between fieldwork and publication. One noteworthy deficiency of this second
volume is the absence of a map showing the site numbers that are constantly
referred to; another is the virtual absence of any mention of memorial stones
and the contexts in which they were excavated.

Any information on the context of the stones, therefore, needs to be triangu-
lated from the publications of the inscriptions, from the relevant ARIE volumes,
from the excavation report (Soundara Rajan 2006), and from the small but use-
ful site guide written by two scholars directly involved in the archaeological
salvage operations just a few years after they had been concluded (Sarkar &
Misra 2006, originally published in 1966). None of these sources is able to com-
pensate for the irretrievable loss of archaeological data that must once have
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existed but has not made it into any publication—a case in point is the fact
that several items were reported in ARIE with reference to a system of excava-
tion grids which itself seems never to have been described in print.!> From the
mentioned sources, we obtain the following correspondences between memo-
rials inventoried in this article and their respective site numbers in the system
introduced by H. Sarkar (on which, see Stone 1994: 3) that are shown on Map 3,
in the Introduction, volume 1.

The only site that has yielded multiple items is 113. What little we know about
itis recorded by Sarkar & Misra (2006), who suggest that the memorials found
there (50, 51, 52, 53) were associated with some kind of roadside structure called
“rest-house” by these archaeologists.!6 The association of 47 (EIAD 63) with site
113 is tentatively proposed here, as none of the published sources are more pre-
cise than “[f]rom a field near the palace area.” According to Sarkar & Misra
(2006: 44), our 46 from site 36 “occupied the most prominent position by virtue
of its location just outside the eastern gate of the citadel, here too associated
with a pillared rest-house.” In the excavation report, this structure is called a
“pillared hall” and interpreted as “specifically constructed for the purpose of
raising the Memorial pillar” (Soundara Rajan 2006: 514). The cluster of sites 36
and 113 has been interpreted as specially dedicated to the memory of soldiers
who fell in battle after an Iksvaku victory (Sarkar & Misra 2006: 16-17).

Another important cluster of memorial stones at Nagarjunakonda is the area
delimited by sites 9, 59, 60, 61, 62, and 63, less than a kilometer due south from
site 113. Sarkar & Misra (2006: 44) state that “[t]he area between Sites g and 61
yielded ten memorial-pillars raised in honor of senapatis and mahatalavaras.”
We do not understand how they reach that total, because we can account for

15  See e.g. our 45 (EIAD 76), about which ARIE 19581959 (B.83) specifies that it is from “Site
No. 60 Sector S 1v, Division 189, Trench E.2” or 46 (EIAD 68) said in ARIE 1956-1957 (B.29)
to be from “Site No.NK (v)/55” while it is said in ARIE 1959-1960 (B.89) to be from “outside
the Eastern gate of the citadel Site No. 36.” Only the plain site numbers 60 and 36 can be
matched with any published reference system.

16 See pp. 16-17: “Similarly, the memorial-pillar at Site 36 of Mahasenapati Charntapula, the
Kulahaka chief [...], alludes to certain victories. This as well as a group of inscribed memo-
rial pillars (chhaya-stambha) at Site 113 [ ...], raised in honour of the soldiers who fell in the
battle near the citadel, perhaps came into existence only after an Ikshvaku victory” and
PP- 43—44 “memorials, about five in number, were raised also in honour of the dead sol-
diers and chiefs at Site 113, all of them hailing from the locality called in the epigraphs
as Magalarana. The pillars at the last-mentioned site formed part of a wayside rest-house.”
The brief mention of site 113 by Soundara Rajan (2006) on p. 201 seems to be a misprint for
114. On p. 614, the site is characterized by the following short sentence: “Memorial pillars
within rubble enclosures to north-east of citadel.”
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only four memorial stones from this area (45, 63, 99, 220).17 Of these, a small
memorial slab (217) of a type similar to two items from Chandavaram (218, 219)
was found in reuse in the vicinity of the small stipa at site 59 (Soundara Rajan
2006: 192, with fig. 56).18 Fragments of a memorial stone (45) were found at
site 60, “a site full of chhaya-stambha scattered all over the area between Stupa
g and Site 58” (Soundara Rajan 2006: 604). Again, we see here an insistence
from the archaeologists on the quantity of memorials, only some of which we
are able to identify. The pillar (99) that represents the memorial of Prince Eli-
Ehaviilladasannaka “came from the vicinity of a pillared house, Site 61, which
had two square shrines added to it later on” (Sarkar & Misra 2006: 43-44).19
The fourth and last item of this cluster is the royal memorial stone (63) found
in the area around site 9, hence in association with a “complete monastic unit”
comprising a stapa, caityas, a three-winged vihara and a mandapa (Soundara
Rajan 2006: 594). We discuss 63 at length below (§6.2), hand in hand with a
closely related stone (62) that was found in reuse at the Karttikeya Temple site
57, situated halfway between site 113 and this cluster.20 It has been suggested
that there is a connection between the memorial stones in this cluster and site
63, a megalithic burial place.?!

17 Although Sarkar & Misra (2006: 43) affirm about memorial stones from Nagarjunakonda
that all bear inscriptions, we wonder if the discrepancy may partly be due to uninscribed
artefacts having been counted by them while we have only attempted to documents
inscribed artefacts at Nagarjunakonda and can hence count only such items. See for
instance Stone 1994, figs. 62, 63 (for fig. 61, we have suggested that it might belong to g9,
see below n. 88).

18  “An earlier chaya-starmbha from a locality close to this area had been pulled down, and
used as the base of [a] lime tub near the stipa.” It is confusing that the text affirms that
“[t]he diameter of the stapa was 30 ft” whereas the ground plan and scale on fig. 56 suggest
a diameter of about 10ft.

19  In Soundara Rajan (2006: 604—605), we read the following about this site: “A sixteen-
pillared mandapa with a long room to [the] west is possibly a dharmasala for pilgrims or
amemorial hall as stapa of a chaya-starmbha stood on the north of the mandapa |...]” The
report goes on: “The whole structure was enclosed by a rubble wall rectangular in plan. To
[the] extreme north-west within the same rubble enclosure a chhaya-starmbha had been
excavated.” We do not know what is meant with the words “as stiipa of a chhaya-stambha”
and it is unclear to us whether the two mentions of a chhaya-stambha indicate a single or
two different pillars. On p. 515 of the same excavation report, confusion is increased still
further by the suggestion that this pillar originates from site 24 (“Likewise the memorial
of Eli Ehuvaladasa was found in a pillar hall—site No. 24 with later additions also”).

20  See IAR 1967-1968: 52 and ARIE 1967-1968: 2—3, B.22, both sources reporting a “broken
pillar used as a step in a well in Site No. 57 of Sector N 111.” This matches with some informa-
tion about site 57 in the excavation report (Soundara Rajan 2006: 604). Raghunath (2001:
201, no. 18), erroneously assigns the pillar to site 1.

21 Subrahmanyam et al. (1975: 170, with fig. 74) on Megalith 1v, i.e. site 63: “This megalith was
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Scattered as they are with memorial stones, these areas just east and south-
east of the citadel seem analogous to the Khatal mound at Kanaganahalli,
outside and indeed to the south-east of the walls of the citadel, which we
have interpreted above as a site used for memorializing the dead.?? Besides
such traces of continuity in post mortem practices from the prehistoric to the
early historic periods, another recurring connection is that between Buddhist
stupa/vihara sites and the erection of memorial stones.?3 We have already men-
tioned number 63, from the cluster just south-east of the citadel. Two other
cases, farther removed from the citadel, are 49 from site 1424 (in the middle of
the valley, due east from the citadel) and 6o from site 24 (in the far northeast
of the valley, by the river). The latter case is particularly interesting, because
we have photographic documentation (IAR 1955-1956: 24, with pl. xxxvI A and
xxX1X A)?5 and an unusually detailed description of the monumental context
wherein the pillar was found:26

Opposite the chaitya-griha, there was a circular chamber which had a reg-
ular ayaka projection on its south-eastern side. [...] [T]here was an inner

stratigraphically linked with one of the lime stone pillars on its west which form part of a
cluster of memorial pillars datable to the Iksvhvaku period, which are found to be later in
date than the megalith.”

22 Thisanalogy had already been observed by Shimada (2013:182), who also mentions site 44,
another megalithic burial site, which is however not marked by the presence of memorial
stones.

23 This was also observed, among other scholars, by Chandrasekhara Reddy (1994: 2223,
esp. 23): “The Archaeological evidence of the chayasthambhas at Nagarjunakonda, are
associated with the stipas.” We cannot, of course, subscribe to the claim if it is put in
this way, as a generally valid fact.

24  See IAR 1954-1955: 23. Raghunath (2001: 162, no. 46) claims that this pillar was “found
in a field near the palace area” (presumably intending site 113). This is an error. IAR is
clear about the provenance of this item from “site v,” which can be identified as the site
subsequently called 14 through the captions accompanying the identical photographs in
IAR 19541955 pl. XL1V A and Sarkar 1960, pl. XxxVvI. On site 14, see also Soundara Rajan
2006: 172, 596.

25  Forageneral characterization of the site, and a bird’s eye photographic view, see Sarkar &
Misra 2006: 37 and pl. vIIL

26  Soundara Rajan 2006: 183, with ground plan in fig. 51. On site 24, see also Soundara Rajan
2006: 599, where the structure is described as a “circular platform to hold the memorial
pillar for Queen Vammabhatta.” The sources indeed use rather varying descriptions of the
structure which housed the pillar. In 1AR 1955-1956: 24, it was called “a votive stupa-shaped
circular chamber with a chaya-khambha in it,” which agrees more or less with the descrip-
tion we have quoted above. But Stone (1994: 77) inaccurately indicated that the pillar was
“found in a votive Stiipa opposite a caitya grha.” The reference to site 27 in Sarkar & Misra
2006: 44 is an error for site 24.
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recessing also where some image might have been kept. [...] Inside this
chamber, almost to the centre, lying on its side, was found an inscribed
memorial pillar [...]. The unique stone-paved, plastered, walled, circular
shrine chamber [...] located at the south-west angle of the vihara, was
entered in from the north-east through an artistically laid moon-stone
and a flight of three slab paved steps, with a side lining and balustrade
at the lower steps with its facing on either side beautified by purnaghata
sculptures in low relief. It is, thus, apparent that it was a place of venera-
tion.

Finally, memorial stone 230, originates from near site 56, “[a] mandapa [...]
enshrining an image of Hariti” (Soundara Rajan 2006: 604), situated at the far
eastern end of the Nagarjunakonda valley, high enough to have escaped sub-
mersion (Sarkar 1982: 204).

As far as we know, nothing has been published about 48 (E1AD 132), which
could be assigned to site 113; most monuments of a similar type (50-53) were
discovered at site 113 (perhaps 47 as well), but at least one other (49) was dis-
covered at site 14. We are entirely in the dark about the provenance of 44
(EIAD 133).

2 Overview of the Typology

We now propose a typology of the artefacts discussed in this article. The goal
of this typology is simply to organize the material into groups based on their
physical characteristics and, where relevant, their sculptural programs. In the
case of the less well-defined types (P and S-D) the resemblance of the artefacts
may well be accidental.

The principal division in our typology is between “steles” (S, alternatively
“slabs”) and “pillars” (P). This distinction is based narrowly on the cross-
section of the object. For the purposes of this article, a “pillar” is defined as
a three-dimensional object with a roughly cylindrical shape (including octago-
nal prisms), and a “stele” is defined as a three-dimensional object in the shape
of a rectangular prism. In fact, there is a continuum between “steles” and “pil-
lars.” Both are generally taller than they are wide, and erected such that a face
of the object is viewed vertically and perpendicular to the ground. The taller
and more narrow steles resemble pillars, and indeed we will argue that some
objects that fall into our “steles” category are actually reused architectural pil-
lars (§ 4.6 below). Earlier scholarship has generally referred to both “steles” and
“pillars” indiscriminately as “pillars.” In part, that is because most of the objects
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known to scholarship are identified in their accompanying inscriptions by the

label khambha or thambha, “pillar” This label is used even for objects that we

consider to be steles. One argument for not following the terminology of the
inscriptions themselves in our typology is that precisely the same type of object

(S-G below) is identified with the label khambha “pillar” at Chandavaram (218,

219) and patta “slab” at Nagarjunakonda (220).

What we call “steles” are further subdivided into those that have sculpted
panels (S-sp) and those that do not (S-G and S-D); none of what we call “pillars”
have sculpted panels (although, once again, the word “pillar” has been used
with some adequacy in earlier scholarship for relatively tall and narrow steles
that do in fact have sculpted panels).

— Memorial steles with sculpted panels (S-sp). We indicate the number of
sculpted panels on a stele as a suffix after S-sp. Note that the original number
of sculpted panels can only be determined for examples that are relatively
well-preserved.

— One-paneled memorials (S-sp-1).

— Two-paneled memorials (S-sp-2). If a memorial has two panels, the top
panel represents the deceased, and the bottom panel is one of the follow-
ing conventional scenes:

— Bullock cart (S-sp-2-B).

— Horse and groom (S-sp-2-Hg).

— Occasionally the bottom panel combines these motifs (S-sp-2-B/
Hg).

— Three-paneled memorials (S-sp-3).

— Four-paneled memorials (S-sP-4). Known only from Nagarjunakonda.

— Unknown number of panels (S-sp-?). The majority of memorial stones
so far discovered are fragmentary. They are assigned to this group if only
one panel, or fragments thereof, survive, and if the panel does not belong
to one of the types discussed above. In addition, there are three further
types attested from Nagarjunakonda:

— Horse with rider (S-sp-?-Hr). All examples are fragmentary and these
might have been two-paneled memorials.

— Elephant with rider (S-sp-?-E). One example.

— Soldier memorials (S-sp-?-So). All examples are fragmentary and
these might have been two-paneled memorials.

— Memorial steles without sculpted panels:

— Gahapati-type memorials (S-G).

— Dressed slabs (S-D). This includes any memorials made from a dressed
slab without a sculpted panel that do not fit into the category of the gaha-

pati type.
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— Memorial pillars (P).

There are a number of other objects that we have been unable to inspect visu-
ally (either firsthand or through photographic documentation). In those cases
where we consider it likely that the object represents a memorial stone, based
on the description of earlier scholars or readings of the accompanying inscrip-
tion, we have included the object in our inventory with the type “Unknown.”

3 General Features

3.1 Architectural Elements

The vast majority of memorial stones with sculpted decoration exhibit archi-
tectural motifs. Most of them feature what we will call a “pediment,” that is,
a representation of the top of a building at the top of the memorial (figs. 3.1—
2). The pediment very often represents a gabled roof with horseshoe-shaped
“gable windows,” variously called a caitya-window, gavaksa, candrasala or kutu
in the secondary literature (Coomaraswamy 1928: 253—-254). On slabs with
sculpted images, the gabled roof often appears with two or three such windows.
A particularly complete and detailed example is 94 (fig. 3.3), where railings with
uprights featuring lotus medallions are depicted along each level of the two-
tiered gable, and each window has a screen. Figures representing the deceased
in bust are sometimes shown looking out of a central window. In some rare
instances, like 5 (fig. 3.4), their entire bodies are represented in the window. In
the gahapati-type, the gable is suggested with a simple line-drawing of a single
window.

M.S. Nagaraja Rao, one of the first scholars to discuss these memorial stones,
suggested that “the pavilion represented the heavenly abode of the deceased.”?”
In later memorial stones from Karnataka, the top panel clearly represents
heaven, with the deceased “sitting before God and offering prayer to Him”
(Rajan 2000: 96).

3.2 The “Symposium”

The topmost sculpted panel depicts the deceased in a scene of relaxation
and enjoyment. We use the term “Symposium” for this scene, because the
deceased are often depicted with a drink, and because of its typological sim-

27  Stone 1994: 36, who notes that Nagaraja Rao expanded on this idea in his oral presenta-
tion. His published paper (1985) does not contain this identification, but only notes (in
connection with 1) that “[t]he oval top depicts three arched caitya windows and a couple,
probably the donor and his wife, looking out of a vatayana” (198s5: 43).
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ilarity to symposiastic scenes in the funerary art of the classical Mediterranean
world (sometimes called a “Totenmahl” in classical scholarship). Indeed, we
will argue below (§ 7.3) that this similarity is a result of cultural borrowing. The
key feature of the Symposium, however, is the representation of the deceased.
The symposiastic elements described here—attendants, wine glasses, and so
on—are found in most of the surviving examples, but a small number omit
them entirely while retaining a full-figure representation of the deceased (see
below).

The deceased are almost always represented in three-quarter profile (154,
on which see fig. 3.26, being a rare exception, representing a woman frontally).
Men are either bare-chested or wear a strip-like upper garment (uttariya).
Women, too, are represented with either no upper garment or a diaphanous
upper garment. For alower garment, men usually have a simple loincloth, while
women are depicted with a thin or diaphanous patterned garment, usually with
an ornamental girdle (mekhala) around the hips. In one case a pleated cloth
hangs from the woman’s waist (17, see fig. 3.5). Besides the mekhala, women
wear many ornaments: bangles around their upper arms, wrists, and ankles,
necklaces, and earrings. The earrings are most often of the large damaru type
(17, see fig. 3.5; 57, fig. 3.24; 161, fig. 3.6). Men wearing turbans can be seen
in a few examples (54, see fig. 3.2; 65, fig. 3.7), and 57 (see fig. 3.24) and 161
(see fig. 3.6) show a bun-like usnisa. The men typically wear their hair close-
cropped. We have noticed no beards or moustaches. The women wear a variety
of hairstyles, sometimes parted (76), and sometimes tied to the side in a bun
(54, see fig. 3.2; 159, fig. 3.13). The memorial of Gotamiputta Siri-Satakanni (64)
shows a number of seated women from behind, and their hair is plaited and
falls back loosely, almost to their waists (the pravent type of Krishna Murthy
1977: 122). Women often wear a headband (lalatapatta).

In terms of their position, the deceased are always represented as sitting
down on a couch (137), a chair with a back (10, see fig. 3.8; 54, fig. 3.2;103) or a
stool (140;158, see fig. 3.15). The furniture is often depicted with what appear to
be carved or turned legs (3, 144). Men tend to be seated in lalitasana, i.e., with
one leg bent parallel to the ground on the couch or chair, and the other hanging
loosely toward the ground. In a few cases, however, a man is seated with legs
crossed. Women are sometimes seated in lalitasana (82, see fig. 3.9), but more
commonly seated on a stool or chair with the legs angled to the side, either
side-by-side (135, 136, 137, 139), or with one leg crossed over the other (144, 158,
160). The pendant leg often rests on a footrest.

What are the deceased doing? In many cases they are holding either a gar-
land or necklace (10, see fig. 3.8; 79, fig. 3.10; 158, fig. 3.15), lotus flowers (57, see
fig. 3.24; 108, fig. 3.11; 129), or wine glasses (3; 57, see fig. 3.24; 65, fig. 3.7; 103;
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109; 117, fig. 3.12; 159, fig. 3.13). In one case a man is playing a lute-like instru-
ment (125). When a couple is depicted, they are often holding the same wine
glass (65, see fig. 3.7; 76,139, 144 ). Women are sometimes depicted with infants
on their laps (e.g. 106, see fig. 3.14; 154, fig. 3.26; 160), although sometimes the
infants are held by attendants (e.g., 119).

They are generally surrounded by attendants (exceptions include 65, on
which see fig. 3.7, and 66, see fig. 3.25); the attendants are usually female, but
occasionally male (103). Some attendants are shown with fly-whisks (camara).
Fly-whisks are considered a “prerogative of royalty” at Nagarjunakonda by
Krishna Murthy (1977: 45), but they are common in non-royal memorials at
Kanaganahalli (e.g. 1). Other attendants bear circular woven fans (82, see
fig. 3.9), as also attested in the art of Nagarjunakonda (Krishna Murthy 1977: 46).
Some attendants bear what looks like a square banner or pennant attached to a
staff (75). Often the attendants are shown carrying a tapering vessel which may
be a wine-jar (82, see fig. 3.9); sometimes the attendants bear the wine glass for
the deceased (24). In one case a female attendant is depicted with a harp (82),
and in another with a flute (133).28 Uniquely for scenes of this type, an atten-
dant carries a sword (79, see fig. 3.10). In one example of the horse-and-groom
type from Kanaganahalli, a parasol-bearer is depicted (30); in other cases, how-
ever, parasol-bearers are only depicted in proximity to a king (59, see figs. 31-32,
60, 63).

Sometimes there are additional smaller figures around the bottom of the
composition, ostensibly representing dwarves and/or hunchbacks (56; 57, see
fig. 3.24), who are typical of royal and aristocratic entourages in ancient India,
and depicted on the nearby stipa as well.2°

As a relatively complete specimen of the Symposium scene, see 158 (see
fig. 3.15): here the deceased is a woman, sitting on a stool in the center of the
panel, with her legs to one side, and her head turned to the other. She has ban-
gles around her wrists, upper arms, and ankles, and wears only a mekhala, very
large earrings, and a thin headband. Her hair falls in a line across her forehead.
She holds what appears to be a necklace or garland in her right hand. She is
surrounded by eight attendants, four on her right, and four on her left. Most of
them appear to wear large earrings. One attendant appears to hold a box out of
which she has drawn the necklace; one holds a pennant; one holds a fly-whisk;
one holds a jar; and one holds an infant in swaddling cloths. And in the bottom-
right corner of the relief there appears to be another miniature figure, either a
child or a dwarf. The naturalistic quality of the sculpture is remarkable. Above

28  See Krishna Murthy 1977: 180-184 for further examples of musical instruments, including
those much like the harp and vina depicted in 81 and 122 respectively.
29  See Shiri 2020: 63, with reference to depictions from the Kanaganahalli stapa.
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the sculpted panel there is a pediment, in which the traces of a portrait are
evident in a central opening, surrounded by two further portraits in the gable
arches.

3.3 The Inscriptions

In the vast majority of cases, the inscriptions function as labels identifying the
deceased by name. Soldier memorials are the general exception, since these
sometimes do not identify the deceased by name, but only by identifying him
or them as a soldier who died under the command of someone else. In all of the
examples that can be read with confidence, the deceased is named in the geni-
tive case (“of N.N.”). These phrases in the genitive case construe with a phrase in
the nominative case meaning “memorial.” The nominative phrase is most com-
monly left out in the examples from Karnataka, but it is regularly given in the
examples from Andhra Pradesh. Just four examples appear to omit “memorial”
and label the deceased in the nominative case (33, 40, 89, 98).

A number of expressions for “memorial” are found. All of them consist of a
word referring to the physical object, optionally preceded by the word “shade”
(chaya), on which see below.

— (chaya-)khambha or -thambha “memorial pillar” (Sanskrit stambha):

— at Pauni: 221 (chaya-khambho)

— at Chandavaram: 218 (chayakharbho), 219 (chayako kha[m](bho))

— at Gangaperuru: 227 (chay|[a]khambh|o])

— at Dharanikota: 59 (chayathabho), 61 (chayatha[bho]), 100 (chayatha-

(bho)), 101 (chaya[tha]{bho))
— at Nagarjunakonda: 49 (chayatham(bho)), 50 (chayatha[bho)), 51 ([cha]-
jakhambho), 52 ([cha]yakhambho), 53 (cha|yakha](bho)), 60 (chaya-
khambho), 63 (chayathabho), 72 (chayathal[bhol), 99 (chayathabh|o)),
230 (the reading here is very unclear)
— at Gotur: 231 (chayathambho)
— (chaya-)pathara or -thara “memorial slab” (Sanskrit prastara, *stara):
— at Banavasi: 224 (cha®apatharo)
— at Kanaganahalli: 4 ([tha]ro), 204 ([tharo])
- (chaya-)pata “memorial slab” (Sanskrit patta):

— at Kanaganahalli: 8 ([pa]to), 68 (pato)

— at Nagarjunakonda: 220 (chayapato)

An inscription from Belvadigi (11, chayapa/|/) might represent chayapatharo or
chayapato. The restoration of the final part of an inscription from Kanagana-
halli (8o, chay|[a]///) is uncertain.

In one case (229, from Chhattisgarh) the label identifies the object as a ci-
trar or “image.” The estampage does not show a sculpted image, although there



178 OLLETT, TOURNIER AND GRIFFITHS

might have been one below the inscription, or alternatively there might have
been a painted image.

The word chaya means both “shadow” and “reflection.”30 It may be the case
that chaya specifically refers to the image of the deceased as represented on the
stone (Patil 1982: 55). Most, but not all, of the objects bearing a label inscription
with this word do in fact contain a sculptural representation of the deceased.
None of these compounds with chaya appear to be attested in literary sources,
nor indeed do literary sources connect cha@ya with memorialization in any
sense, as far as we are aware. We suggest below that, in this usage, it calques
Greek oxid.

When more than one individual is memorialized by a single monument, the
genitive phrases may optionally be coordinated with ca/ya “and” (68, 74, 80),
although sometimes the labels are simply inscribed on different areas of the
support (88). The inscription is written above or below the figure to whom it
applies. This is suggested, inter alia, by 5 and 10, where a masculine name is
inscribed above or below the male figure, and a feminine name is inscribed
above or below a female figure. In fragmentary memorials, however, it is not
always clear to what surviving figure the surviving inscription applies. One
example is 81, which has a label inscription in the feminine, but apparently
depicts a male figure.

The simplest form of the label is just the name of the deceased in the geni-
tive case (see below, § 5.6, for observations on the names that appear in these
inscriptions). In many examples the name is preceded by one of a relatively
circumscribed set of titles, which are listed below (§ 5.1). Locations or places of
residence are very rarely, if ever, found; exceptions might include 65 and 220.

The placement of the label depends on the type of memorial. In memori-
als with sculpted panels, it is usually written horizontally, either above the top
panel and below the pediment, or below the top panel. In a few cases, however,
the label appears to be written along the side of the sculpted panel (77, 89), per-
pendicular to the ground. In gahapati memorials, the orientation of the label
differs between the specimens from Karnataka (perpendicular to the ground)
and Andhra and Telangana (parallel to the ground).

The language of the inscriptions is invariably Middle Indo-Aryan,3! and the
script is always a southern variety of Brahmi. The writing tends to be relatively
informal, although more formal variants—with carefully aligned and spaced
letters—are found on the royal memorials (62, 63, 64). In three cases, two from

30  Coomaraswami1935: 278; Granoff 2004: 342.
31  Asingle inscription in the corpus under discussion is in verse and composed in Sanskrit.
See below, p. 203.



EARLY MEMORIAL STONES FROM THE DECCAN (UP TO 300 CE) 179

Kanaganahalli (194, 195) and one from Mukkatraopet in Telangana (228), the
inscriptions are executed in outline, a rare technique that is also known from a
single donative record from Kanaganahalli (KnI 258).32

4 Specific Features of Each Type

4.1 Bullock Cart (S-sP-2-B) [1-27], (S-sP-3-B) [28]

Of the memorials with sculpted panels, the bullock-cart type is the most com-
mon in Karnataka (23 from Kanaganahalli, 1 from Belvadigi, and 1 from Jevargi):
we have identified 25 specimens, many of which, however, are quite fragmen-
tary. We have assigned fragments to the bullock cart type only if there was
evidence of a bullock cart panel; it is likely that some of the fragmentary memo-
rials with sculpted panels (65-175) belonged to this type. So far bullock-cart
memorials have not been found outside of Karnataka.

Memorials of this type have two sculpted panels: a Symposium on top, and
below, a cart with two unyoked bullocks sitting on the ground, while the driver
sits at the front of the cart. The cart is usually on the viewer’s right, and the
bullocks to the left, although the composition is apparently reversed in one
example (15). The cart has two large wheels (only one of which is visible), a
tongue with a yoke, and a covered carriage. As Nagaraja Rao (1985: 43) noted,
the carts are more or less identical to the miniature carts found in the Kundan-
gar hoard of Satavahana-period metal objects and published by Khandalavala
(1960: pl. XX, our fig. 3.18): both the completely covered carriage (8; 28, see
fig. 3.16) and the carriage with “windows” (3; 5; 10, see fig. 3.8; 11; 12; 20; 27, see
fig. 3.17) are found. The composition of the lower panel is consistent across most
of the examples, suggesting that this was indeed a standard type of memorial
within the region of northern Karnataka. There are, however, a few variations.
The memorial of Kalaka from Belvadigi (11) apparently depicts a horse behind
the cart, and the driver also appears to be missing. In one example, there is a
person standing to the viewer’s left of the sitting bullock (23). Finally, there is,
in our entire corpus, one memorial stone with three sculpted panels (28, see
fig. 3.16). This fragmentary object shows the bottom part of a Symposium, then
the typical bullock cart panel, except that in addition to the two bullocks sitting
beneath the tongue of the cart, there are also two larger bullocks filling up the
space in the background. Below this panel, there is a third panel that depicts

32 Foranother example of this technique among the potsherd inscriptions from Salihundam
(Salo84), see Strauch in this volume, fig. 2.9.
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a cow facing the viewer’s left being milked; to the right of the cow there are
two more cattle, one sitting on the ground; and to the left there appears to be
a calf.

The deceased depicted in these memorials include women (3, 4, 18, 24),
and couples (3, fig. 3.1; 5, fig. 3.4; 10, fig. 3.8). When only women are depicted,
the inscriptions label the women; when couples are depicted, the inscriptions
eitherlabel the man (1, 11) or both (5, 10). The only titles used in the inscriptions
on memorials of this type are vaniya, “merchant,” and the feminine equivalent.
Conversely, these titles are only found on memorials of this type. Our hypoth-
esis is that the bullock-cart memorial was used primarily, if not exclusively, by
wealthy merchants and their families.33

The significance of the bullock cart is unclear. Ramesh (1967: 132) suggested
that “the cart with the bullocks unyoked may be taken as a symbolic repre-
sentation of the journey’s end, i.e., the end of Kalaka’s [the person commemo-
rated by the stone] life.”3* It should be mentioned that the cart itself is always
covered. The carts depicted are therefore probably modes of conveyance for
wealthy people. This use of the bullock-cart features in a scene in the Prakrit
poem Tarangalola, an abridgement of an earlier poem called Tararngavati by
Palitta. The heroine’s father, a rich merchant (sefthr) in the city of Kausambi,
has decided to organize a party for his family in the park outside of the city. The
heroine, Tarangavat], says that on the day of the party, she was led outside of
her house, where:

There was a driver sitting in the cart ( janam), skilled in holding the bul-
locksin check and giving them orders. He called out tome [...]: “Hey, come
on, girl! Today the merchant has sent this here cart for you, of unparalleled
beauty, a vimana to take you to the garden.” With these words, the servant
hurried me, and I climbed up into the comfortable cart, where a blanket
had been spread out.3%

33  Asimilar conclusion was suggested by J. Varaprasada Rao (Sarma & Varaprasada Rao 1993:
88). who noted in connection with 2 that “[t]he empty cart below indicates that this is a
Memorial of a vaniya.”

34  Ramesh’s interpretation has been accepted explicitly by Nagaraja Rao (1985: 43) and
implicitly by Krishna Murthy (2005: 122).

35  Bhayani 979, stanzas 210—212: tattha ya jana-vilaggo bailla-niggahana-coyana-samattho |
vaharai sarahi mam vottuna ajjo vva novalo (?) | eheha kumari tumarm samdittham ajja
setthina tumham [ uvavana-gamana-vimanam janam inam anovama-sirtyam | to evam
Jjampamanena tena cedena toriya ahayam | suhavaabbhakam (vahayam?) arudha tam
kambala-patthayam janam.
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Palitta was a Jain monk whom tradition generally associates with the Satava-
hana court. If these traditions are reliable, this passage may be more or less
contemporaneous with the memorial stones under discussion.36

4.2 Horse and Groom (S-sP-2-Hg) [29—43]

Another major type of memorial stone with two sculpted panels includes those
representing, in their lower panel, a caparisoned horse without a rider, being
led by a groom. This type has so far only been found at Kanaganahalli. The
horse’s movement is suggested by its raised front foot. This image bears compar-
ison to the “horse exhibition” (German “Pferdevorfiihrung”) of Roman funer-
ary art, discussed below (§7.3). The groom sometimes wears a hood (see 32,
fig. 3.42) and a tunic that extends to the knees (37). The groom is in some cases
accompanied by other figures: in one instance (36, see fig. 3.19), this looks like
a porter, holding one sack in one hand and another slung over his back; in
another (30) it is a man carrying a parasol; in yet another case (39) the role
of the additional figure cannot be determined.

It is difficult to draw conclusions about the social and/or political position
of the individuals associated with this type of memorial, since very few inscrip-
tions survive, and the upper panel depicting the deceased has been lost in all
but a few memorials (29, 30, 34). Notably, however, all of the surviving inscrip-
tions and sculpted panels, except for 40, identify the deceased as a man. The
titles found in the inscriptions on these memorials include amacaputa (30).
The honorary prefix araka (= Sanskrit aryaka) appears in at least one case (32)
and possibly in a second (34). The title ahimarika, which we understand to be
related to araka, is possibly found in one example (40; see § 5.2 below for a dis-
cussion of these titles). Others probably included a title but it is now lost (31).
A few objects combine both the horse-and-groom and bullock-cart scenes in
a single panel (40, 41). One of these is the memorial of the gahapati Hathika
(29).

From 59 (see fig. 3.31), which apparently depicts a court scene and includes a
horse, as well as from the use of titles such as amacaputa, araka, and ahimarika
in horse-and-groom memorials that suggest proximity to the court, we infer
that this type of memorial was associated with individuals who were directly
connected to the royal court.

4.3 Horse with Rider (S-sP-?-Hr) [44—45]
Two examples from Nagarjunakonda (44, see fig. 3.44; 45, fig. 3.20) depict a

horse with a rider, in contrast to the examples from Kanaganahalli that depict

36 For a discussion of Palitta and his dates, see Ollett 2018.



182 OLLETT, TOURNIER AND GRIFFITHS

the horse without a rider. Like the riderless horse, the horse-and-rider type
is known in Mediterranean funerary art as well (see below, §7.3). We cannot
comment further on the iconography of this scene because of the fragmen-
tary condition of the memorials. Both examples memorialize officials who held
the military titles mahasenapati and mahatalavara, which suggests that this
scene was reserved for military men. The possibility that the rider represents
the deceased himself is suggested by a related image, discussed immediately
below. One of the horse-and-rider memorials (44) is the only memorial stone
with a date, apart from those of the Iksvaku royal family.

4.4 Elephant with Rider (S-sp-?-E) [46]

A single example from Nagarjunakonda (46, see fig. 3.21) depicts an elephant
with a richly adorned rider, besides whom sits an attendant holding a parasol
and a fly-whisk. The background of the panel is furthermore filled with large
lotus flowers, which is unparalleled in the corpus under discussion. Like 44
and 45, This example also memorializes a mahasenapati, and this type could be
considered an iconographic variation on the horse-and-rider type, motivated
perhaps by the fact that the individual is described as an “elephant-capturer”
(hathigahaka). At the same time, it may also be compared to memorials of royal
men at Nagarjunakonda (62, 63, 99), discussed below (§6.2), where the sec-
ond panel from the bottom consistently displays an elephant rider. We cite the
inscription in full:

1) sidharh kharhdhavaran[e] ¢ °okharhdhakasa °amita-
) janasa dapadamanasa °olabaka[sa]

) hathigahakasa mahasena-

4) patisa kulahakanar siricarnta-

) pulasa chayathabho [-]

1. kharhdhavaran|e] khamdhavarana Sircar.

1. °okharhdhakasa Compare avaskanda- in the Arthasastra, where it means “sur-
prise attack” (e.g. 7.6.40, 7.10.29, 10.3.03, and Olivelle et al. 2015: 64).

2. dapadamanasa This epithet is reminiscent of that attributed to the Bud-
dha in the elaborate eulogy opening EIAD 20, jita-kama-kodha-bhaya-harisa-
tarisa-moha-dosa-sadapita-marabala-dapa-mana-pasamanakarasa, “who has
conquered desire, anger, fear, joy, thirst, hatred and delusion and who has calmed
the haughtiness and pride of Mara’s haughty forces.”

2. °olabaka[sa] olabaku- Sircar. What we propose to read as [sa] is especially
unclear, and the meaning of the term, which we tentatively take as a proper
name, is obscure to us.
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3. hathigahakasa Probably also a technical term (compare hastigrahana in
Arthasastra 7.15.22).

“Success! Memorial pillar of the Great General Siri-Camtapula of the
Kulahakas, launcher of surprise attacks on war-camps, the tamer of the
pride of (his) enemies, the seizer of Olabaka’s elephants.”

The name of the deceased, Siri-Camtapula, is reminiscent of that of Camta-
mula (i.e. Cantamiila), the founder of the Iksvaku dynasty, and it is possible that
his memorial was modelled on that the Iksvaku king (see below). Although not
himself a member of the royal family, he belonged to an elite clan, the Kula-
hakas, well-established in the Tksvaku political domain.37 This proximity to the
royal power and Siri-Caritapula’s successful appropriation of his enemies’ ele-
phants might have justified the adoption of a motif otherwise only attested in
royal memorials.

4.5 Soldier Memorials (S-sP-?-So) [47-53]

We assign the label “soldier memorials” to a number of examples from Nagarju-
nakonda wherein the inscription identifies the deceased as soldier(s) fighting
under a named commander:

magalaranavathavasa [...] [NN] petumali-bhadasa/bhadana paditasa/
paditana chayatharhbho/kharmbho

“Memorial pillar of the fallen petumali-soldier(s) [of?] NN, a resident of
Magalarana [, additional titles of NN]”

These inscriptions present two interpretive difficulties. The first is the word
petumali, which is always prefixed to the word for “soldier,” and for which we
currently do not have an interpretation. The second is a discrepancy in gram-
matical number. In 47, 48 (see fig. 3.45), and 49, we would naturally read this
as a memorial for a “fallen soldier” NN. In 50, 51, and 52, however, NN is named

37  EIAD 8 records the participation of Culla-Cantisirinnika in the sponsoring of the Great
Shrine (mahacetiya) at Nagarjunakonda, alongside Cantisiri and other royal and elite
women. The donor is presented as the “child of the Kulahakas” (kulahakanam balika)
and wife of the mahatalavara and mahasenapati Vasitthiputta Khandacalikiremmanaka.
Furthermore, according to EIAD 20 (L. 3), a “monastery of the Kulaha(ka)s” (kulahavi-
hara) was found near Vijayapurl, where Bodhisirl established a caityagrha. This vihara
has so far not been positively identified with any of the structures excavated in the val-
ley.
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in the singular, while the word for “fallen soldier(s)” is in the plural. This might
suggest that the memorial is for NN in addition to the soldiers who fought under
his leadership. NN is in all cases a resident (vathava) of Magalarana.

The format and iconography of this type is uncertain. We consider it a
subcategory of memorial slabs with sculpted panels (S-sp), because a single
fragmentary example (49, see fig. 3.22) has a panel apparently representing
a seated couple above the inscription. The other examples are either frag-
mentary, and only show the inscription, or their present location is unknown
and only the estampages (which only show the inscription) could be con-
sulted.

These are the earliest memorials for soldiers known to us in the Deccan.

4.6 Single-Panel Memorials (S-SP-1) [54—671]
In a handful of cases, a memorial is preserved well enough to show that there
was only a single sculpted panel. It may or may not be significant that most
of these memorials are all for very high-ranking individuals who were directly
connected to a royal court. 54 (see fig. 3.2) and 55 (see fig. 3.23) commemorate
royal ministers (including, in the latter case, the minister’s wife), and indeed
these are the only memorials for ministers per se (inscriptions on 75 and 89
identify the deceased as the wife of a minister, while 30 and 223 are for the
sons of ministers). 56 commemorates the wife of a gamikumara. The Gamiku-
maras were one of the principal feudatories of the Satavahanas in the region
of Kanaganahalli (see p. 190 below). And the individuals commemorated in 57
bear titles indicating proximity to the court (see the discussion of ahimarika
below, §5.2). The sample size is too small, however, for us to draw any conclu-
sions about single-panel memorials as a coherent type. It is possible, indeed
likely, that some of the fragmentary objects we have classified as S-sp-? origi-
nally had only one sculpted panel. Moreover, 54 and 55 (see fig. 3.23) appear
to be unfinished, the former on account of the roughly hewn rock below the
main panel, and the latter on account of the progressively shallower engraving
toward the bottom of the object.3®

Three of these objects are taller and narrower than most other memorial
stones (57, 59, 61). These three objects are rectangular for most of their length,
but their top tapers to a prism with eight sides, a shape encountered in many
architectural pillars. This suggests that these objects might have been reused
pillars. The object from Kanaganahalli (57, see fig. 3.24), commemorating the
ahimarika Nagannika and her husband Giridattannaka, is among the best-

38  See Dehejia & Rockwell 2016 on unfinished stone work in early historic India.
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known memorial stones from the site, thanks to its relatively early discovery.
It is typologically very similar to the ayaga pillars found at the main stipa
site, with most of the octagonal elevation truncated.3® Two unpublished pil-
lars from Dharanikota (59, whose panel and inscription will be discussed below
[§5.5], and 61), are likewise reminiscent of the lower section of mandapa-
pillars known from several sites of the lower Krishna vallery such as Alluru
(EIAD 200, 201) and Guntupalli (EIAD 203-206). As in those pillars, the upper
part of the regular section is characteristically decorated by a half-medallion. In
57, 59, and 61, we may thus be dealing with the reuse of pillars as slabs recarved
to accommodate a single panel and memorial inscription.

4.7 Unclassified Memorials with Sculpted Panels [ 65-175]

The majority of memorial stones discussed here are fragmentary, and often do
not allow us to determine what the format and type of the object originally was.
In most cases, we only have a small fragment of a Symposium scene, sometimes
accompanied by an inscription. Several fragmentary memorials have already
been depicted in the figures above, in the section on the Symposium.

A few of these fragmentary memorials call for special comment, however.
One reasonably well-preserved example (66, see fig. 3.25), for a bhojaka, sim-
ply depicts the deceased in a sitting posture, without the usual surroundings of
a Symposium (attendants, wine glasses, furniture, etc.).#° The relatively sparse
depiction, more in the manner of a portrait, does not seem to be a general char-
acteristic of memorials for bhojakas (contrast 88 and 65, although attendants
are wanting in the latter case). An example for which the inscription is lost
(160) shows a woman depicted with an infant child on her lap, and another
figure (perhaps another child) sitting to her side. Here, as well as in a sim-
ilar object (154, fig. 3.26), the usual features of the Symposium are likewise
absent.

4.8 Gahapati Type (S-G) [176—220]

The gahapati type is represented by 42 examples from Karnataka and 3 exam-
ples from Andhra Pradesh. Slabs of the gahapati type do not contain a sculp-
tural representation of the deceased. Rather, they contain a simple line-etching

39  SeePoonacha 2011 73, fig. 18. For stimulating considerations on the conceptual continuity
between ayaga pillars and memorial pillars, see Ahuja 2021, who controversially proposes
to understand the famous narrative stele of Phanigiri centred on the mahabhiniskramana
cycle of the Buddha’s life as a “hero stone” of sorts.

40  The representation of the deceased on 66 is very similar to that on 120, which however
includes a female attendant with a fly-whisk.
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of an architectural element, usually a gable window pediment or two columns,
and an inscription (e.g. 179, on which see fig. 3.27). In Karnataka, the inscription
is written from top to bottom, perpendicular to the ground if the stele is stood
upright. In Andhra Pradesh, the inscription is written parallel to the ground,
either across the “lintel” of the doorway suggested by the line-etching, or in
one case (220) in the doorway itself.

We have called these slabs ‘gahapati memorials” because there is a very
strong correlation between this type of memorial and the use of the title gaha-
pati (for men) or gharini (for women): all the instances of these titles (with the
exception of 29) are found on memorials of this type, and these are the only
titles that are found on memorials of this type. See § 5.3 below for a discussion
of these titles. Of the 28 examples where the gender of the deceased can be
identified, 19 (68 %) commemorate women, and the remaining 9 (32 %) com-
memorate men. Hence the ‘gharini type” might in fact be a more appropriate
label. Because of the close association of gharint and gahapati with this memo-
rial type, M.S. Nagaraja Rao (1985: 42, no. 9) is probably not right to restore
(ghari)niya °ahimarika[ ya] in 87, since this inscription is on a sculpted panel.
Moreover, the title ahimarika, to be discussed below (§ 5.2), generally qualifies
aristocratic women, and is not paired with gharint.

Notably all three examples from Andhra Pradesh, and none of the examples
from Karnataka, contain a word for “memorial pillar” or “memorial slab,” viz.
chayakhambho (218, see fig. 3.28), chayako kha[m](bho) (219, see fig. 3.29) or
chayapato (220). No other type shows such a clear geographic distinction in
the formula for the label inscription.

4.9 Dressed Slabs (S-D) [221-226]

The identification of a dressed slab, with little or no sculptural decoration,
as a memorial stone is based exclusively on the accompanying inscription.
To this category belongs the memorial stone of the queen of Vasitthiputta
Sivasiri-Pulumavi (224), and the memorial stone of Rupiamma (221), both dis-
cussed below (pp. 203—205). But it also includes several whose interpretation
as memorial stones is somewhat less secure. One of them, from Kanagana-
halli (225), simply mentions the name and title of a woman in the genitive
case: Purisadatta, the ahimarika, the noble daughter (bhatibalika) of Otika,
the mahagamikumara of the Mudas. The same individual is apparently men-
tioned on a different object from the relatively distant site of Mukkatraopet in
Telangana (226, EIAD 670, fig. 3.30). That object is a large rectangular slab and
some discoloration at the right end of the stone (from the reader’s perspective)
suggests that it may have stood upright. The so-far unpublished inscription
reads:
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(1)  °ahimar[i]kana bhatibal[l]ikaya mah[1]purisadataya
(2) °amacaputasa sivavatusasa °opathay[i]k[i]niya cadaya
(3) rath[i]balikaya hakusiriya °idaya naga[s]ir[i]ya gopiya

2. °opathay[i]k[i]|niya For aupasthayika- “attendant” (Olivelle et al. 2015: 111) see
especially Arthasastra 2.32.16. See also Martini 2023: 76, 262.

“Of the [following] ahimarikas: the noble daughter Mahipurisadatta;
Canda (Candra), the attendant (opathayikini = Skt. aupasthayika) of the
amatya-son Sivavatusa (Sivabatu?); Hakusiri, the daughter of a governor
(rathi = rathi?); Inda (Indra); Nagasir1; Gop1.”

The inscription consists of a list of female names, some of them including titles,
all in the oblique case. All of the persons appear to be identified as ahimarika,
although it is possible that the first word is a mistake for ahimarikaya, and
the title only applies to the first woman, Mahipurisadatta. The inscriptions of
both 225 and 226 can be read as label inscriptions for memorial stones. Both
objects would be relatively unique memorials, however. First, they are unusual
in that they consist simply of dressed slabs with inscriptions and no sculp-
tural decoration. Second, 226 is evidently a group memorial, which has very
few parallels in our corpus (but see 47-53). Third, it would be quite unusual
for the same person to be memorialized by two objects, especially two objects
at such a large distance, even granting that one of them is a group memo-
rial.

What is clear, however, is that both objects are associated with individuals
very close to a royal court. The Sanskrit equivalents of bhattibalika (bharty-
darika and bhartrduhitr) are almost always used in literature to refer to daugh-
ters of a king or prince, and so Purisadatta’s father, Otika, was probably a
regional ruler, directly subordinate to the Satavahana kings (see below, p. 190,
on the title [maha]gamikumara). And while some of the names present diffi-
culties, Hakusirl is paralleled by Mahahakusiri, the name of an early Satava-
hana prince attested at Nasik (Tsukamoto 1996, Nasik 20), while Nagannika
is of course a very common name, borne, for example, by the chief queen of
Satakanni, one of the early Satavahana kings. These parallels, along with the
relatively early appearance of the letters, suggest that this type of memorial
may have been in use before memorials with sculpted panels became fashion-
able (which, as we argue below, § 7.3, might have happened as a result of trade
with the Roman empire in the second half of the 1st c. CE). We might therefore
date 225 and 226 to the late 1st c. BCE or early 1st c. CE. Other objects in this cat-
egory, including 223 (which we have not been able to locate), might represent
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a continuation of this type, although its interpretation as a memorial stone is
uncertain. Uncertain, too, is the interpretation the “nati inscription” (Nagaraja
Rao1985: no. 4, EBIS D6; Knl 419), which we have not included in our inventory.
This is a dressed slab containing the names of four or five women, identified as
nadis or “dancers.”

5 Titles, Occupations, and Onomastics

5.1 Overview of the Titles

Many titles (political, social, and occupational) occur in our corpus. Before giv-

ing the list, we can introduce our principles of organization and translation.

First, a number of titles are found with a prefixed maha-, indicating “great”
(or more idiomatically “chief”). In several cases only the prefixed form is
found in our corpus (mahakammika, mahakhattava, mahagamika, mahadevi,
mahasatthavaha, mahasenapati), although we know that the unprefixed form
was also used. In one case we observe what appear to be prefixed and unpre-
fixed forms of the same title (ratthika/maharaithi). Other titles are not found
prefixed with maha in this corpus, although we know in some cases (e.g., aksa-
patalika) that the prefixed form was also used. We list titles in Sanskrit alpha-
betical order, without the prefix maha-.

Second, most of these titles do not exclusively refer to the title-holder him-
self or herself, but to the title-holder’s family. Titles of nobility and high office
were used in both genders, hence bhojaka and bhojikini, roughly equivalent to
“baron” and “baroness.” As a general rule we translate the feminine as x-wife.
Individuals could also be identified by their relation to a title-holder, especially
x-putta (x-son); x-kumara (id.) or x-kumari (x-daughter) might also refer to a
second generation of title-holders (although see below); x-bhatu (x-brother) is
also found. Bhattibalika “noble daughter” is a special case, applied to the daugh-
ter of a mahagami-kumara.

Gotra-names are rarely used, and generally indicate a Brahmin gotra (e.g.,
bharadayasa 79, madharasago[ta]sa 59). One exception might be 227, where
one Sivadasa is said to belong to the Narada gotra.

We list the titles in their reconstructed Middle Indo-Aryan form (if different
from what is written in the orthography of the inscriptions) and the equivalent
Sanskrit form, then give all of the attestations.

— *akkhapatalika [Skt. aksapatalika] “record-keeper.” The term aksapatala is
attested in the Arthasastra 2.4.10, to refer to the building where accounts
are kept. See Olivelle et al. 2015: 5; Martini 2023: 261.

— akhapatalikasa (77).
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— “amacca [Skt. amatya] “advisor”
— amacasa (54, 229), rajamacasa/rayamacasa (55, 235)
- f. amaciya (75), amaci (89 [bis]), amacabhariyaya (100) “a.-wife”
— amacaputasa (30, 223, 226) “a.-son”
— “arraka [Skt. aryaka] “noble”
— araka- (as a prefix) (32, 347, 98)
— arika-bhatuno (57 [-bhatu)) “a.-brother-in-law”
— f. ahimarika (40), ahimarikaya (57, 87, 225, 226) (see below)

— ahimarikd see under *arraka

— avesani [Skt. avesanin] “master artisan”; “A small businessman who owned
and operated workshops (avesana)” (Olivelle 2013: 540); see Arthasastra
2.14.1; Martini 2023: 262.

— avesanikasa (220), desanisa (69)

— (maha)kammika [Skt. *(maha)karmika] “chief field officer” While mahakar-
mika is unattested, karmika is used in the Arthasastra 2.7.10-1 to refer
to a “field officer” (Olivelle 2013: 518; Martini 2023: 262). See also CPD,
s.v. kammika: (2.a) “a government officer, e.g, a minister or a customs
clerk.”

— mahakammikaputasa (231)

— (maha)kodumbika [Skt. (maha)kautumbika), “landholder” (see below)
— kudubikamahatarakasa see mahatara below
— mahakoduvika (45) “chief k.

— (maha)khattava [Skt. (maha)ksatrapa) “(chief) ksatrapa”

— mahakhattavakumarasa “chief-k.-son” (221)

— gahapati [Skt. grhapati] see below
— gahapatisa (29, 179) gahapati- (176)

— f. ghariniya or ghariniya (177,178, 180, 181, 198, 200, 212, 213, 216, 217, 219)

— (maha)gamika- [Skt. (maha)gramika] see below
— mahagamikasa (59)

— (maha)gamikumara [Skt. (maha)gramikumara] see below
- mahdagamikumarasa (225) “chief-g.”

- f. gamikumariya (56), ‘g.-wife”

— (maha)devi [Skt. id.] “(chief) queen”
- mahadéviya (224)

— bhojaka [Skt. id.] see below
— bhojakasa (66, 88, 97)

— f. bhojikiniya (88)

— “bhattibalika [Skt. *bhartrbalika] “noble daughter”

— bhatibalikaya (225, 226)
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— “*mahattaraka [Skt. mahattaraka] “chief”
— kudubikamahatarakasa (79) “chief among k.
— *(maha)ratthi [Skt. *(maha)rastrin], “governor,” see below
— rathikasa (50)
— maharathiputasa (9o) “r.-son”
— rath[i]balikaya (226) “r.-daughter”
— mahalr](a)[thi]balikaya (61) “r.-daughter”
— *(maha)satthavaha [Skt. (maha)sarthavaha] “(chief) caravan-trader”
— mahdsathavahasa (79)
— (maha)senapati [Skt. id.] “(chief) general” (attested from the Aitareya-
brahmana and described in the Arthasastra, 2.33.9-11)
— mahasenapatisa (44, 45, 46, 99)
— lekhaka [Skt.id.] “scribe”
— lekhakaputasa (88) “l-son”
— vaniya [Skt. vanija] “merchant”
— vaniyasa (1, 2) vaniasa (10)
- f.v[a]niint (10) “v-wife”
— *ejja [Skt. vaidya] “physician”
— vejaputasa (85) ‘v.-son”

The titles (maha)gamika (and -kumara/-kumari), bhojaka, and maharatthi call
for special comment. Gamika designates the head of a village in the Arthasas-
tra, and mahagamika designates the head of a cluster or group of villages
(mahagrama).* It would appear, however, that this administrative office had
become a hereditary title in the Satavahana realm, or rather two hereditary
titles. One is mahagamika, found on coins (Bhandare 1999: 334); the other
takes the form gamikumara or gamikumart. In the case of the one example
of mahdagamika in our corpus (59), discussed below, it still appears to be an
administrative office. By contrast, (maha)gamikumara appears to have been
used as a title for local rulers, both in this area and in Karhad and Kondapur
(Bhandare 1999: 340; this volume, p. 4); it also occurs, in the feminine, on an
ivory seal from Dhulikatta (EIAD 196). Its use with a word in the genitive plural
in 225 (mudana) might suggest that the ruler came from this particular group
of people.

Bhojaka, too, seems to designate a subordinate ruler, and the title-holder
is sometimes construed with a word in the genitive plural as well (97). Its
etymological meaning may refer to the region of which the title-holder had

41 Arthasastra 3.10.16, 3.1018 (we thank Kelsey Martini for the references) and Sircar 1966:
176-177.
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usufruct or tax-collecting privileges (Vbhwj), if it does not derive from a local
ethnonym (cf. kam-boja, bhoja).#? The local rulers at Kuda were called maha-
bhoja or mahabhoji (Tsukamoto 1996: Kuda 1, 7, 16, 18).

The title of Maharatthi was used throughout the Deccan, as attested in
both inscriptions (Tsukamoto 1996: Bedsa 2, Bhaja 6, Nanaghat 5) and coins
(Bhandare 1999: 334), and indeed the Satavahana kings themselves started as
Mabharatthis. It probably first referred to a military leader responsible for a given
territory (rastra).

5.2 On Ahimarika

The word ahimarika occurs several times in the inscriptions from Kanagana-
halli (40, 57, 87, 225), as well as one inscription from Mukkatraopet (226) in
Telangana, discussed in detail above (§ 4.9). It is always feminine.*® Desai (1968:
163) understood it to be a proper name, but Seshadri (1972: 170), Nagaraja Rao
(1985: 42), and Sarma & Varaprasada Rao (1993: 93) took it as a place name.

In our interpretation ahimarika is a title. First, as noted above, place names
almost never figure in the inscriptions of early memorial stones. Second, in
two inscriptions, an ahimarika is named alongside other individuals, and they
are invariably given titles: in 57, the ahimarika Nagannika is apparently the
spouse of the arikabhatu Giridattannaka, and the latter’s title can be straight-
forwardly analyzed as “brother of the noblewoman” (Sanskrit aryika-bhratr); in
226, both the “noble daughter” (bhattibalika) Mahipurisadatta and the “gover-
nor’s daughter” (rath[(]balikaya) Hakusirl, among others, are given the title aki-
marika. More circumstantial evidence for interpreting ahimarika as a courtly
title comes from the fact that it occurs on memorial types that are otherwise
reserved for highly notable individuals: 40 combines the horse-and-groom and
bullock-cart motifs, and 57, as noted above, is a single-panel memorial that may
be a reused architectural pillar.

From the above it would appear that ahimarika is a title that indicates some
connection with the court. It does not merely indicate that the person so
named is the daughter of a notable, because in that case it would be redun-
dant with bhatibalika. Nor does it seem to be just the feminine equivalent of
araka “noble” (Sanskrit aryaka), because the expected form, arika-, is attested
(57). It would appear to distinguish the holder from other noble women. Hence

42 See Goodall 2019: 24 for data from ca.-7th-c. Sanskrit sources on the implications of the
term bhojaka in that period, and Lévi 1923: 53—54 (1929: 120-121) for speculations on the
etymology of the ethnonym and title bhoja.

43  But compare the expression °a + [ma]rakena in line 4 of EIAD 407, a pillar inscription
from Amaravati, which may represent adhimarakena or ahimarakena.
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we very tentatively propose the etymology *adhima-aryika, where the first ele-
ment, *adhima, is an adjectival derivative from the indeclinable adverb adhi
“above,” formed like para-ma, adha-ma, madhya-ma, etc. The title might there-
fore mean “higher noble woman.” Neither *adhima nor *adhimaryika, however,
occur in any sources known to us, either in Sanskrit or in Middle Indo-Aryan.

5.3 On Gahapati/Gharini and Vaniya/Vaniini

The titles gahapati (masc., Sanskrit grhapati) and gharini (fem., Sanskrit
grhint) etymologically mean “householder,” but they have undergone seman-
tic developments that have been studied in detail by Chakravarti (1996) and
Jamison (2025).44 Chakravarti shows that in Pali texts gahapati refers not to a
“householder” but a householder of a specific type, namely those “who were
the owners and controllers of the primary means of production in the form of
land” (p. 86). Over time, gahapati became a status term (or as Jamison suggests,
a “courtesy title”) and term of address, identifying the addressee as a member
of the landed gentry. The traditional English usage of the titles “esquire” and
“esquiress” is therefore a loose equivalent.

The word gahapati and gharini are clearly status terms in the memorial
stones discussed here. Their memorials are rather modest in format, suggest-
ing that they were lower in status than those who were memorialized by figural
panels. It is perhaps no surprise that those with political or courtly titles (such
as ministers, administrators, and feudatories) are, by this criterion, higher in
status than private landowners. But it is somewhat surprising that merchants
(vania), and not members of the landed gentry, were entitled to be memori-
alized with figural panels, given that both appear to have been categories of
private individuals engaged in economic activity. This suggests that merchants
occupied a very high position indeed in the age of the Satavahanas.

5.4 On Kutumbika/Kodubika

The memorial of Aggisamma (79, see fig. 3.10) furnishes two additional titles.
One, mahasathavaha, apparently refers to his occupation, i.e., a “great caravan-
trader” (Sanskrit mahasarthavaha). The other is kudibikamahataraka. The
term kutumbika or kautumbika, also attested in 45 (koduvika), is derived from
the word for “household” (kutumba), but at least in later inscriptions, it has
the additional sense of a “landholder” (Ritschl & Schetelich 1976; Griffiths 2018:

44  See Visvanathan 2011: 248—252 and Tournier 2020: 868 n. 28 for further references, as
well as the contributions gathered in Olivelle 2019. With reference to the Kanaganahalli
inscriptions, Poonacha (2011) translates the title as “householder,” and von Hiniiber (in
Nakanishi & von Hiniiber 2014) as “banker,” neither of which is satisfactory.
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52 n. 11), and it may already have this sense at this early period. Certainly von
Hintiber is right to understand its feminine form, in an inscription associated
with the Kanaganahalli stipa, as “more than simply a ‘house-wife’” (Nakan-
ishi & von Hiniiber 2014: 64).4> The term mahattara(ka), literally “one who
is rather important,” serves to distinguish landed magnates who held posi-
tions of social and political importance from other landholders (kutumbin) in
land-sale grants of Bengal in the 5th through 7th centuries (Furui 2020: 48—
50, 91—-92; Furui & Griffiths 2020: 110). We suggest that kudubikamahataraka
and mahakoduvika designate their referents as landed magnates in the same
way.

5.5 Memorials for Brahmins

There is relatively little evidence from Kanaganahalli for the memorialization
of Brahmins. We know that the kutumbikamahattaraka Aggisamma (79) is a
Brahmin only because he is identified with a Brahmin gotra. Just possibly he is
depicted with a sacred thread, although this might be the hem of his upper gar-
ment. It is possible that Brahmins avoided the use of sculpted memorials. Yet
there is another remarkable memorial from Dharanikota, close to Amaravati,
that unambiguously identifies its subject as a Brahmin, both in the text of the
inscription and in the accompanying relief sculpture (59, EIAD 568, figs. 3.31—
32). Because it has, to our knowledge, not been published, we give a full edition
and translation here:

(1)  bamhanasa °ahitagisa yafaya®isa °ekaba[mha]-
(2) na[n]anigapiyasa °ap[a]pasa madharasago[ta]-
(3) sata[m](i)lasa ma[ha]gamikasa samaput[asa]
(4) kan[h]asa chayathabho

1-2. °ekaba[mha]na[n]anigapiyasa We tentatively understand this compound
as corresponding to Skt. eka-brahmana-jiiani-priya.

3. ta[m](i)lasa This reading appears to be supported by another, possibly coeval,
inscription from Amaravati, EIAD 297. There, we read: (1) [d]amilakanhasa

bhatunam ca culakanhasa nakhaya ca j{i{ynamahace(2)tiyapadamiile udham-

45  Sircar (1966: 191) gives “head of a family or community” The feminine kudubini/kodubini
(Skt. kutumbini) occurs in two donative inscriptions from the Great Shrine of Kanagana-
halli. See the inscription on an upright slab (payaka) Knl 83. Although not noticed by the
previous editors of Knl 117, a kudubint also appears as one of the two donors of a Buddha
image: ... (3) [°]|mdagopiya (4) [dulhasenakumarasa kudu[mb)i[n](iya) (5) kar(i)[t](a)
[saval](o)[ka]Ohitasu[ gha]ya. Compare Nakanishi & von Hiniiber 2014: 80.
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pato “The upright slab [placed] against the Great Shrine of the Jina: [the gift of]
Kanha-the-Tamilian and his siblings, Kanha-the-minor and Nakha.” It seems pos-
sible that the very same Tamilian called Kanha is in question. The ethnonym spelt
here tamila and damila in EIAD 297 is spelt damila in EIAD 20, 1. 1.

“Memorial pillar of Kanha (Krsna), son of Sama (Syama), mahagamika, a
Tamil, of the Mathara gotra, a Brahmin who had set up the (three Vedic)
fires, who had performed worship, who was the one friend of Brahmins
and learned people (?), (and) who was without sin.”

This memorial is one of only five memorials known to us from the Amara-
vati area, and the only one we were able to read from the stone (but see also
61, 100, and 101).#6 In terms of the length of the inscription, it is much closer
to those from Nagarjunakonda than those from Kanaganahalli. The deceased,
Kanha, is identified first by a series of words indicating his status as a Brah-
min, in terms of birth (in the Mathara gotra), ritual practice, and conduct. But
he is subsequently identified by his ethnicity (tamila), by his political office
(mahagamika), and by his matriline (samaputa).

The accompanying relief sculpture (see fig. 3.31) is unique in that it appar-
ently shows Kanha standing in the audience of a king: the king sits in lalitasana
to the viewer’s left surrounded by female attendants;*” Kanha stands before
him, on the viewer’s right, slightly hunched over. Kanha is favored to receive
the shade of the royal parasol here. Behind him stands a horse, possibly led by a
groom, with its left leg raised. This element connects it to the horse-and-groom
type at Kanaganahalli. This scene almost certainly represents his service, as
mahagamika, to the reigning king, who is not mentioned.

Returning to Karnataka, a very curious object was discovered, in 1941
1942, by R.S. Panchamukhi in Vadgaon-Madhavapur, just east of Belgaum.
The inscribed pillar, broken into two pieces (73.6cm in width and 251.4cm

46 The discovery of an inscribed memorial “pillar” from Dharanikota is reported in 1AR1994—
1995: 90 (3). No visual documentation seems however to have been published and the
current whereabouts of this object is unknown. From the minimal description of the
object, we cannot identify to which memorial type this piece belonged. From the pub-
lished reading of the two-line inscription (EIAD 625), we can only deduce that it ended in
chayathabo or the like.

47  The representation of the king is similar to one object that we did not include in our
inventory because the inscription it appears to be later than the 3rd c. CE: that is object
number 234 (written in black) at the State Archaeological Museum in Gulbarga, evidently
also depicting a king.
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in height), bears a 16-line inscription, published by S. Sankaranarayanan.*8
The paleography suggests a date not much later than the 1st c. CE. Several
aspects of the record remain mysterious, and the decoration of the pillar is
likewise unclear.#® If this is indeed a memorial, it was typologically differ-
ent from all of the other material from the Deccan discussed in this article,
and its redocumentation is a necessary step to allow for an in-depth reassess-
ment of both the object as its inscription. According to Sankaranarayanan, the
record would be remarkable for displaying both the usual left-to-right as well as
the unusual right-to-left direction of Brahmi writing. The inscription appears
to identify the object as “the pillar of Somayasas” (somayasasa khambhah),
a Brahmin of the Kasyapa gotra, erected by “a group of his closest relatives”
(molabhadavage[na)).5° Somayasas is celebrated as someone who “performed
eighty elective sacrifices, including the Vajapeya” (asitivajapeyakayakatuya-
yisya) and “covered the sky with the smoke from his many sacrificial offerings”
(anekayaiiahomadhumalgahiltadisa|bhaga]sa). The contents of this record
therefore partly echoes that of 59, which likewise insists on Kanha's accom-
plishment of his sacrificial duties. At Kanaganahalli, the fragmentary memorial
94 likewise presents the deceased as a “performer of the Agnihotra” (agihotika,
Skt. agnihotrika).

Finally, the fragmentary memorial 67 from Kanaganahalli might potentially
have been for a Brahmin, if our reading of mahanasa kava ||/ as “Of the Brah-
min (mahana) Kava-" is correct; for the form, compare Prakrit/Ardhamagadhi
mahana.

5.6 Onomastics

Close to a hundred complete names are attested in the inventory. While quite
a few of them have so far resisted our attempts at analysis and etymology (e.g.,
siba, nasama, mudana), many of them fit into well-known patterns of naming.
First, all names are made up of a single word, which however may be a com-

48  Sankaranarayanan 1971-1972, on which our discussion is based. The published estampage
does not allow us to improve on his readings, or in most cases even to verify them.

49  For instance, Sankaranarayanan read the final line as containing a date given in days
(10,082) of an unnamed era, but this strikes us as quite unlikely. Concerning the decora-
tion, Sankaranarayanan observes (p. 183) that “[i]n the middle of the stone one the face in
the proper right of the inscription there seems to be a Sivaliriga faintly carved in a panel,”
but in the absence of documentation of this face it is impossible to determine if this inter-
pretation is correct.

50  Sankaranarayanan understands mola to refer to “aboriginal” inhabitants of the Belgaum
area, to whom Somayasas became related through marriage, in contrast to Somayasas
himself, whom Sankaranarayanan understands to have come from Saketa in the north.
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pound. Most compound names have a double interpretation: on the one hand,
they can be taken as “real” compounds (e.g., aggisamma = agnisarman, “one
whose protection is Agni”); on the other hand, they can be seen as functionally
comprised of one “general” element that is conventionally used for members of
a certain group (in this case, Sarman for Brahmins) and another element, usu-
ally theophoric, that is more distinctive. Moreover, non-compound names can
in many cases be interpreted as short (“hypocoristic”) versions of a compound
name, with or without the addition of a suffix. Hence the same individual might
be referred to as Rudrapala, Rudra, or Rudrila.?! In what follows we will distin-
guish between the “general” element (e.g., -pala) and the “particular” element
(e.g., rudra-) in personal names.

It is notable that almost all of the names attested from Andhra Pradesh are
compound names, whereas comparatively few of the names attested from Kar-
nataka are. This might suggest a local tendency to use the hypocoristic version
of the name in most contexts. See for instance the name mitta (mitra, 217),
which only makes sense as a hypocoristic version of X-mitra. The name Can-
damukha (“one whose face is like the moon”) is attested in our corpus from
one inscription at Dharanikota in Andhra (101) and is otherwise well-attested
in Andhra (see below, p. 293), but does not fit neatly into the compound name
pattern.

The “general” elements found in inscriptions on memorial stones include:
rakkhita (raksita, 176, 183), palita (31, 75), pala (93, 194), and samma (Sarman,
79), all effectively “protected by”; datta (30, 57, 225, 226), “given by”; bhuti (45)
“wealth”; dasa (99, 182, 223, 227), “servant of,” and possibly deva, if this is what
underlies reva (95, 218). It is impossible to know whether the strictures of the
Dharmasastras, which prescribe certain general elements for members of cer-
tain castes (e.g, datta for Ksatriyas, deva for Brahmins, etc.), are observed,
although we do note that the one individual who has the element samma in
his name, Aggisamma, identifies with a Brahmin gotra (79) as expected. The
names of women, especially high-ranking ones, are often suffixed with the
word siri/sirt (sri, 55, 56, 63, 226).

The naming patterns of kings are different. In our inventory, and generally in
the period of the Satavahanas and their successors, they are identified first with
a metronymic based on their mother’s gotra (e.g., vasitthi-putta, gotami-putta,
madhari-putta, etc.), and then secondly with a personal name that invariably
begins with an honorific prefix (siri, siva-siri, etc.). Very few individuals besides
kings are accorded this honorific prefix, one of whom is siri-camtapula (46),

51 See Hilka 1g10: 55 (referring to Astadhyayi 5.3.78).
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a high-ranking general whose memorial, we noted above (§ 4.4), reflects the
appropriation of royal iconography as well as onomastics.

The theophoric elements that are most common are, in order of occurrence:
naga (6, 57, 91, 95, 216, 219, 226, 228), siva (Siva, 84, 218, 227, 226, 233), kanha
(krsna, 1, 59, 88, 223), yakkha (yaksa, 89, 212), lacchi (laksmi, 74, 81), rama (55),
rudda (rudra, 93), use (rsi? 176),52 aggi (agni, 79), inda (indra, 226), and canda
(candra, 226). Unambiguously Buddhist elements are largely absent, with the
possible exception of the term sarngha, if this is how the names saghani (5) and
saghanika (89) are to be interpreted (a derivation from slaghya seems possi-
ble as well). However, we find the Buddhist elements bodhi in nagabodhinnika
(216) and ghosa in somaghosannika “gentle-voiced” (= saumya-ghosa, 73; cf. the
names Asvaghosa and Buddhaghosa, and ghosakayasa in Knl 80). This con-
trasts with the naming pattern observable in the donative record at Kanagana-
halli: in that corpus, names in naga, yakkha, and kanha are likewise especially
common, but alongside those we do find names in bodhi, buddha, dhamma
(dharma) and sagha/hagha (sargha), even among non-monastic individuals.53
A few theophoric elements call for special comment. The name vira (10) might
point to a hero cult (cf. also virannika in Knl g8, 100). In this connection we
can note that a high-ranking woman in the Satavahana kingdom was named
purisadatta (225, 226), and several Iksvaku kings bore the masculine version
of this name (vira-purusadatta and rudra-purusadatta), suggesting some con-
tinuity in elite naming practices. Sulasa (179) appears to be an archaic theonym
found in early Buddhist and Jain literature.>* The appearance of gopi in several
names (70, 226, 228, possibly 202) suggests that it is used as a theonym, perhaps
with Vaisnava associations.

Words indicating “elder” or “younger,” presumably used to differentiate indi-
viduals who shared the same name, are rare but attested. The Dravidian prefix
per or pera (“the elder”) is found in 48 and 63, and just possibly in 9. Much more
speculatively, 88 also can be read as containing a Dravidian prefix (mugura
perhaps being from *mu “old, aged, elder”). The names khulaka (2) and khu-
daka (33) likely derive from ksudraka (“the younger”) used as a proper name.
The form cula, derived from the same word, is found in other inscriptions from
Kanaganahalli (Knl 249) and the lower Krishna river valley (e.g. EIAD 2, 11. 7-8;
EIAD 8, 1. 5, EIAD 81).

52 Note that the expected form of Sanskrit rs is isi, as attested by the contemporary inscrip-
tions from the Kanaganahalli stapa (Knl 62, 70, 71, 76, 209, 233).

53  See, for instance, Knl 71, 96, 109, 111, 190, 196-198, 235 for names whose first element is
bodhi.

54  See Jataka 419 (Sulasajataka) in Fausbell 1883: 435—439 and Kalpasitra 137 (Jacobi 1879:
66).
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Pleonastic suffixes are very common with names. The most commonly used
suffix is -annaka (masc.) and -annika (fem.). We have rendered names with
this suffix with a doubled retroflex nasal, although it is often written with a
single dental nasal, in view of later parallels where double consonants are
written. In principle these might represent suffixed versions of the Dravid-
ian kinship terms annan “elder brother” and annai “elder sister,” but we note
that these suffixes are not limited to South India, and when added to stems in
-1, the result is -innika. These are therefore likely to be Indo-Aryan pleonas-
tic suffixes specialized for use with personal names. Simple -ka- is also used
(e.g. hathika, 29), as is -ila- (setila, 63; magila, 185, 231). A detailed study of
onomastics in the early epigraphic corpus of the Deccan remains a desider-
atum.

6 Pillars and Steles Dedicated to Royalty

6.1 The Satavahanas

One large fragmentary object (64) recovered from the “Khatal” mound (SAN-
8) bears an inscription that mentions Gotamiputta Siri-Satakanni (r. ca. 60—
84CE). We will argue that this is a “memorial stone,” albeit a unique one, and
that its conception and phraseology influenced the memorials of the Iksvaku
royal family, discussed below.

Three fragments of this memorial, which we designate 64a, 64b, and 64c,
have so far been unearthed. The first fragment to be discovered was 64a (see
fig. 3.33), documented first by Nagaraja Rao (1985: pll. 68—69). He described this
only as a sculpture of “female attendants with foreign hairdo, probably Roman”
(1985: 43). We argue that this is in fact the top-right portion of a larger panel that
was discovered by Varaprasada Rao in a field near the Khatal mound in 1989
(Sarma & Varaprasada Rao 1993: 63). That object, 64b (see fig. 3.34), preserves
the lower part of a panel sculpted in low relief and delimited by plain bands.
The border below the relief bears two lines of text (Knl 406) in an ornamen-
tal variety of Brahmi script consistent with a dating to the late 1st-early 2nd c.
CE. The inscription consists in a list of epithets in the genitive singular, qualify-
ing Gotamiputta Siri-Satakanni. The sculpted panel represents richly adorned
women, many of whom sit on cushions, while three at the center and towards
the left of the scene may be represented as dancing.

The stylistic similarity between 64a and 64b, as well as the octagonal pillar
on both of their right sides, suggest that they are fragments of the same object.
The women in 64a look toward the center of the panel, in attendance upon
a central figure, now lost, sitting on a lion-throne. (One of the seven women
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depicted looks, by contrast, into a round mirror to her proper left.) Varaprasada
Rao, who did not connect 64a and 64b, interpreted the scene in 64b as the
mourning of a king by the women of his inner apartments. He comments:
“[w]e are reminded of certain early customs where women express their grief
in sundry ways, also by dance and music.”>> Halder (2017: 162) voiced skepti-
cism about this interpretation of 64b, although she too did not take 64a into
account.58 In view of the fact that 64a represents women in attendance upon
a central figure, and also in view of parallels from Nagarjunakonda to be dis-
cussed below (62, 63), it seems much more likely to us that 64a + 64b represent
the living king Gotamiputta Siri-Satakanni being entertained in his inner apart-
ments.

Varaprasada Rao found another fragmentary object in the same place in
late 1992 (Varaprasada Rao 1995: 165-166). This object, 64¢, preserves the right
part of a slab that depicts, in relief, a caparisoned elephant, mounted by a
mahout, with an attendant to the left of the elephant bearing a fly-whisk. To the
right of the panel, according to Varaprasada Rao, is found a single-line inscrip-
tion (Knl 440), engraved in the same script as 64b. While the longer inscrip-
tion is composed in Middle Indo-Aryan prose, this shorter inscription pre-
serves nearly three padas of a vasantatilaka stanza, composed in Sanskrit. Vara-
prasada Rao (1995: 165) proposed to see in both sculpted panels the elements
of a massive “memorial stele.” While we cannot be sure, given the absence
of measurements for fragment 64c, that they did indeed belong to the same
memorial stele, both the iconography and the content of the inscriptions make
this hypothesis plausible.

These three fragments thus represent, in our view, a single memorial stone,
which would also be the largest, and features both the most ambitious sculp-
tural program and the longest inscription, of all of the memorials found at
Kanaganahalli. It is also the only memorial stone yet discovered dedicated to a
Satavahana king, namely Gotamiputta Siri-Satakanni, and, if 64¢ does in fact
form part of it, the only one surveyed in this paper to have an accompany-
ing inscription in Sanskrit. Given the importance of this object, we take the
opportunity here to offer an edition and translation of the surviving inscrip-
tions. First, of 64b (Knl 406):57

55  Sarma & Varaprasada Rao 1993: 63—-64; the same interpretation is repeated by Krishna
Murthy 2005: 131.

56  Halder 2017: 162 suggests it represents “the return of the illustrious king Gautamiputra
Satakarni from several battles.”

57  Only the different readings by von Hiniiber are systematically recorded here. The most
recent treatment of the inscription by Halder (2017) ignores von Hiniiber’s edition and is
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{2—4 aksaras} (gotami)///[p](u)[t](a)[sa s]irisatakanisa ¢
samuditabalavahanasa ¢°abhagavahanasa satavahanasa ¢
benakatavidabha¢°uparigirapar[a]ta¢°asakamulakasajaya[t]icako-
ravalarathadakhi[n](a)/// (path). {10-12 aksaras}

(°avipanamatusu)///stsakasa ¢ pitusatuveraniyatakasa ¢ °anekasarnga-
mavijitavijayasa khakharatakulughatakasa °anekarajamathakapati-
gah[1]tasapad[ana]sasanasa °ekakusasa °ekadhan[u]dha///(rasa)
{1012 aksaras}

1. (gotami)///[p](u)[t](a)[sa] (vasethi)///[p](w)[t](a)[sa] VH. The restoration
(vasethi)putasa should be corrected to (gotami)putasa, in light of the parallel
text from Nasik. See Tsukamoto 1996, Nasik 4, 1. 1. See also Halder 2017: 165. This
word would then have been separated from the beginning of the inscription by
no more than rario or rajarario as in the Nasik parallel.

1. -°uparigirapar|a]ta- -uparigirapar|a]ta- vH. Cf. Tsukamoto 1996, Nasik 4, 1. 1:
-kukurapararmta.

1. -dakhi[n](a)///(path.) In light of the Nasik parallel, it is tempting to fur-
ther reconstruct this compound as dakhi[n](apathesarasa). See Tsukamoto 1996,
Nasik 4, 1. 11: (dakhina)pathesaro.

1. -°asakamulaka- -asakamiidaka- vH. The same spelling is found in Tsukamoto
1996, Nasik 4, 1. 2.

1. -sajaya|[t]i- sajayavi vH. The reading of the last aksara as vi, taken over by von
Hintiber from Sarma & Varaprasada Rao, seems impossible, as does Halder’s read-
ing rttr (2017:164). On this place name, see below.

2. (°avipanamatusu)///susakasa (su)///susakasa vH. This reconstruction is sup-
ported by comparison with Tsukamoto 1996, Nasik 4, L. 4.

2. khakharatakulughatakasa khakharatakulaghatakasa vH. Cf. Tsukamoto 1996,
Nasik g4, . 7: khakharatavasaniravasesakarasa.

2. -patigah[i]tasapad[ana]sasanasa -patigahitasa padanasasanasa vH. Both
Sarma & Varaprasada Rao and von Hiniiber see the conclusion of a first com-
pound after -patigahitasa. Comparison with the parallel expression savarajaloka-
mamdalapatigahitasasanasa in Tsukamoto 1996, Nasik 4, 1. 3 makes it clear that
we are dealing with a single compound, where sasana depends on patigahita.
The expression used here finds another close parallel on 62 (EIAD 34), to be dis-

cussed below, where the construction -sirasa sampatichitasasanasa is used. As a

mentioned only when relevant. Indeed, it contains several unfortunate misreadings and
misinterpretations and does not obviously improve upon Sarma & Varaprasada Rao’s edi-
tio princeps.
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result, sapadana must correspond to Sanskrit sampradana, contra Sarma & Vara-
prasada Rao who saw in what they read padana an equivalent to Skt. pradhana.
2. °ekadhan[u]dha///(rasa) Cf. Tsukamoto 1996, Nasik 4, 1. 7. In the Nasik paral-
lel, ekakusasa and ekadhanudharasa are followed by ekasurasa with which they
form a triad of related meaning. In this light, and considering the likelihood that
the record concluded with a nominative identifying the object as a memorial, one
may speculatively restore the remaining lacuna of 10-12 aksaras as (°ekasirasa
O cha®apatharo). The latter form is used on the other known Satavahana royal
memorial to be discussed below (224).

“[The memorial stele?] of ... [King Gotami]putta Siri-Satakanni, whose
forces and mounts were ascendant, whose mounts were never destroyed,
the Satavahana, [the lord] of Benakata, Vidarbha, Uparigiri, Aparanta,
Asmaka, Mulaka, Sarhjayanti, Cakora, Valarastra, and|[, in sum, ] the Dec-
can ... of [unwavering?] obedience [to his mother], the destroyer of his
father’s enemies, who gained victory in many battles, the uprooter of the
Ksaharata family, whose gifts and commands are received on the head
by many kings, the unique elephant-goad, the unique archer, [the unique
hero?]”

This record, which was probably composed shortly after the death of Gotami-
putta Siri-Satakanni around 84CE, anticipates by a couple of decades the
full-fledged prasasti owed to the ruler’s mother Gotami Balasir1 at Nasik
(Tsukamoto 1996, Nasik 4), which may date to ca. 103 CE.>® Much of the content
of 64b can be understood by comparison with the well-known Nasik inscrip-
tion. Among the place-names that do not appear in the longer record, however,
sajayati (Sarhjayanti), deserves some clarification, as it was misread by pre-
vious editors. An allusion to this same place may be found in an inscription
from the reign of the somewhat later, “lesser Satavahana” king Vinhukada-
Cutukulananda-Satakanni, recovered in Banavasi (Tsukamoto 1996, Banavasi
1).5% The craftsman who engraved the naga slab was the pupil of a master

58  Onthe possible date for the Nasik inscription, see Ollett 2017: 35 with n. 36.

59  On these “lesser Satavahanas” from Banavasi, see Bhandare in this volume. Note that
the toponym Sarhjayapuri occurs in the Nagarjunakonda inscription from the reign
of the Abhira king Vasusena (EIAD 65, 1. 2), which interestingly also mentions a king
Satakarni from Vanavasa, named Visnurudrasivalananda. Depending on the interpreta-
tion of this record’s complex syntax, this Sarhjayapurl might be identical with Sarhjayanti
(see Salomon 2013: 408—410), or might instead stand for Vijayapuri, i.e. Nagarjunakonda,
as tentatively proposed in the new edition of that record published in the online E1AD
database.
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who is described as sajayaritaka, i.e. “from Sa(m)jayanti” This place, which
is said in KnI 406 to have been part of Gotamiputta’s territory, reminds us of
Vejayantl mentioned in relation to the victory camp (vijayakhadavara) from
where the king issued a land grant benefitting the monastic community of
Nasik (Tsukamoto 1996, Nasik 2, 1. 1).60 Vaijayanti is otherwise known as the
capital city of Vinhukada-Cutukulananda-Satakanni (Mirashi 1981: 87-89), and
has generally been identified with Banavasi.®! The only other memorial stone
associated with the Satavahana royal family (224), discussed below, was in fact
discovered at Banavasi. Sarhjayanti, on the other hand, is mentioned in the
Digvijayaparvan of the Mahabharata (2.28.47) in conjunction with a “heretic”
from Karahata, generally identified with modern Karhad in the Satara dis-
trict of Southern Maharashtra (Biihler 1885: 333; Salomon 2013: 409). Unlike
Banavasi, this would have fallen within the known territory of Gotamiputta
(Bhandare 1999: 275—285).

Von Hiniiber was probably misled by the similarity of 64b to the Nasik
inscription of Balasirl in guessing that “this inscription commemorates a gift
[...] by some high ranking person” (Nakanishi & von Hiniiber 2014: 18-19),
implying thereby that there was a third line of text that is now lost. The slabs
under discussion, however, were recovered from a mound alongside other
memorial stones and no object bearing donative records. Moreover, the fact
that the Nasik inscription is donative does not guarantee that this parallel
inscription from Kanaganahalli is also donative. Similarly-phrased eulogies of
King Cantamula at Nagarjunakonda, for example, are found in both memo-
rial stones and donative records issued by courtiers.52 Finally, close observa-
tion of the reproduction of the text-bearing object makes it clear that there
is no trace of a third line of text, and that most of the inscription is in fact
preserved.®3 The space remaining at the end of line 2 is consistent with the

60  Mirashi (1981: 24-25) argued against taking this expression as indicating a toponym, but
proposed instead to see in it an epithet qualifying his army as “triumphant.” The dedica-
tory inscription of the large caityagrha at Karle unambiguously credits the completion of
the monument to the sresthin Bhutapala from Vejayanti (vejayamtito). See Senart 1902—
1903: 48—49; Tsukamoto 1996, Karli 1. Senart was already tempted by the identification of
both toponyms, and suggested that one might in fact want to read vejayamtaka- instead
of sajayamtaka- in the Banavasi inscription. Yet the reading of the latter record is unam-
biguous.

61 See, for instance, Senart 1902-1903: 49; Bhandare 1999: 100.

62  Onthe eulogies to King Cantamiila, see Gomes in this volume.

63  Judging from the width of the bands framing the panel, there cannot have been more than
ten missing aksaras to the left of the first preserved aksara, and fifteen aksaras missing to
the right of the last preserved aksara of each line.
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hypothesis that this was a memorial inscription, while it would be insufficient
for a detailed donative record. We thus read the inscription as a more elabo-
rate version of the formula characteristic of memorial inscriptions (see above,
p- 177): a phrase in the genitive singular providing the name of the deceased—
here accompanied by a string of epithets stressing his eminence—followed by
an expression in the nominative singular identifying the object as a memo-
rial.

The motif of Gotamiputta Siri-Satakanni’s military prowess, which is the
dominant theme of the Middle Indo-Aryan inscription of 64b, appears to
be reflected the Sanskrit inscription found on fragment 64c. The inscription
(KnlI 440), the earliest known example of epigraphic verse in Sanskrit from
South India, may be read as follows:%4

(1)  yassvarggatas sam[a]vasgjya narendralaksmirn
puttrottame sutasahasrasama|na]sare ¢
rajiia[n ku]laksayakarah kula /// - - - -

——_——w —m v U U - — —

“He who went to heaven after transferring [his] royal might to his excel-
lent son, who had the strength of a thousand sons; [he who] was the
destroyer of the families of [rival] kings, ... family ...”

The only other memorial stone associated with the Satavahana royal family
per se (224) was discovered during renovations at the Madhukes$vara temple
at Banavasi and published by Narasimha Murthy & Bhat in 1975.5% It has no

64  Inthe corpus of Kanaganahalli inscriptions, we know of only one other item composed in
verse, the so-far unpublished Knl 415, but the language there is Middle Indo-Aryan. Here
we give a revised reading of the inscription published by Varaprasada Rao (1995), based
on the plate accompanying that article. We felt it unnecessary to cite the previous editor’s
different readings. We thank Oskar von Hintiber for his suggestions regarding this inscrip-
tion.

65  Inconnection with Banavasi—although not with the Satavahana royal family—we might
mention one inscription recently published by Uthara Suvrathan (2013), which she found
“carved onto a large outcrop located on the Varada river bed ... at a bend in the channel
of the river” (2013: 247). The inscription, though very worn, may be read as follows on the
basis of the published documentation:

(1)  ///devasa thabho ¢ [goya]
(2) 2l
“The pillar of -deva ...”
If the inscription was once associated with a memorial pillar, it is now lost. The paleogra-
phy indicates a date slightly earlier than 224, perhaps in the 1st c. CE.
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sculpture, apart from what Bhat called a partly preserved “caitya motif” (i.e.
gable window) at the top. A tenon at the bottom suggests it was meant to be
fixed into another stone, and hence may have been part of a larger memorial.
The inscription reads:

(1)  sidharh ¢ rafio vasithiputasa sivasiri-
(2) pulumavisa ¢ mahadeviya cha®apatharo

“Siddham. The memorial slab of the queen of King Vasitthiputta Sivasiri-
Pulumavi.”

Vasitthiputtasa Sivasiri-Pulumavi can be dated to the middle of the 2nd c. CE,
and we know he was active at Kanaganahalli.®¢ This memorial stone may sug-
gest that the ruler’s unnamed queen originated from Banavasi, and this may
explain the emergence of a vanavasaka branch of the Satavahanas in later cen-
turies.57

In this connection, we must mention another memorial stone, discovered at
Pauni in northeastern Maharashtra, that commemorates “Rupiamma, the son
of a Mahaksatrapa” (221). The reading may be found in the appendix. Only a
handful of rulers claimed the title of Mahaksatrapa in the 1st and 2nd c. CE,
and of them, only Nahapana was active south of the Vindhya mountains. This
suggested to Mirashi that the Mahaksatrapa mentioned in the inscription was
Nahapana, who was overthrown by Gotamiputta Siri-Satakanni. Shastri (2002)
concurred that “[i]t is quite likely that Rupiamma was very closely connected
with, if not the son of, Nahapana himself” Although “it is not possible to say
whether it originally contained any sculpture” (Mirashi 1965: 53), it is strikingly
similar to the Banavasi memorial: both are unsculpted apart from a simple
decorative motif (a gable window in one case, and a palmette in the other),
both begin with the auspicious word sidham, and both use the term chaya-
patharo/khambho. The immediately preceding Satavahana king, Vasitthiputta
Siri-Satakanni—Ilikely the elder brother of Vasitthiputta Sivasiri-Pulumavi—

66  The dates given in Nakanishi & von Hiniiber 2014: 23 are 148-154 CE (Ajay Mitra Shas-
tri’s dating) and 152—160 CE (Shailendra Bhandare’s dating). Two inscriptions from Kana-
ganahalli contain fragments of an ordinance by the ruler addressed to a presumably
non-Buddhist ascetic community. See Nakanishi & von Hiniiber 2014: 20—21, no. C-D (=
Knl 416-417).

67  For this hypothesis, see Bhandare in this volume. Evidence of connection between Kana-
ganahalli and Banavasi may be found in the fragmentary Knl 243, recording the gifting of
a drum slab by a female donor characterised as vanavasika.
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is known to have married the daughter of the Mahaksatrapa Rudradaman.58
These two objects (221 and 224) might therefore represent a rarely-attested
type of memorial employed for members of the royal family. If so, it would
be curious that they should be unsculpted, but we can offer two hypothe-
ses: either they were attached to sculpted panels which are no longer extant,
or they represent an earlier form of memorialization with text but without
image, as in several examples discussed above (228, see fig. 3.46; 225; 226,

fig. 3.30).

6.2 The Tksvakus

Inventory nos. 62 and 63 (resp. EIAD 34 and 30), two large limestone slabs
with relief sculpture and inscriptions, are the earliest datable examples of this
type from Nagarjunakonda. They both mention Cantamiila, the founder of the
TIksvaku dynasty, and it has been suggested that the combination of text and
image allows classifying both as memorial pillars (Stone 1994: 35). We shall see
below that this idea needs to be nuanced for the case of 62.

Only 63 (see fig. 3.35) is intact, measuring h. 262 x w. 37 x d. 28 cm. It was
found at Site 9. The text was edited by Vogel (1931-1932); corrections to Vogel’s
edition were proposed by Sircar (1963-1964: 1-4, no. 1.A). Having been served
by two competent epigraphists, the edition of EIAD 30 can only be marginally
improved, and may be found in the appendix to this article. The pillar’s icono-
graphic program, consisting in four panels topped by a pediment, was already
analyzed by Stone (1994: 33—34). She argued that the same iconographic pro-
gram is represented on another pillar, namely 62.

Only fragments of this second pillar (bearing EIAD 34) have been recovered,
three in number, at site 57.59 The central part of the first line of the inscription
is found on the middle fragment (see fig. 3.36), where the two lowest panels are
preserved. Stone (1994: 35, with fig. 60) has suggested—on stylistic grounds and
by comparison of the iconographic sequence of 63 to that of 62—that another
fragment showing the top two panels and part of the pediment form part of
the same pillar.7? Benefitting from our new photographs of the two lower pan-
els of 62—which bring out a few details that Stone could not detect—and
from the comparison allowed by the rich corpus of Kanaganahalli, we are able

68  According to the Kanheri inscription of the woman herself, whose name is unfortunately
lost (Tsukamoto 1996, Kanheri 16).

69 See above, n. 20.

70  During their fieldwork in 2016 and 2017, two of us (Griffiths and Tournier) were unable
to document that other fragment, and hence we lack the measurements for it that might
have allowed us more conclusively to demonstrate the plausibility of this reconstruction.
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to reevaluate the iconographic program common to the two pillars, and to cap-
ture the details in which they differ.

72

73

Pediment:in 63, a domed structure “which echoes the curve of the top of the
pillar” (Stone 1994: 33); at the centre of the structure, in a square window
or doorway below a gable window, is an object visible only in old pho-
tographs, and there too indistinctly, in the place where other memorials
tend to include a portrait of the deceased.”! The pediment is only partly
preserved in 62.

First panel: a corpulent man sits in lalitasana at the center of the panel,
flanked by two seated female figures, with two female attendants standing
behind them. This scene clearly echoes the Symposium scenes at Kana-
ganahalli.

Second panel: a corpulent man, seated in a similar posture but now at the
top right of the panel, leaning to his right, apparently to watch two female
attendants. At the feet of this figure, seated on low cushions, are three
females holding musical instruments. Their posture is strongly reminiscent
of those facing the viewer in the lower fragment from Kanaganahalli (64b),
and the right figure appears to be dancing,.

Third panel: a corpulent man rides an elephant, holding an arikusa in his
lefthand. A second, thinner, male figure rides the elephant behind the man,
and holds a fly-whisk in his right hand. He may be identical to the princely
figure holding a ewer in the fourth panel in 62. The group is surrounded by
attendants, one bearing a parasol, another one, in the upper left corner, car-
rying a stool, and a third one in the bottom left corner carrying a pot. In 62,
immediately to the left of the central figure, is a bodyguard with a sword.”?
This is therefore a processional scene, which is best compared in Tksvaku-
period sculpture to alow relief engraved on an architrave from the Phanigiri
torana.™ It can also be compared to the scene represented in fragment 64¢
discussed above.

Fourth panel: In 63 we see a corpulent man, again protected by a parasol,
standing at the right end of a row of seven figures facing a mound, his
right hand holding a ewer. This scene can be straightforwardly identified
as a donation. In 63, the other figures, presumably the recipients, seem to

While Sastri (1929-1930: 165) proposed to interpret the central object as a reliquary con-
taining a relic of the Buddha, Stone (1994: 33) suggested instead to identify it as a small
linga. Neither interpretation seems fully convincing.

Several of the details discussed below were not visible in the photos used by Stone (1994)
and therefore not described by her.

See Dhar 2021: 180, with fig. 6.10. See also fig. 6.24.
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hold their right hands over the conical pile of coin-shaped offerings, which
is waist-height here and may be piled on a mat. By contrast, in 62, the
mound, spherical in shape, is not even knee-high; the offerings are outlined
by wavy lines and seem to be placed on a flat receptacle, suggested by two
bands running parallel to the ground. In that panel, the four recipients wear
long robes; the contents of the ewer seem to be poured out over their right
hands, while their left hand holds onto their robes by the left shoulder. Most
notably, in 62, the central figure is not the corpulent man—Cantamula—
but rather a figure wearing an uttariya and a turban, who also places his
hand to the ewer as the donation is made.
Stone analyzed this scene in 63 in the light of the accompanying inscription as
“arepresentation of Cantamula I preparing to donate the mound of gold before
him."7* The scene is reminiscent of that representing King Satakanni donating
silver flowers to two Buddhist monks at Kanaganahalli, and the receptacle of 62
may be similar to the spherical plate holding the flowers there.”s In light of this
precedent, one wonders whether the recipients of the gift, in 62 at least, could
be Buddhist monks, but in the inscriptions known to us the two first Tksvaku
kings never act as donors to the sarigha. In any case, what is clear is that we
are dealing with stereotypical scenes of royal generosity—as the upper regis-
ters are stereotypical scenes—rather than an attempt at visually representing
a specific gift of Cantamula.

We now turn to the inscription on 62 (EIAD 34, see fig. 3.37). The primary
focus of this so-far neglected record is in fact not the commemoration of Can-
tamula. Except for one word from the first line of the text, which is found at the
very bottom of the pillar’s middle fragment, the rest of the inscription is found
on its third and lowest fragment, and was documented by the ASIin 1967-1968;
it was not published before its inclusion in Raghunath’s collection of Iksvaku
inscriptions (2001: no. 18, pp. 121 and 201).76 The reliability of this edition being
low, a fresh treatment of this important record is warranted.

(1) (maha)[r](aja)[sa] “asamedhaya[j](isa) (°anekahi)-
(2) [ra]nak[o]t(igosatasahasahalasatasahasapa)-

74  Stone1994: 34, who follows a suggestion of Rama Rao 1967: 29—30.

75  For this panel, see, for instance, Ollett 2017: fig. 3; Zin 2018: 123 and pl. 25; Tournier 2021—
2022: 6—7 and fig. 1.

76  Hence, Stone, who reproduces a photograph of this fragment from the as1 (1994: fig. 57),
was unaware of the rest of the inscription. After noticing that the term asamedha- to be
seen in the middle fragment “is a clear reference to one of Cantamila’s major epithets, i.e.,
asamedhayaji” (Stone 1994: 35), she observes: “Unfortunately, this is all of the inscription
that is legible, the rest having been long since destroyed.”
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(3) d[a]y[i]sa sirica[mh]tamu[la](sa putasa vana)-
(4) vasakanivedha[ka]sa kim[i]l[a] ? + + + + (to)-
(s) salakosalapatuma[gha]dhi[si]ra[sa] (sarhpati)-
(6) chitasasanasa vijha[selava]sa + + + +

(7)  siripavatadhipatisa ba[hu]sa[ma](rav)[i](jaya)-
8) ladhapatapasa mathariputasa (sirivira)-

(o) purisadatasa ¢ savachara 20 [hepa satamarn] 7
(10) divasa 7 thap(i)ta pat(i)ma

(1) (maha)///[r](aja)[sa] ... Raghunath. Reconstruction based on similar formu-
las, occurring for instance in EIAD 4o.

(1-3) °anekahi[ra]nak[o]t///(igosatasahasahalasatasahasapa)d[a]yisa [ra]na-
koti ...[da] yisa Raghunath. Reconstruction based on analogy with EIAD 40.

(3) sirica[m]tamu[la](sa putasa) siricamtamu([la] ... Raghunath. Reconstruc-
tion supported by analogy with EIAD 30.

(3-4) (vana)vasakanivedhalka]sa kim[i]l[a] ? vasakativadantasa kamalaka
Raghunath. The term kimila seems to be the first element of a long compound
running through most of 1. 5. It is also rather obscure, although it is tempting to
connect it to P. kim(b)ila and Skt. kymila in Bihar, on which see Sircar 1971: 248—
255.

(4-5) (to)salakosalapatuma[gha]dhisira[sa] salakosala patsaumayadhi [siri]
Raghunath. The first two of these four place names form a pair commonly
encountered in literary sources. They are discussed at length in Lévi 1923: 1-11 (=
1929: 63—72). The third toponym, patu, is more obscure, but the patavas or peo-
ple of Patu feature in Puranic lists of people living in the Vindhyas (cf. Sircar 1971:
44). Their location is uncertain. Finally, maghadhi seems to point to the inhabi-
tants of Magadha, the aspiration of the third consonant apparently having been
imposed also on the second one. The form maghada with full inversion of aspi-
ration is encountered in the manuscript tradition of the Saktisarigamatantra, as
noted in Sircar 1971: 85.

(5—6) (sarhpati)chitasasanasa ... chitasasanasa Raghunath. Our reconstruction
here is informed by the occurrence of the phrase sirasa sampaticchitasasana,
meaning “whose rule/teaching has been accepted by [the bowing of] the head”
in Pali commentarial literature. See Dighanikayatthakathatika (ed. De Silva 1970)
111 158.4-5: gahetabbavacano sirasa sampaticchitasasano; Itivuttakatthakatha
(ed. Bose 1934-1936) I 78.8—10: evam mahanubhavo ti cakkaratanadisamannaga-
mena kassaci pi pilam akaronto va sabbarajuhi sirasa sampaticchitasasanave-
hasagamanadihi evam mahanubhavo.

(6—7) vijha[selava]sa + + + + siripavatadhipatisa ........ siripavatadhipatisa
Raghunath. Read or emend vimjha-. The reading [selava] is very uncertain, and
admittedly not supported by the parallels cited below, n. 8o.
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(7-8) balhu]sa|ma](ra)[vi](jaya)[la]dhapatapasa bapusa ... ladhapatapasa
Raghunath. Our restitution is tentative, but in whichever way we reconstruct
this compound, it is clear that it offers an interesting antecedent to royal epi-
thets borne by Visnukundin rulers and Prthivisrimila. See, for instance, EIAD 181,
L. 5: canekacaturddantasamarasatasahasrasarighattavijayt; 186, st. 11: bahusama-
rajayopattonnatasrir; 189, 1. 7—-9: °asakrdanekanisitanistrimsasahasrasamkula-
tibhimasamgramabhumipratilabdhavijayi. A similar epithet is also found in the
Kadamba corpus. See Gai 1996: 149 (no. 39; Sirsi Plates of Krsnavarman 11), 1l. 5-6:
bahusamaravijayasamadhigatayasoraj(yyasrih).

(8) mathariputasa mathariputasa Raghunath.

(9) 20 [hepa satamari] 7 20 [4] ... Raghunath.

(10) thap(i)ta pat(i)ma thapita patima Raghunath.

“On the 7th day of the seventh 7th fortnight of the cold season in
year 20 of Mathariputta Siri-Virapurisadatta, son of the Great King Siri-
Cantamilla—sacrificer of the Asvamedha, giver of many tens of millions
of [pieces of] gold, (hundreds of thousands of cows and hundreds of
thousands of plows of land)—who has encircled the Vanavasakas, whose
commands are received on the head by [the people of] Kimila, ... Tos-
ala, Kosala, Patu, and Magadha, the overlord of the Vindhya mountain,
of ..., and of Sriparvata, who has obtained splendor from victory in many
battles—this image has been established.”

Despite the strong similarities in the iconography and style of 62 and 63, their
inscriptions differ considerably in both structure and contents: 63 (EIAD 30)
starts with a dating formula, situating the dedication in an unnumbered “vic-
torious year” (sarvacharam vijayarm) of Virapurisadatta (1. 1-3). The interpre-
tation of this dating formula has been much debated, but it can plausibly be
equated, following Vidyadhara Rao (1969), with the first regnal year of Can-
tamula’s son.”” The rest of the record (1l. 3-13) is a single phrase marking the
dedication of an object explicitly called the “memorial pillar” (chayathabha) of
King Cantamula by a long list of thirty-one uterine sisters (sahodara), moth-
ers (mata), queens (mahadevi), and “intimate friends” (abhatarika = abhyan-
tarika). That phrase starts with a lengthy eulogy of Cantamaula (Il. 3-6), which
appears to have served as a model for later records presenting a genealogy of
the Tksvaku family.”® The first epithet, however, is unique to this record, and

77  For the possibility of the term vijaya pointing to Jupiter’s sixty-year cycle, see Sircar 1963—
1964: 2 and its criticism in Mirashi 1969b.

78  On the eulogies dedicated to the founder of the Iksvaku dynasty, see Gomes in this vol-
ume.
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marks the ruler as “gone to heaven” (saggagata), i.e. dead, reminiscent of the
first pada of 64c discussed above.” By contrast, 62 (EIAD 34) consists of a sin-
gle phrase, opening—if our reconstruction of the end of . 3 is correct—with a
shorter list of epithets of Cantamaula (Il. 1-3), before focusing at length on the
achievements of his son (Il. 3-9), and concluding with a dating formula and
identification of the object dedicated (1l. 9—10; see below).

In the central part of the inscription, Virapurisadatta is characterized in
terms that are unique to Iksvaku inscriptions, which make 62 all the more
important as a historical document. Reading it after the above discussion of
Gotamiputta’s memorial and his eulogy at Nasik, one cannot but imagine that
Satavahana political propaganda must have exercised considerable influence
on their Iksvaku successors in Andhra. 62 shares with its antecedents the ten-
dency to list a series of countries who accepted the dominion (sasana) of the
ruler. The fragmentary passage 1l. 6—7 starting with vijha- and ending with -siri-
pavatadhipatisa may represent a single compound listing all the mountains
controlled by the king, and in so doing it clearly draws inspiration from the
Nasik prasasti, which praises Gotamiputta as “the lord of the Mountains Vin-
dhya, Chavata, Parijata, Sahya, Krsnagiri, Maca, Siritana, Malaya, Mahendra,
Setagiri, and Cakora.”80 While we have no evidence supporting the ruler’s claim
to have exercised his power as far as Magadha, the first epithet of the king,
“who has encircled the Vanavasakas” is especially interesting, and consistent
with the epithet immediately preceding the king’s name, praising him “who
has obtained splendor from victory in many battles.” Indeed, the allusion to
the king’s victory over the Vanavasakas may be connected to EIAD 51, a dona-
tive record dating from the 1th year of Ehavala-Cantamila, Virapurisadatta’s
son and successor. This records the foundation of a caitya and a monastery
by Koda-Elisiri, daughter of Virapurisadatta, who is also presented as “chief
wife of the great king from Vanavasa” (vanavasakamaharajamahadevr). One

79  See also the memorial pillar of the granddaughter-in-law of Cantamala (60), whose
inscription reads (EIAD 83, 1. 7—9): ... sirivamimabhataya | ...] sag[e]gataya chayakhambho.

80  Tsukamoto1996, Nasik 4, 1. 2-3: ... vijha-chavata-paricata-sahya-kanhagiri-maca-siritana-
mahida-setagiri-cakora-pavatapatisa ... Several mountains, left in Middle Indo-Aryan in
the text above, remain unidentified. It may be worth noting that, while the two lists of
mountains obviously differed, the places that frame both lists have striking similarities.
Besides the Vindhya opening both lists, Setagiri/Sedagiri is probably to be located in the
Nagarjunakonda area (and hence Sriparvata). This is suggested by E1AD 65, II. 3-4. The Vin-
dhya and Sriparvata interestingly also combine to frame a list of mountains, correspond-
ing in part to that of the Nasik inscription, in chapter 17 of Rajasekhara’s Kavyamimamsa
(ed. Dalal & Sastry 1934: 93-94): vindhya-daksinapada-mahendra-malaya-mekala-pala-
marijara-sahya-sriparvatadayah parvatah.
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can infer from the above that Virapurisadatta might have entered into a matri-
monial alliance with the above-mentioned “lesser Satavahana” dynasty to exert
his influence in the area, perhaps following a military campaign. Although no
allusion to the domain of the Mahaksatrapas is found in E1AD 34, we know from
the famous memorial inscription of Vammabhatta (60; EIAD 83) that she was
the daughter of an unnamed Mahaksatrapa and had married Virapurisadatta’s
son Ehavala-Cantamula.8!

Our reading of 62 puts the establishment of the slab in the 2oth year of Vira-
purisadatta, his last known regnal year.82 The inscription identifies the object
only as an “image” (patima). This alone does not disqualify 62 from having been
conceived as a memorial, for there is at least one other object, from Malhar in
Chhattisgarh (229), which we understand as a memorial although the inscrip-
tion marks it, with remarkable terminological similarity, as an “image” (citra).
But the only evidence that points at 62 being a “memorial” is the fact that its
iconographic program is closely similar to that of 63.8% Both seem to represent
Cantamaula as the corpulent figure present in all four panels, in which case the
princely figure accompanying him in the third and fourth panels might be iden-
tified with Virapurisadatta. As we have just highlighted, the main function of 62
is to praise the military prowess and ascendency of the latter, and so it does not
belong to the genre of memorial inscriptions. We would thus suggest that the
visual and the textual discourses had distinct and complementary functions in
62: the sculpted panels foreground the figure of Cantamila, the founder of the
dynasty, and remind viewers of his accomplishments, while perhaps gesturing
at the continuity of the line in the form of the young prince; for its part, the
inscription foregrounds the figure of Virapurisadatta, adding his own accom-
plishments, while gesturing toward the power and charisma of his father.

Our interpretation of 62 implies that 63, the earliest royal memorial of the
Iksvakus, is a major model for visual political discourse at Vijayapurl. While

81  On the iconography of this unique single-panel memorial, likely representing Varhma-
bhata at her toilet holding a mirror, and its possible Roman models, see Stone 1985; 1994:
77-81.

82  On the basis of the preliminary assessment of the contents of 62 published in Indian
Archaeology—A Review (1967-1968: 52), Stone, discussing the chronology of the Iksvakus,
stated that “[t]he latest known date of Virapurusadatta is 24th regnal year” (1994: 6). It
is on this basis alone that she allows for a minimum window of 25 years in her pro-
posed chronology (1994: 7). The 20th year of Virapurisadatta also appears in the group
of inscriptions engraved on ayaga pillars at Jaggayyapeta (EIAD 31-33), and remains his
last recorded regnal year.

83  We would not go as far as Stone, who claims that the two pillars may be the work of a
single artist (admittedly she was unaware that 62 bears a dated record).
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directly inspired by Satavahana antecedents, it itself exerted a considerable
influence on the iconography of memorial steles and related objects at the site.
As discussed above, 46 already testifies to this influence on the Iksvaku elite.
The iconography of 99 (see fig. 3.38), a memorial slab dedicated to prince Eli-
Ehavuladasannaka, son of a queen of Virapurisadatta and half-brother of his
successor Ehavala-Cantamula, further confirms the lasting influence of this
model. Only the lower panel and the lower part of a second panel above it
are preserved. Its inscription (EIAD 52) was competently edited by Sircar, but
the reliefs have (as far as we know) not been published so far and deserve
to be briefly discussed to elaborate our point. The fully preserved panel rep-
resents a princely figure in lalitasana surrounded by four female attendants.
To his right, a woman with raised arms is represented dancing, with the three
other attendants holding musical instruments. This is therefore clearly mod-
elled on the second panel from the top in 63, and it ultimately echoes 64ab,
the lower panel of Gotamiputta Satakanni’'s memorial. Of the upper panel of
99, only parts of four elephant legs are preserved. This, however, is sufficient
to identify the processional scene, featuring on the third panel in 62 and 63
(and ultimately in 64c¢). Finally, it is possible that a further fragment published
by Stone, which preserves the pediment and the upper panel of a memorial,
belonged to the same memorial.3* The pediment shows a domed structure very
similar to that of 63, while the panel below shows a typical Symposium scene,
which is stylistically very similar to the representation of the royal figure in his
inner apartments in the lower panel. While it is impossible to determine the
original number of panels of g9, the continuity of what is preserved with the
memorial of Cantamula, Ehaviiladasannaka’s grandfather, is especially strik-
ing.

7 Historical Analysis

The identification of memorial stones at Kanaganahalli was soon followed by
the appreciation that they belonged to a “larger cultural complex” of memori-
alization in the words of H.P. Ray (2003: 141), which extended from the Bhima
river in Karnataka to the Krishna valley in Andhra. This paper represents the
first detailed study of these objects, including their characteristic forms, their
geographic distribution, and their visual and inscriptional languages. In order

84  Stone 1994: 36 and fig. 61. Stone interprets the fragment as “perhaps a third memorial to
Cantamaula 1. As with 62, we were unable to document and take measurements of this
upper fragment, which could have further supported its belonging to 99.
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to situate the memorial stones of the Deccan in a more robust historical and
interpretive framework, we conclude by briefly surveying types of memorials
that are adjacent either in time, space, or format to the memorial stones dis-
cussed here.

71 Megaliths

The megalithic cultures of peninsular India are named for their large stone
structures, which archaeologists understand to be memorials for the dead,
either with evidence of an associated burial (“sepulchral”) or without (“non-
sepulchral”).85 They can take many forms, some being below ground (pits,
caves, or rock-cut chambers) and others above ground (menhirs, dolmens,
cairns, “umbrella stones” [kudakkal], or “hat stones” [topikkal]).

Megalithic memorials do not have sculptural decoration, though the stones
themselves may have anthropomorphic shapes. Up until recently, there were
no examples of inscribed megalithic memorials, either. That has changed with
the discovery of stones bearing Tamil Brahmi inscriptions from Pulimankom-
pai, Tatappatti, and Putukkottai.8¢ These appear to name the deceased, and
in one case (from Pulimankompai), indicate that he died during a cattle raid.
Whether they stood vertically, as menbhirs, or served as stone coverings for a
buried funerary urn, is difficult to say. The dates of these inscriptions are con-
troversial.87

Tallying the archaeological evidence with literary evidence from the early
Tamil anthologies (the so-called “Cankam” poems) is a fraught task. But the
Tamil poems do refer to a number of different funerary and memorialization
practices, which have been discussed by Hart (1975: 82—-86) and Rajan (2000:
24, 2016: 312—314). Rajan argues that the poems evince a development from
cairn circles and cists (patukkai) to menhirs (natukal), which in later poems are
said to be inscribed (eluttutai) with the name of a dead soldier (peyam payam

85  For a thorough bibliographic survey on megalithic archaeology up to 1997, see Mohanty
& Selvakumar 2002. For general overviews of the megalithic cultures of South India, see
Gururaja Rao 1972 and Dikshit & Kumar 2014. The distinction between sepulchral and
non-sepulchral was introduced by Moorti; see Mohanty & Selvakumar 2002: 321.

86  Rajan, Yatheeskumar & Selvakumar 2007, Rajan & Yatheeskumar 2013; Trinco 2015: 63
(referring to http://www.thehindu.com/news/national/tamil-nadu/stonecommemoratin
g-heroic-act-with-tamilbrahmi-inscriptionfound/article3662994.ece).

87  The conventionally accepted dating of Tamil Brahmi inscriptions is based on Mahade-
van’s survey, according to which the earliest inscriptions date to the 2nd c. BCE (2014: 7).
Rajan & Yatheeskumar have, however, reported radiocarbon dates for inscribed objects in
excavated contexts in the 5th c. BCE (2013: 292).


http://www.thehindu.com/news/national/tamil-nadu/stonecommemorating-heroic-act-with-tamilbrahmi-inscriptionfound/article3662994.ece
http://www.thehindu.com/news/national/tamil-nadu/stonecommemorating-heroic-act-with-tamilbrahmi-inscriptionfound/article3662994.ece
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patara tonra kuyil eluttu).88 In the absence of an independently-established
chronology for the poems it is difficult to be confident about such a develop-
ment, but they do clearly point to the existence of engraved memorials such as
those found at Pulimankompai and Tatappatti.8®

The continuity of megalithic burials with later memorial stones has often
been broached in research on the topic. Some researchers, like Soundara Rajan
(1982: 60), remain skeptical, while others consider the connection to be “clear”
(Hart 1975: 84). K. Rajan (2000, 2016) has argued at length that sculpted and
inscribed memorial stones developed out of earlier megalithic menhirs. A
prima facie case for continuity is suggested by the temporal sequence: sculpted
memorial stones begin to appear in Tamil Nadu and Kerala around the 5th c.
CE, soon after the latest megalithic memorials in South India (ca. 4th and 5th c.
CE).90 Megalithic memorials are also distributed across peninsular India, but
concentrated in the Deccan and South India, where there is similarly a high
concentration of later sculpted memorials (Brubaker 2000—2001: 254). No less
than fifteen megaliths were excavated at Nagarjunakonda, and a cluster of later
memorial stones was found on the same site as one of them.”! Nevertheless
there is a stark visual difference between megalithic memorials and sculpted
memorials. Moreover, there is likely a gap of several centuries between the lat-
est megalithic memorials and the earliest sculpted memorials in many regions,
even if the gap can be shortened in Tamil Nadu.%?

Thus, on the one hand, there was a longstanding tradition of memorializ-
ing the dead with freestanding stones (menbhirs or natukal) associated with
the megalithic cultures of peninsular India, and there is some evidence, both
literary and archaeological, that these stones might have been inscribed with
the name of the deceased. The gahapati type of memorial, at Kanaganahalli
and Chandavaram, could possibly be a continuation of these earlier practices.

88  See Akananuru (ed. Irakavaiyankar Svamikal 1923) 314; Rajan 2016: 313.

89  Rajan 2000: 24, 2016: 312 (see discussion of Akananuru 269.6-7, 53.11, 297.7-8, 343.5—
7, 352.1-2, 109.7-8, 157.5, 215.10, 231.6, 67.9-15, and Purananuru 3.21 and 264). As Rajan
himself notes, different commemorative practices were associated with different social
groups, and therefore might not be arranged into a linear chronological sequence. See
also the references in Soundara Rajan 1982: 66-71.

9o  For the dates for sculpted memorials in Tamil Nadu, see Rajan 2000: 23 and Settar 1982:
186; for the end of the megalithic period in South India, see Mohanty & Selvakumar 2002:
320.

91  Seen.21above.

92 Werely on the C** dating of Kadebakele (Morrison, Lycett & Trivedi 2016: 247, giving latest
dates in the 4th c. BCE or thereabout). As far as we are aware, the megalithic remains of
Nagarjunakonda have not been assigned absolute dates.
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On the other hand, there would appear to be no precursors whatsoever in
megalithic memorials for sculpted memorial panels, and certainly not in the
form that we see at Kanaganahalli and Nagarjunakonda.

7.2 Memorial Pillars (Yastis)

About a dozen “yasti inscriptions” have been discovered in Gujarat, so called
because the text of the inscription usually refers to the support on which it
is inscribed as a yasti (alternate spellings: lasti, yathi), that is, a staff or pil-
lar.%3 There is no sculptural decoration on the pillar, but only an inscription,
in the “Epigraphic Hybrid Sanskrit” characteristic of Ksatrapa records, which
records that someone had a pillar set up for someone else on a certain date
in the reign of a Ksatrapa king. Because they are dated, we know that these
memorials were erected for almost the entire duration of the dynasty of the
Kardamaka Ksatrapas: the earliest is dated to year 6 (84CE), and the latest
is dated to year 203 (281CE). The deceased may be a man or woman, but
the person who had the pillar set up is always a male family member of the
deceased (Visvanathan 2014: 254). No political or occupational titles are men-
tioned, although the deceased and their family members are often identified by
the gotra to which they belong, and a few individuals are described as novice
renunciants (Sramanera/sramaneri). Many of the inscriptions identify either
the deceased or the family member as an Abhira, leading Visvanathan to sug-
gest (2014: 256) that the “raising of yastis may have been practiced by the Abhi-
ras as a group.”*

The yasti memorials differ in format from the memorial stones of the Dec-
can, and there isno a priorireason to think they are connected in any direct way.
Nevertheless, they represent a practice of memorialization prevalent under the
Ksatrapa kings, and we know that the Ksatrapas had close relations with the
Satavahanas, their neighbors to the south. It is just possible that the memorials
for Rupiamma (221) and the queen of Vasitthiputta Sivasiri-Pulumavi (224), as
well as the memorial to one Nagagopinnika at Mukkatraopet (228), are linked
in some way to the yasti type, since they are pillar-shaped and inscribed but
unsculpted. But it seems more likely to us that both these memorials and the

93  The most recent and comprehensive study of these objects is Visvanathan 2014: 226—266;
see also Patil 1982: 52—55, Shelat 2006: 192194, von Hiniiber 2009: 41—43, and Chattopa-
dhyay & Basu Majumdar 2022: 43—45.

94  One controversial Kharosthi inscription from Sui Vihar (ck1147; Konow 1929: LXX1V [138—
141]), in year 11 of Kaniska (probably ca. 138 CE) has been understood to refer to a yasti
memorial (e.g.,, by Damsteegt 1978: 188), but probably refers, instead, to a donation of a
pole (yasti) associated with the stipa (Visvanathan 2014: 237).
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yasti type developed independently out of earlier practices of memorializa-
tion. We do not find support for Hiranand Sastri’s claim (1940: 174) that “the
custom of erecting [memorial] stones was borrowed by the Hindus from for-
eigners such as the Sakas who had settled in India during early ages.”

7.3 Mediterranean Memorial Steles

It seems obvious to us that the sculpted memorial stones discussed in this paper
are closest, in terms of their format, conventions, and typical scenes, not to any
known Indian precedents but to the memorial steles of the ancient Mediter-
ranean world, especially those of the 1st c. CE. Based on a comparison between
the Indian and Mediterranean objects, we argue that Indian craftsmen began
to produce sculpted memorials on the basis of Mediterranean exemplars in the
late 1st c. CE.

By way of background, we should state that trade between India and the
Mediterranean was highly organized in the 1st and 2nd c. CE, as argued in more
than one recent book (Evers 2017, Cobb 2019, de Romanis 2020). We have no
quantitative data from the Indian side, but it would appear that, in this period,
trade with Rome made up a large and important part of the economy in the
Deccan (Ray 1986: 147). There is now an abundance of evidence for influence
of Mediterranean art upon Indian art, “not just in Gandhara,” to quote the title
of arecent paper by Monika Zin, but in the Deccan as well, including the sculp-
ture of Kanaganahalli, Amaravati, and Nagarjunakonda. This influence ranges
from scene types and the rendering of human figures (Zin 2015, 2020) to com-
positional techniques (Stone 2005). Zin (2015: 182) and Evers (2017: 47) have,
moreover, pointed to the appearance of “Roman” furniture styles in the art of
Kanaganahalli and Amaravati, especially the use of lion’s paws, and in some
cases uprightlions, on the legs of tables and couches.%> We might more properly
say, following the important work of Evers, that similar furniture styles devel-
oped in both Rome and India, characterized by the use of local woods with
sculpted fittings made of Indian ivory. The furniture depicted in the memorial
stones looks relatively ornate, but we have not encountered any examples that
specifically point to Roman fashions.

We have described the scene depicted in the top panel of sculpted memo-
rial stones as a Symposium. A “meal,” as classical scholarship typically des-
ignates the scene (often in German terms such as Totenmahl, Familienmabhl,
and Mabhlrelief), is the most commonly depicted scene in the funerary art of

95 In fact the table with three animal-styled legs is very often attested in Mediterranean
funerary steles; see Pfuhl & M6bius 1977: 363.
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the ancient Mediterranean.¢ The scene, probably based on near eastern mod-
els, appeared in Greek art around the 7th c. BCE (Thonges-Stringaris 1965: 6,
13). In this early period, it was used almost exclusively for votive reliefs for
heroes; starting in the sth c. BCE, and especially in Western Anatolia under
the Achaemenids, the image came to be strongly associated with sculptured
grave steles (Draycott 2016: 220; see also Stewart 2009: 255 and Pfuhl & M6bius
1977: 353)- By the time of the Roman empire it had become strongly associated
with the Roman provinces, especially Germania Inferiora, along the bank of
the Rhine (Stewart 2009: 257). The scene is attested with many variations, over
many centuries, and across a geographical range from Germany to Syria. Its
defining feature, however, is that the deceased is represented lying on a couch,
often holding a cup. Very often the deceased is attended by servants, including
a cupbearer. The reclining figure is usually a male, although female figures are
sometimes depicted sitting to the viewer’s left, either on a separate chair or on
the same couch as the male figure. In the earliest examples, the seated female
can be identified as a goddess, but in Hellenistic and Roman memorials such
figures are identified by the accompanying inscriptions as wives or sisters of
the deceased (Thonges-Stringaris 1965: 54—55; Noelke 1998: 406—407).

The top panel of the memorial stones discussed here can be considered a
local variation on the Symposium scene. The general format is the same: the
deceased sits on a couch or chair, often holding a cup, usually surrounded
by attendants. But there are, in addition, a number of very specific corre-
spondences between the two groups of objects. Female family members are
depicted as seated to the viewer’s left, facing the male figure. In a number of
cases the female figure holds a child in her lap (cf. Pfuhl & Mobius nos. 1747
1750, table 254). The attendants are depicted in miniature along the bottom of
the panel in some Mediterranean examples; in the Indian examples, these fig-
ures, similarly miniaturized, are recognizable as dwarves and hunchbacks. In
one example from Kanaganahalli (111), a dog appears to lie beneath the couch,
and this motif is found in Mediterranean examples as well (Thonges-Stringaris
1965:19).

There are a number of significant differences, of course. Nobody reclines
in the Indian memorials; all of the subjects are sitting. The attendants in the
background (in contrast to the dwarves and hunchbacks below) are usually the
same size as, or just slightly smaller than, the deceased, and in contrast to the
Mediterranean examples, they are almost always female. And while some of the

96  See Noelke (2000: 60) on type types typically distinguished in scholarship, the Totenmahl
and the Familienmabhl, for which he uses the cover-term Mabhlrelief.
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objects they carry are also found in Mediterranean examples (e.g., cups, small
boxes), others are not (e.g., fly-whisks). The deceased, for their part, often hold
cups as in the Mediterranean examples, but are also seen to be holding other
objects, including flowers and garlands. Regarding the hair, dress, and orna-
mentation of the figures, no obvious Mediterranean influence is seen, although
scholars have sometimes interpreted some of the female hairstyles as Roman
(Nagaraja Rao 1985: 43).

Two more general features of Mediterranean memorials bear mention here.
The first is that the top of the memorial, above the sculpted relief, very often
takes the form of a pediment. The sculpted memorials from India, especially
those from Kanaganahalli, similarly depict architectural elements in this space,
and most commonly the top part of a building, as indicated by gable win-
dows. Secondly, many Mediterranean memorials depict the deceased in bust
in a register above the Symposium relief. The Indian examples also commonly
depict the deceased—sometimes in bust, sometimes in full figure—in a door-
way framed by gable windows on the top part of the memorial. It seems very
likely that these conventions are related, especially in view of the scarcity of
busts in early Indian art.

The variations noted above make it difficult to relate the Indian Sympo-
sium itself to any one of the many local types of meal scenes that were found
throughout the Mediterranean world between the 1st c. BCE and the 2nd c. CE,
which is when the memorials from Kanaganahalli can be dated. Fortunately,
the Symposium is found in combination with a small number of other stereo-
typed scenes. One is the unyoked bullock cart. This has no direct parallel in
Mediterranean funerary art, but there are two similar scenes. In a number of
5th-c. BCE memorials from Persian Anatolia, a procession or convoy, where a
cart is pulled by horses, is depicted on the lower register underneath a Sym-
posium scene; this has been interpreted either as a funeral procession or as
a military convoy (Draycott 2016: 258—259). A number of later (1st c. BCE and
later) memorials from the same region (Bithynia and Mysia in what is now
northwestern Turkey) depict, in a register beneath the Symposium, yoked oxen
pulling a plough (see fig. 3.39, 3rd century CE).9”

The other scene found in combination with the Symposium in the memo-
rials of Kanaganahalli is a riderless horse being led by a groom. This scene,
too, is found in memorials from northwestern Turkey (see fig. 3.40).%8 The clos-
est parallel to our memorials, however, seems to be the program of memorials

97  See Cremer 1992: 84 and B16-17, Big—20, B22 (our fig. 3.39), B23 and B41; Pfuhl & Mdbius
nos. 1141, 1147 and 1157 (Tafel 173).
98  See Cremer 1991: Tafel 8; Otroia O1.
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for Roman cavalrymen along the Rhine in the later 1st c. CE (Noelke 2000; see
fig. 3.41, 15t c. CE). These are memorials with two registers, of which the top
depicts a Symposium, and the bottom depicts a “horse exhibition” (Pferdevor-
fithrung). Noelke distinguishes two types of this scene: one wherein the groom
leads the horse from behind, and another where the groom walks in front of the
horse (1998: 405). The scene depicted in the horse memorials from Kanagana-
halli matches the second type almost exactly, down to the dress of the groom,
who tends to wear a tunic and sometimes a hood in both Roman and Indian
examples (see fig. 3.42).99 In the early examples from Roman Germany;, this type
of memorial was only used for cavalrymen who died in service.

The obvious similarity between the memorials from the lower Rhine and
the upper Bhima raises very difficult questions: how, when, and why could a
complex sculptural program have come to be borrowed, with certain adapta-
tions, across enormous distances? Yet this would not be the first time that such
questions of “dislocation” of motifs were raised (Noelke 1998: 416). As noted
above, the lower Rhine memorials are not the earliest to combine the motifs of
the Symposium and the horse exhibition in two registers; those appear to be
the memorials from northwestern Asia Minor and the southern Balkans (see
fig. 3.40).190 Noelke suggested that the motif was brought to the lower Rhine in
the later 1st c. CE by auxiliary soldiers from Thrace, and as a further example of
such “dislocation” pointed to the subsequent adoption of the program in the
memorials of the emperor’s elite horse guard, the equites singulares, in the city
of Rome.10!

The horse exhibition has a longer history in the Mediterranean, possibly
extending as far back as the Achaemenid period.1°2 But the typology of the
scene at Kanaganahalli seems to find its most specific analogies in the Ger-
man memorials of the 1st c. CE, and their immediate models in Anatolia and
the Balkans. We would suggest, as a hypothesis, that Indian traders, working

99  Mattern (2003: 298) argues that the depiction is of a particular training exercise and that
the person leading the horse is the rider himself; this seems incompatible with the earlier
examples discussed below, wherein a groom is depicted side-by-side with a man holding
a sword, who putatively represents the rider himself.

100 Noelke 1998: 416; the closest parallels to the German (and Indian) examples, depicting a
riderless horse on the bottom register, are Pfuhl & Mébius 1452 [T. 211] (1st c. BCE, Kyzikos);
1399 [T. 203] (1st c. BCE, Miletopolis); 1429 [ T. 208] (2nd c. BCE, Daskyleion); 1142 [Tafel 172]
(2nd c. CE, “ostgriechisch”).

101 Noelke 1998: 416; see also Stewart 2009: 256. For the equites singulares, see also Speidel
1994: 4; and Mattern 2003: 291, 304.

102 Mattern 2003: 291; she refers to Calmeyer 1974: 66 for an Iranian tradition of representing
ariderless horse.
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along the trade routes between the ports of the Mediterranean and the ports
of India’s west coast, encountered dual-register memorials in their travels, and
brought the idea back with them to inland centers such as Kanaganahalli. As
for the time frame of this exchange, we would hypothesize that it happened
during the 60s and 70s CE. This is when the Indo-Roman trade began to pick
up in volume, likely occasioning a war between the Satavahanas and Ksatrapas
for control over the major ports and trade routes. And it is also when the Sym-
posium and horse exhibition were “exported” from the eastern Mediterranean,
where they were apparently popular, to the German provinces; they may well
have been “exported” eastward at the same time.

Up until very recently, scholars have had little reason to believe that the
trade between India and the Mediterranean world, consisting of commodi-
ties and luxury goods, could have had, as a “side effect,” the transfer of larger
sculptural forms over very long distances. After all, memorial steles are large,
heavy objects that would probably not have been transferred by ship. The dis-
coveries at Berenike, on the coast of the Red Sea in Egypt, in March 2022 have
challenged, if not refuted, those presuppositions. Excavators found large sculp-
tural objects, of local manufacture, that are clearly based on Indian models and
probably involved Indian craftsmen, most notably three statues of a Buddha in
the round, as well as a Sanskrit inscription made by a resident Indian; these
objects can be dated between 130 and 250 CE.}%3 The monsoon winds allowed
large-scale trade between India and the Mediterranean, but their seasonality
meant that traders would have had to stay “abroad” for a season before return-
ing home. The Berenike discoveries confirm that Indians did stay in Berenike
for the season, where they commissioned and likely actually produced large
sculptures. This means that it is not a priori impossible for the sculptors at
Kanaganahalli to have been exposed to Mediterranean memorials, if they were
Indian, or indeed for a few of them to have been seasonally-resident Mediter-
ranean artists themselves.

Finally, as noted above, the very word chaya might suggest a connection with
the Mediterranean world, if it is a calque on the Greek oxid (with which it is
etymologically related) or Latin umbra. We are not familiar with the use of the
word chaya to designate the “shade” of a deceased person from other inscrip-
tional or literary corpora.

103 SeeSidebotham et al. 2022 and the preliminary presentation by Marianne Bergmann, Mar-
tina Stoye, and Shailendra Bhandare on March 23, 2022 at the International Workshop on
“Gandharan Art in its Buddhist Context” (available at https://www.carc.ox.ac.uk/Gandh
araConnections/webcasts) and “Garum Masala” by William Dalrymple in the New York
Review of Books (April 20, 2023).
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7.4 Hero Stones

One memorial stone from Kanaganahalli (see fig. 3.43), set up outside of the
Candralamba temple, appears to be later than the rest discussed in this paper.
It shows a yogi sitting in padmasana in the top panel, giving a blessing. Still,
it has several features of early memorial stones, such as female attendants
with fly-whisks. This object might thus represent a transition between the early
memorial stones surveyed here and those that are attested later, starting in the
later 5th c., of which the prototypical type is the “hero stone.”

Settar & Sontheimer’s monumental volume, Memorial Stones (1982), could
offer little besides speculation on the origin of the phenomenon.!° The mate-
rial from Kanaganahalli was not yet taken into account, and only a few memo-
rial stones from Nagarjunakonda were considered. It is now quite clear that the
objects surveyed in this paper represent the earliest attested stage of develop-
ment of memorial stones as a subcontinental phenomenon. In particular, the
soldier memorials from Nagarjunakonda (47-53) and a memorial from Gan-
gaperuru of a man who died in a cattle raid (227) anticipate the later hero
stones. And of course the format of later memorial stones, with one or more
panels sculpted in relief on a freestanding slab, has its origin, as far as we can
tell, in the memorials of Kanaganahalli.

The location of later memorial stones also suggests that the phenomenon
originated from Karnataka, which Settar called “the heartland of hero-stones”
(1982: 192). Karnataka probably has the highest concentration of memorial
stones anywhere in India. The highest concentration of hero stones in Tamil
Nadu is in the northwest, close to the border with Karnataka, which Settar again
takes as evidence for an origin in Karnataka (1982: 195). This is consistent with
what we observe in this article, namely that sculpted memorials traveled from
northern Karnataka to Andhra Pradesh.

The geographic distribution of the different types of memorial stones in
Telangana and Andhra Pradesh corroborates such a supposition. The memori-
als at Mukkatraopet, in Telangana, and Chandavaram, in Andhra Pradesh, are
all unsculpted. They also date to the time of the Satavahana dynasty, even if
Chandavaram did not lay within the Satavahana kingdom. This suggests that
unsculpted memorials were already somewhat widely distributed in the Dec-
can during the Satavahana period. By contrast, all of the sculpted memorials
are associated with the post-Satavahana period, either at Nagarjunakonda or
at Amaravati. (Although Amaravati as a site predates the Satavahanas, it seems
likely to us that the only memorial found there for which a documentation
is available dates from the 3rd c. CE.) This suggests to us that the sculpted

104 See also Thapar 2000 [1981]: 681-682 for a general description of hero stones.
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memorials within the Satavahana kingdom are a phenomenon of the late 1st
and 2nd c. CE, which also coincides with the renovation of the great stipa at
Kanaganahalli. During this time, however, sculpted memorial stones are almost
entirely confined to the Upper Bhima region. After the collapse of Satavahana
power here, sculpted memorials appear to have been deliberately “revived”
by the Iksvakus, probably by directly invoking the memorial of Gotamiputta
Siri-Satakanni as a model. Future discoveries will almost certainly allow the
scenario presented here to be nuanced or revised.

What remains puzzling, however, is the gap between the objects discussed
here, which date to the early 4th c. at the latest, and the earliest subsequent
appearance of memorial stones in the archaeological record. The earliest exam-
ples in Karnataka date to the 5th c. or perhaps later (Settar 1982: 193), those
in Tamil Nadu to the later 5th (Soundara Rajan 1982: 71-72; Rajan 2000: 46)
and those in Andhra to the 7th (Chandrasekhara Reddy 1994: 24, 78).195 The
Gangaperuru memorial (227) is likely one of many “missing links” in this devel-
opment.

Acknowledgements

We would like to thank Monika Zin for making her photographs of the memo-
rial stones kept at Gulbarga available to us. This article owes much to her
generosity and encouragement. Thanks are also due to Robert Arlt for shar-
ing further images from Kanaganahalli, and to Kelsey Martini for comments
on a draft of the article, with very useful references to the Arthasastra. We are
also grateful to the staff, including Mr. Shivaprasad, at the State Archaeological
Museum in Gulbarga, Mr. Nazeem Sahib and Mr. Basavaraja at the Kanagana-
halli stéipa site, and the staff led by Dr. Suryaprasad at Nagarjunakonda for their
assistance during our documentation and study. Further, we are grateful to the
Gulbarga office of the Archaeological Survey of India, and to Dr. Muni Rath-
nam, the Director of Epigraphy at the Archaeological Survey of India, for their
support. We also wish to thank Ingo Strauch and Stefan Baums for their input
on the editions of the inscriptions from Nagarjunakonda discussed here, Akira
Shimada and Lisa Owen for useful comments on particular objects, and Uthara
Suvrathan for fruitful correspondence.

105 See above, §7.1, for references to memorials in Tamil literature. While it is impossible to
determine the precise kind of memorial to which the texts refer (although references to
sculpture, painting, and inscription are found), it seems possible that some refer to free-
standing steles with sculpted panels, and hence would reflect the introduction of this type
into northwestern Tamil Nadu after the 2nd c. CE or so.



EARLY MEMORIAL STONES FROM THE DECCAN (UP TO 300 CE) 223

Maps

MAP 3.1 Main findspots of memorials stones in the Deccan and related sites
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MAP 3.2 Archeological sites around Sannati
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Figures

FIGURE 3.1 Inscribed memorial stele with sculpted panels from Kanagana-
halli/Sannati (Ms 1; Knl 372), Gulbarga Museum, acc. nos. 30B,
198WOB



OLLETT, TOURNIER AND GRIFFITHS

FIGURE 3.2 Inscribed memorial stele with sculpted panel from Kanaganahalli/Sannati
(Ms 54; Knl 376), Gulbarga Museum, acc. no. 203B
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FIGURE 3.3 Inscribed memorial stele with sculpted panel(s) (Ms 94; Knl 407), recovered
by the side of the bathing ghat of the Candralamba temple, Sannati; Gulbarga
Museum, acc. nos. 35B, 31W, 35wW0B
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FIGURE 3.4 Detail of an inscribed memorial stele with sculpted panels from Kanagana-
halli/Sannati (Ms 5; Knl 371), Gulbarga Museum (no acc. no)



EARLY MEMORIAL STONES FROM THE DECCAN (UP TO 300 CE) 229

FIGURE 3.5 Memorial stele with sculpted panels from Kanaganahalli/Sannati (Ms 17),
Gulbarga Museum, acc. nos. 63B, 63w0B
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FIGURE 3.6 Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati (Ms 161), Gov-
ernment Museum, Bangalore
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FIGURE 3.7

Inscribed memorial stele with
sculpted panel(s) (ms 65; Knl 317),
found ca. 300 m south of the
Kanaganahalli stapa, and kept

at the stupa site
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FIGURE 3.8 Inscribed memorial stele with sculpted panels from Jevargi
(Ms 10), Gulbarga Museum, acc. no. 98B
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FIGURE 3.9 Inscribed memorial stele with sculpted panel(s) (Ms 82; Knl 353), found at the
Devamma temple, Sannati, Gulbarga Museum, acc. no. 41\woB
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FIGURE 3.10  Inscribed memorial stele with sculpted panel(s) from Kanaganahalli/Sannati
(Ms 79; Knl 350), Gulbarga Museum, acc. no. 52w0B
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FIGURE 3.11  Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati (Ms 108),
Gulbarga Museum, acc. nos. 49B, 69W, 49gw0B
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FIGURE 3.12  Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati (Ms 117),
Gulbarga Museum, acc. nos. 76B, 76woB
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FIGURE 3.13  Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati (Ms 159),
Kanaganahalli stiipa site
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FIGURE 3.14  Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati
(Ms 106), Gulbarga Museum, acc. nos. 43B, 47W
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FIGURE 3.15  Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati (Ms 158),
Gulbarga Museum, acc. no. 25B
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FIGURE 3.16  Memorial stele with sculpted panels from Kanaganahalli/Sannati
(ms 28), Gulbarga Museum, acc. no. 130B
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FIGURE 3.17  Memorial stele with sculpted panels from Kanaganahalli/Sannati (Ms 27),
Government Museum, Bengaluru

FIGURE 3.18  Metal toy cart from Brahmapuri
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FIGURE 3.19  Memorial stele with sculpted panels from Kanaganahalli/Sannati (Ms 36), Gul-
barga Museum, acc. nos. 53B, 53wW0B
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FIGURE 3.20

Inscribed memorial stele
with sculpted panel(s)
from Site 60, Nagarju-
nakonda (MS 45; EIAD 76),
Nagarjunakonda Archae-
ological Museum, fortifi-
cation enclosure (no acc.
no.)
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FIGURE 3.21 Inscribed memorial stele with sculpted panel(s) from
Site 36, Nagarjunakonda (Ms 46; EIAD 68), Nagarju-
nakonda Archaeological Museum, acc. no. 81
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FIGURE 3.22  Inscribed memorial stele with sculpted panel(s) from
Site 14, Nagarjunakonda (Ms 49; EIAD 64), Nagarjunakonda
Archaeological Museum, Reserve Collection, acc. no. 204
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FIGURE 3.23  Inscribed memorial stele with sculpted panel from Kanaganahalli/Sannati
(MS 55; Knl 377), Gulbarga Museum, acc. no. 29B
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FIGURE 3.24
Inscribed memorial stele with sculpted panel, found in
a field between the Candralamba and Durga temples
(Ms 57; Knl 379), Government Museum, Bangalore




248 OLLETT, TOURNIER AND GRIFFITHS

FIGURE 3.25 Inscribed memorial stele with sculpted panel(s) from Kanaganahalli/Sannati
(Ms 66; Knl 323), kept at the stapa site
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FIGURE 3.26  Memorial stele with sculpted panel(s) from Kanaganahalli/Sannati (Ms 154),
Gulbarga Museum, acc. nos. 196B, 209W, 196wW0B
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FIGURE 3.27

Inscribed memorial stele of the
gahapati type from Kanagana-
halli/Sannati (Ms 179; Knl 386),
Gulbarga Museum, acc. nos. 39W,
900
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FIGURE 3.28

Inscribed memorial stele of
the gahapati type from Chan-
davaram (MS 218; EIAD 239),
storage in Chandavaram vil-

lage




252 OLLETT, TOURNIER AND GRIFFITHS

FIGURE 3.29

Inscribed memorial stele of
the gahapati type from Chan-
davaram (MS 219; EIAD 240),
storage in Chandavaram village
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FIGURE 3.32  Inscription on the stele from Dharanikota (Ms 59; EIAD 568), Amaravati Site
Museum, acc. no. 1069
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FIGURE 3.33  Fragment of the memorial stele of Gotamiputta Siri-Satakanni from Site SAN-8
(Ms 64; KnlI 406), Sannati, present whereabouts unknown

FIGURE 3.34  Inscribed fragment of the memorial stele of Gotamiputta Siri-Satakanni from
Site SAN-8 (MS 64), Sannati, present whereabouts unknown. From the exhibi-
tion at the Archaeological Survey of India, Epigraphy Branch, Mysore
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FIGURE 3.35

Inscribed memorial stele with sculpted panels from Site 9, Nagarju-
nakonda (Ms 63; EIAD 30), Nagarjunakonda Archeological Museum,
acc. no. 73
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FIGURE 3.36
Middle fragment of an inscribed
memorial stele with sculpted panels
from Site 57 Nagarjunakonda (Ms 62;
EIAD 34), Nagarjunakonda Archeolog-
ical Museum, Reserve Collection (no
acc. no.)
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FIGURE 3.37  Estampage of two fragments of an inscribed memorial stele
with sculpted panels from Site 57 Nagarjunakonda (Ms 62;
EIAD 34), ASI Epigraphy Branch, Mysore
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FIGURE 3.38

Inscribed memorial stele with
sculpted panel(s) from Site 61,
Nagarjunakonda (Ms 99; EIAD 52),
Nagarjunakonda Archeological
Museum, Reserve Collection, acc.

no. 295
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FIGURE 3.39  3rd-century CE stele of Agathokles, found at Kestel
(ancient Bithynia), Bursa Museum
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FIGURE 3.40  1st-century BCE stele from Kyzikos (ancient Mysia)
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FIGURE 3.41  Late 1st-century relief from the memorial of Longinus Biarta, discovered near
Cologne, in Romisch-Germanisches Museum Cologne
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FIGURE 3.42 Inscribed memorial stele with sculpted panels from Kanaganahalli/Sannati
(Ms 32; Knl 349), Gulbarga Museum, acc. nos. 92W, 78Bow
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FIGURE 3.43  Later memorial stele with sculpted panels kept outside of the Candralamba
Temple, Sannati
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FIGURE 3.44 Inscribed memorial stele with sculpted panels from
Site 9, Nagarjunakonda (Ms 44; EIAD 133), Nagarju-
nakonda Archeological Museum acc. no. 518
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FIGURE 3.45 Inscribed memorial stele from Nagarjunakonda (Ms 48; EIAD 132), Nagarju-
nakonda Archeological Museum, acc. no. 513

FIGURE 3.46  Inscribed memorial pillar from Mukkatraopet (Ms 228; EIAD 647), Karimnagar
Museum.
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Inventory of Memorial Stones

Conventions
These conventions are the same as those used in the Early Inscriptions of
Andhradesa Project:
°V  independent vowel sign.
[] reading would be uncertain if element occurred in isolation (whether
due to damage or not)
editorial restoration of lost text
editorial addition of omitted text
scribal insertion
editorial deletion of redundant text
{}} scribal deletion
. lost part of an aksara

indeterminate number of aksaras missing

? illegible aksara

~—— AN
—— ~
= vV

+ lost aksara

/1] textual loss at left or right edge of support

0 punctuation space

For names, we give in our translation a rendering in Middle Indo-Aryan fol-
lowed by our best guess at a Sanskrit equivalent, if applicable, in parentheses.
Square brackets in the translation indicate words supplied by us.

Repositories and Inventory Numbers

The memorial stones found at Kanaganahalli have, with some exceptions noted
below, been removed to other locations. We have attempted to provide the
present location of all of the memorials discussed here. In a few cases, how-
ever, that has proven impossible. When we say that the present location of a
memorial is “unknown,” that does not mean that it is lost, but only that we
have no certain information about its current whereabouts. Measurements of
the object are given only where available.

The National Mission on Monuments and Antiquities has recently listed
some of the objects from Kanaganahalli that are currently stored at the Archae-
ological Survey of India storehouse in Bidar on its website, and in what fol-
lows we refer to the serial number provided there.1°6 Most of the objects from
Kanaganahalli, however, were taken to the State Archaeological Museum in

106  http://nmma.nic.in/nmma/exploreMuseum.do?museum=SS-SSG (we thank Robert Arlt
for pointing this out to us).
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Gulbarga, where they are displayed in one of the two gumbaz of the museum,
and where Andrew Ollett was able to document them on August 13, 2017. There
they are labelled according to at least five different numbering systems. In what
follows, when we give a number from “Gulbarga Museum” (short for the State
Archaeological Museum in Gulbarga) it is followed by one of the following
codes: B (meaning that the number is written in black paint); W (white paint);
BOW (black paint on a white background); wos (white paint on a black back-
ground); and O (orange paint).

Howell (1995: 69—77), referred to here as ES, lists roughly 85 memorial stones
that were discovered in the course of the joint excavations of the Archaeolog-
ical Survey of India and the Society for South Asian Studies between 1986 and
1989. As noted above, all of those have been removed to Bidar, and we have
not yet been able to consult them. Accordingly we include only those objects
for which some visual documentation has been provided, either in ES or other-
wise. We identify objects in our inventory with objects described in Es only in
those cases where the documentation (either in a figure, photograph, a reading
of the inscription, or a sufficiently detailed description of the object) allows a
reasonably certain identification.

The availability of visual documentation in a reference is noted either with
a reference to a plate or an image, or with an asterisk (*). For numbers 217 and
232—237, we have not been able to consult the object ourselves, and we have
no visual documentation, so we give the reading of previous editors; we give a
translation only when we are reasonably confident in the reading.

Objects

1 (Knl 372), see fig. 3.1.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (30B,
198WOB).

Type: S-sP-2-B. Measurements: 105 x140+ x 20 cm.

References: ARIE 1966-1967: B229; Nagaraja Rao 1985: no. 14 / pl. 66; EBIS C14*

(1) vaniyasa se{ta)[k]anhasa
“Of the merchant Setakanha (Sresthakrsna or Svetakysna?).”
2 (Knl 369).
Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-

ple), discovered by J. Varaprasada Rao. Current location: Bidar, As1 Store-
house (S5-55G-KR-142867).
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Type: S-sp-2-B. Measurements: 43 x 24 x11cm (from ES).
References: ARIE 1996-1997: B12; EBIS C5%; ES acc. 371 (pl. XX1L.B)

(1) /] v[a]niyasa kh[u]laka[sa]
“Of the merchant Khullaka (Ksudraka).”

3 (Knl 326).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stiipa site.
Type: S-sp-2-B.

References: EBIS E33™*

(1)  patha®in[i]kaya
“Of Pathainika (Prarthakinnika?).”

4 (Knl 370).

Findspot: Kanaganahalli/Sannati, on a slab in the Basavanna temple. Current
location: Gulbarga Museum (64WOB).

Type: S-sP-2-B. Measurements: 66 x 81x17 cm.

References: ARIE 1966-1967: B216; EBIS E20

(1)  °abh[a]varikiniya [thar]o
“Stone of Abhavarikinni.”

5 (Knl 371), see fig. 3.4.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (no
number).

Type: S-sp-2-B.

References: unpublished

(1) nasamasa ¢ [sa]ghaniya
“Of Nasama. Of Saghani”
6 (Knl 373).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (no

number).
Type: S-sp-2-B.
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References: unpublished
(1) ///naganika[ya]
“Of Nagannika”
7 (Knl 336).
Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.

Type: S-sp-2-B.
References: unpublished

(@ ///s.dha?///

8 (Knl 375).

Findspot: Kanaganahalli/Sannati. Current location: Unknown.

Type: S-sp-2-B. The top panel is not visible in the published documentation.
References: EB1s D8b*

() /llgualdalsa [palto
“Slab of -guada.”

9 (Knl 374).

Findspot: Kanaganahalli/Sannati. Current location: Kannada Research Insti-
tute, Dharwar.

Type: S-sp-2-B.

References: Desai 1968: fig. 8; EBIS D8a*; A11S image no. 054130

(1) pemanusa

“Of Pemanu (*Per-manu, ‘Big Manu'?).”
10 (see fig. 3.8).
Findspot: Jevargi. Current location: Gulbarga Museum (98B).
Type: S-sp-2-B. Measurements: 31cm x 168 cm x 17 cm.
References: Nagaraja Rao 1985: no. 14; EBIS D8c*

(1)  vani®asa virasa vani®iniya na®aniya

“Of the merchant Vira. Of the merchant-wife Naani (Nagani?).”
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11.

Findspot: Belvadigi. Current location: Unknown.

Type: S-sp-2-B.
References: Ramesh 1967*

1) kalakasa chayapa///

1. chayapa/// restore chayapa(to) or chayapa(tharo).

“Memorial stone of Kalaka.”

12.

Findspot: Kanaganahalli/Sannati
(38B).

Type: S-sp-2-B.

13.

Findspot: Kanaganahalli/Sannati
320).

Type: S-sp-2-B.

14.

Findspot: Kanaganahalli/Sannati
(52W).

Type: S-sp-2-B.

15.

Findspot: Kanaganahalli/Sannati
80, 274WOB).

Type: S-sp-2-B.

16.

Findspot: Kanaganahalli/Sannati
57WOB).

Type: S-sp-2-B.

17 (see fig. 3.5).

Findspot: Kanaganahalli/Sannati
63WOB).

Type: S-sp-2-B.

. Current location: Gulbarga Museum

. Current location: Gulbarga Museum (51W,

. Current location: Gulbarga Museum

. Current location: Gulbarga Museum (53W,

. Current location: Gulbarga Museum (57B,

. Current location: Gulbarga Museum (63B,



272 OLLETT, TOURNIER AND GRIFFITHS

18.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (129B,
198WOB).

Type: S-sp-2-B.

19.

Findspot: Kanaganahalli/Sannati. Current location: As1 Storehouse, Bidar?

Type: S-sp-2-B.

References: ES acc. 273; fig. 18 and pl. xX11.A (showing only the bottom frag-
ment)

20.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(132B).

Type: S-sp-2-B.

21

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(225B).

Type: S-sP-2-B. Measurements: 37 x 23 x17 cm.

22.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(260B).

Type: S-sp-2-B. Measurements: 46 x 40 x10 cm.

23.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(356W).

Type: S-sP-2-B. Measurements: 37 x 23 x 15 cm.

24.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(28B).

Type: S-sp-2-B. Measurements: 61cm x 8gcm x 15cm.

References: ES acc. 2797?; AILS image no. 054200

25.
Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-sp-2-B.
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26.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(S5-S5G-KR-146834).

Type: S-sp-2-B.

References: Es acc. 283 (fig. 21).

27 (see fig. 3.17).

Findspot: Kanaganahalli/Sannati (?). Current location: Government
Museum, Bangalore.

Type: S-sp-2-B.

References: Seshadri 1972: pl. 13

28 (see fig. 3.16).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(130B).

Type: S-sp-3-B (2nd panel: bullock cart; 3rd panel: cattle). Measurements:
48x84x18cm.

29 (Knl 363).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (134B,
147W).

Type: S-sp-2-Hg (with cart). Measurements: 51 x170 x18 cm.

(1) ga[ha]patisa ha[th]ikasa
“Of the grhapati Hatthika (Hastika).”

30 (Knl 364).

Findspot: Kanaganahalli/Sannati (context no. 131 of ASI1/SSAS excavations at
SAN-1), discovered by J. Varaprasada Rao. Current location: As1 Storehouse,
Bidar?

Type: S-sp-2-Hg. Measurements: 58 x107 x 20 cm (from ES)

References: EBIS B1*; ARIE 1996-1997: B2; ES acc. 420 (on p. 77 they note that
acc. 421, which we have not seen, probably represents the bottom portion
of this memorial)

(1) ///°amacaputasa ¢ piyadatasa

“Of the amatya-son Piyadatta (Priyadatta).”



274 OLLETT, TOURNIER AND GRIFFITHS

31 (Knl 365).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(247WOB).

Type: S-sp-2-Hg. Measurements: 38 x 50 x17 cm.

References: Nagaraja Rao 1985: no. 22 / pl. 77; EBIS C11*

(1) (ve)///nhupalitisa kharaveja///(sa)
“Of Venhupalita (Visnupalita). Of Kharaveja (Ksaravaidya?).”
32 (Knl 349), see fig. 3.42.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (92W,
78BOW).

Type: S-sp-2-Hg. Measurements: 20 x 48 x18 cm.
References: Nagaraja Rao 1985: no. 17 / pl. 72; EB1S E31

(1) carakav[e]///(jasa)
“Of Araka Vejja (Aryaka Vaidya).”

33 (Knl 367).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(790).
Type: S-sp-2-Hg. Measurements: 15cm x 32cm x 18 cm.
(1) /] ¢ khudako ¢ ///

“Khudaka (Ksudraka).”

34 (Knl 368).
Findspot: Kanaganahalli/Sannati. Current location: Unknown.
Type: S-sp-2-Hg.
References: Nagaraja Rao 1985: no. 19 / pl. 74; EB1S E2*

(1) ///kasakapasa

“Of [Araka?] Sakapa (Sarhkalpa?)”
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35

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site
(Mahisasuramardini temple).

Type: S-sp-2-Hg.

36 (see fig. 3.19).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (53B,
53WOB).

Type: S-spP-2-Hg. Measurements: 71x 61x11cm.

References: A11S image no. 054179

37-

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(215B0W).

Type: S-sp-2-Hg. Measurements: 37 x 22 x14 cm.

38.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(246B, 246WOB).

Type: S-spP-2-Hg. Measurements: 48 x 36 x10 cm.

39.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(196W, 237BOW).

Type: S-sp-2-Hg?. Measurements: 48 x 25 x 20 cm.

40 (Knl 435).

Findspot: Kanaganahalli/Sannati (on the path to the bathing ghat near
the Candralamba Temple). Current location: Gulbarga Museum
(199B).

Type: S-sp-2-Hg (with cart).

References: ARIE 1968-1969: Bg4; EBIS E30; AIIS image no. 054172

(1) (°a)///[h](i)marika khadaka
“The ahimarika Khadaka.”
41.

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-sp-2-Hg (with cart).
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42.

Findspot: Kanaganahalli/Sannati. Current location: Unknown.

Type: S-sp-2-Hg.

References: Desai 1968 no. 4; Seshadri 1972: pl. 9; EBIS Dg (reads majana, but
we cannot confirm based on the published photographs)

43.

Findspot: Kanaganahalli/Sannati. Current location: As1 Storehouse, Bidar
(SS-SSG-KR-145936).

Type: S-sp-2-Hg.

References: Es acc. no. 317?

44 (E1AD 133), see fig. 3.44.

Findspot: Nagarjunakonda (site unknown). Current location: Nagarju-
nakonda Museum (acc. no. 518).

Type: S-sp-?-Hr (with rider). Measurements: 93cm x 39cm x 17 cm.

References: unpublished.

1) (si)dharh—mah[asenapa]tisa ¢ mahata[la]///(varasa)
) Carika ? + ++ + + + tama[ra] ///

3) tamarasa ? + + + [sa]|rh[vachara](m) ///

) gimhapa[kha] + ++++?7?///

“Success! ..., in the ... fortnight of summer, in the (...) year. Of the Great
General, the Great Talavara, Arika (...)”

45 (EIAD 76), see fig. 3.20.

Findspot: Nagarjunakonda Site 60. Current location: Nagarjunakonda
Museum (in fortification enclosure).

Type: S-sp-?-Hr (with rider). Measurements: 125 x 36 x 24 cm.

References: ARIE 1958-1959: B83; Sircar 1963-1964: 16-17 (6.C.11).

(si)[dharh]—mahase[napa]tisa ¢ mahata[la](va)[ra](sa)
°a[r](i)[kama]ha[ko]duv[i]kasa ¢ °aya[bhuti]sa
(3) chay[akhabh]o [|]

-~ =
8]
— ~

“Success! Memorial pillar of the Great General, the Great Talavara, the
Arika, landed magnate [named] Ayabhuti (Aryabhuti).”



EARLY MEMORIAL STONES FROM THE DECCAN (UP TO 300 CE) 277

46 (EIAD 68), see fig. 3.21.

Findspot: Nagarjunakonda Site 36. Current location: Nagarjunakonda
Museum (acc. no. 81).

Type: S-sp-?-E. Measurements: 82+ x 41x15cm.

References: ARIE 1959-1960: B89; Sircar 1963-1964: 13—14 (6.A).

See reading and discussion above, pp. 182—-183.

47 (EIAD 63).
Findspot: Nagarjunakonda Site 113? Current location: Unknown.

Type: S-sp-?-So.
References: ARIE 1954-1955: B8; Sircar 1961-1962: 209 (1)*.

(1) (petu)///[ma]l[i]bha[dasa] ///
(2) /][ ch[a]yatharhbho

1. (petu)[ma]l[i]bha[dasa] We restore after the parallel in 49 (EIAD 64).
“Memorial pillar of ..., ... petumali-soldier ...”

48 (E1AD 132), see fig. 3.45.

Findspot: Nagarjunakonda (findspot unknown, but perhaps site 113 or site
14; see p. 172 above). Current location: Nagarjunakonda Museum (acc.
no. 513).

Type: S-sP-?-So. Measurements: 93 x 39 x17 cm.

References: unpublished

(1) ++?+ 4+ttt o+ /]
(2) [ga]tasa ¢ peraganhasa ¢ petum[a]l(i)bha[da](sa)
(3) paditasa ¢ chay[a]thabho

2. petum[a]l(i)bha[d]a(sa) Compare the parallel in 49 (EIAD 64), l. 4, where
petumalibhadasa is followed by paditasa in 1. 5. A vestige of the same sequence
is also preserved in 47 (EIAD 63), l. 1.

“Memorial pillar of Peraganha (Pera-krsna, “K. the elder”), a fallen
petumali-soldier, gone to ...”
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49 (EIAD 64), see fig. 3.22.

Findspot: Nagarjunakonda Site 14. Current location: Nagarjunakonda
Museum (acc. no. 204).

Type: S-sP-?-So. Measurements: 102 x 28 x16 cm.

References: ARIE 1954-1955: Bg; Sircar 1961-1962: 209—210 (11)*.

1) (magala)ranavathavasa kulaputa[sa]
) ?rabanar[a]jami¢sir[i]ka[la] ?
) [ga]masama[ka]sa ¢ puta[sa]

4) s[i]basa ¢ petumalibhada(sa)
) paditasa ¢ chayatharh(bho)

“Memorial pillar of Siba, a fallen petumali-soldier, resident of Magalarana,
son of a noble family (kulaputra), son of ... of the ... -rabas.”

50 (EIAD 70).

Findspot: Nagarjunakonda Site 113. Current location: Unknown.
Type: S-sp-?-So.

References: ARIE 1956-1957: B34; Sircar 1963-1964: 15 (6.B.1).

(1) maga[lajranavathavasa + + +
(2) rathikasa bhatasa p[e](tumali)-
(3) bhadana padita[na]m chayatha[bho]

3. padita[na]r In all of the other examples that can be read, this word is written
with aretroflex stop (padita-), as is normal in Prakrit. The “spontaneous retroflex-
ion” of t/d in this word might be explained by the influence of the Dravidian word
*patu “perish, die, lie down.”

“Memorial pillar of the fallen petumali-soldiers of the governor (rathika)
... Bhata, resident of Magalarana.”

51 (EIAD 71).

Findspot: Nagarjunakonda Site 113. Current location: Unknown.
Type: S-sp-?-So.

References: ARIE 1956—-1957: B32; Sircar 1963-1964: 15 (6.B.11).

(1) magalaranava[tha]va[sa] ¢ se[na]pat(i)[sa] ///
(2) ?taputasa p[e]tu[mali]bhadanarm pa?///
(3) [cha]jakharhbho
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2. In light of 50 (EIAD 70) and 52 (EIAD 72), one should reconstruct pa(ditanar)
or pa(ditanam) at the end of . 2.

“Memorial pillar of the (fallen) petumali-soldiers of the General ...
-taputa, resident of Magalarana.”

52 (EIAD 72).

Findspot: Nagarjunakonda Site 113. Current location: Nagarjunakonda
Museum (in fortification enclosure).

Type: S-sP-?-So. Measurements: 107 x 36~40 x 20 cm.

References: ARIE 1956-1957: B31; Sircar 1963-1964: 15 (6.B.111).

(1) [ma]va[la]rana®vathava[sa] [se]napat[i]-
(2) (sa)karadaruOkumarasa ¢ (petumali)bha[da]narh
(3) paditana[m] [cha]yakharmbho

“Memorial pillar of the fallen petumali-soldiers of the General Karadaru-
kumara, resident of Mavalarana (= Magalarana).”

53 (E1AD 73).
Findspot: Nagarjunakonda Site 113. Current location: Unknown.

Type: S-sp-?-So.
References: ARIE 1956-1957: B33; Sircar 1963-1964: 15 (6.B.1v).

1)  magalaranavathavasa ¢ rathikasa
[putasa] ? [petuma](li)[bhada] ?

cha[yakha](bho)

“Memorial pillar of the petumali-soldier(s) of the governor (rathika)
Putasa (?).”

54 (Knl 376), see fig. 3.2.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(203B).

Type: S-spP-1. Measurements: 24 x 43 x13 cm.

References: EBIS E32*

(1)  °amacasa [la]masa
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1. [lalmasa Compare the name Lamakayana, one of Udayana’s ministers in the
play Tapasavatsaraja.

“Of the advisor Lama.”

55 (Knl 377), see fig. 3.23.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (29B).
Type: S-sP-1. Measurements: 71x114 x 15 cm.

References: ARIE 1966-1967: B228; Nagaraja Rao 1985: no. 3 / pl. 57; EBIS B2*

(1) rajamacasa gaganakasa bhariyaya rajamac[i]ya ramasiriya

“Of the royal advisor’s wife Ramasiri (Ramasri), wife of the royal advisor
Gaganaka (Gargannaka).”

56 (Knl 378).

Findspot: Kanaganahalli/Sannati (SAN-4, near the site of the great stupa),
discovered by J. Varaprasada Rao. Current location: As1 Storehouse, Bidar?

Type: S-sP-1. Measurements: 9o x 63 x11cm (from ES).

References: ARIE 1996-1997: B3; EBIS C3*; ES acc. 272 (p. 81, pl. XX1.B)

(1)  gamikumariya ¢ padamasirikaya
“Of the gramikumara-wife Padamasirika (Padmasrika).”

57 (Knl 379), see fig. 3.24.

Findspot: Kanaganahalli/Sannati (in a field midway between the Can-
dralamba and Durga temples). Current location: Government Museum,
Bangalore.

Type: S-sp-1.

References: ARIE 1966-1967: B225; Seshadri 1966; Desai 1968: fig. 9; Seshadri
1972: pl. 8a, 19; Nagaraja Rao 1985: no. 8 / pl. 62; EBIs D1*; A11S images
054349, 054354, 054353, 054350, 054351

(1)  °ahimarikaya naganikaya
(2) Carikabhatuno giridatanakasa

“Of the ahimarika Nagannika. Of the arika-brother, Giridattannaka.”
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58.

Findspot: Kanaganahalli/Sannati. Current location: As1 Storehouse, Bidar?
Type: S-sp-1.

References: Es acc. 275 (fig. 19, pl. XX1.A)

59 (EIAD 568), figs. 3.31—-32.

Findspot: Dharanikota. Current location: Amaravati Site Museum (acc.
no. 1069).

Type: S-sP-1. Measurements: 290 x 40 x 27 CIm.

References: ARIE 1995-1996, B1; unpublished.

See reading and discussion above, pp. 193-194.

60 (EIAD 83).

Findspot: Nagarjunakonda Site 24. Current location: Nagarjunakonda
Museum (acc. no. 74).

Type: S-sP-1. Measurements: 157 x 29.5 x 24.5 cm.

References: ARIE 1956-1957: B26; Sircar & Krishnan 1960-1961: 20—22; Stone
1985.

1) maharajasa ¢ °asamedhal[ya]jisa ¢ °anekahirarhnakodigosa-

) tasahasahalasatasahasapadayisa ¢ svamisiricarhtamulasa

) pasunhaya ¢ mah[a]rajasa ¢ [svam ]isirivirapuri[sa](datasa)

) su[m]nhaya 0 maharajasa ¢ [svami]siri°¢havalacarntamulasa

) pattiya ¢ rafio ¢ vasithiOputtasa ¢ °ikhakunam ¢ siriruda-

6) purisadatasa mataya ¢ mahadeviya ¢ mahakhatapadhutuyarh ba[ha]-
) phalasagotaya ¢ sirivarhmabhataya ¢ sarhvachararh °ekkararh 10 1
) vasapakharh pathamarh 1 divasarh ®athamarh 8 ¢ sag[e]gataya chaya-
) kharmbho:-

“Memorial pillar of Great Queen Siri-Vammabhatta of the Brhatphalago-
tra, daughter of a Mahaksatrapa—granddaughter-in-law of Great King
Lord Siri-Cantamila, sacrificer of the A§vamedha, giver of many ten mil-
lion (pieces of) gold, of a hundred thousand cows and a hundred thou-
sand plows (of land) mother of King Vasitthiputta Siri-Ruddapurisadatta
of the Iksvakus, wife of Great King Lord (svamin) Ehavalacarhtamula,
daughter-in-law of Great King Lord Siri-Virapurisadatta,—who died
(lit. went to the heavens, svargagata) in the eleventh—uth—year, in
the first—ist—fortnight of the rainy season, on the eighth—8th—
day”
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61 (EIAD 622)

Findspot: Dharanikota. Current location: Unknown?.

Type: S-sp-1. Single panel carved in the support’s half-medallion, representing
an aristocratic lady sitting on a chair, surrounded by two attendants.

References: Unpublished; preliminary reading based on images circulated by
the director of As1 epigraphy branch.

(1)  paputarakana maha[r](a)[thi]balikaya
(2) hatanaviniya chayatha[bho]

“Memorial pillar of Hatanavini, the maharatthi’s daughter, of the Paputa-
rakas.”

62 (EIAD 34), see figs. 3.36—37.

Findspot: Nagarjunakonda Site 57. Current location: Nagarjunakonda
Museum (in store, without acc. no.).

Type: S-sP-4. Measurements: 142 x 37 x19 cm.

References: ARIE 1967-1968: B22; Raghunath 2001: 121 (18), 201; Stone 1994: 35.

See reading and discussion above, § 6.2.

63 (EIAD 30), fig. 3.35.

Findspot: Nagarjunakonda Site 9. Current location: Nagarjunakonda
Museum (acc. no. 73).

Type: S-sP-4. Measurements: h. 262 x w. 37 x d. 28 cm.

References: ARIE 1959—1960: Bg3; Vogel 1931-1932: 63—64 (L); Sircar 1963—1964:
1—4 (1.A); Stone 1985; Stone 1994: 35.

(1) sidharh—mahar|[a]jasa ®asam|[e]dhayajisa °anekahiranak|[o]ti[pada]yi-
sa

(2) siricarhtamillasa putasa rarhiio ma(dha)riputasa °ikhakuna sirivira-
purisadata(sa)

(3) vasasat[a]ya savachararh vijaya(rh) vasapakharh prathamarh 1 divasa(h)
bitiyarh sagagatasa

(4) ramiio °agihotagith(o)mavajapeyasame|dha]yajisa hiranakotigosatasa-
hasa-

(5) halasatasahasapadayisa savathesu °a(pa)tihatasarhkapasa
v(as)i(th)iputasa

(6)  °ikhakusa [sa]misirica(rh)tamulasa sah(o)darahi matahi mah(a)d(e)vihi
Canatasiriya
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(7)  kharhdasiriya ¢ vijhab[o]dhisiriya ¢ mi[tasi]riya e samusiriya e nagava-
susiriya e

(8) marhgusiriya e kharhdakotisiriya ¢ mahisarasiriya ¢ k[o]ndamatisiriya (
o ) mula[s]iriya

9) Cayakotusiriya e maduvisiriya e nagasiriya e ramasiriya golasiriya e

10) velisiriya ( e ) [bo]dhisiriya ¢ khadasiri[ya] ¢ setilasiriya perajatisiriya

(
(
(u) parhditasiriya ¢ sivanagasiriya ¢ samudasiriya e bapisiriya e nadisiriya
( Cayasiriya ¢ karhnhasiriya ¢ si[va]nagasiriya ¢ °abhatarikahi ca

(

sarasikaya ¢ kusumalataye ca chayathabho-

“(1-3) Success! In the victorious year of king Mathariputta Siri-Virapurisa-
datta of the Iksvakus—may he live one hundred years!—son of Great
King Siri-Cantamaula, sacrificer of the Asvamedha, giver of many tens of
millions of (pieces of) gold, in the first—ist—fortnight of the rainy sea-
son, on the second day.

(3-13) (This is) the memorial pillar for the King Vasitthiputta Lord
Siri-Cantamula the Tksvaku, who has gone to the heavens, sacrificer of
the Agnihotra, the Agnistoma, the Vajapeya and the Asvamedha, giver of
tens of millions of (pieces of) gold, hundreds of thousands of cows, hun-
dreds of thousands of plows (of land), whose resolve was unimpeded,
(established) by (his) uterine sisters, mothers, (and) queens Anatasiri,
Khandasiri, Vijhab(o)dhisiri, Mitasiri, Samusiri, Nagavasusiri, Mangusiri,
Khandakotisirl, Mahisarasirl, Kondamatisirl, Malasiri, Ayakotusiri, Man-
duvisiri, Nagasiri, Ramasiri, Golasiri, Velisirl, Bodhisiri, Khadasiri, Seti-
lasiri, Perajatisiri, Panditasiri, Sivanagasirl, Samudasiri, Bapisiri, Nadisiri,
Ayasiri, Kanhasiri, Sivanagasiri, and the intimate friends (abhyantarika)
Sarasika and Kusumalata.”

64a, 64b, 64¢ (Knl 406, 440), see figs. 3.33—34.

Findspot: Kanaganahalli/Sannati (SAN-8). Current location: Unknown
(according to Krishna Murthy 2005: 131, 63b is kept in the Hyderabad
Archaeological Museum; none of the authors could verify this on their
visits).

Type: S-spP-?-?. Measurements: 64a: unknown; 64b: 155x 83 x 32 cm; 64c¢:
unknown.

References: 64a: Seshadri 1972: pl. 12; Nagaraja Rao 1985: pll. 68—69; A11s
no. 054184; 64b: EB1S A1*; N&vH A; Halder 2017: pll. 1, 4, 5; 64¢: Varaprasada
Rao 1995; Halder 2017: pl. 2.

See reading and discussion above, § 6.1.
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65 (Knl 317), see fig. 3.7.

Findspot: Kanaganahalli/Sannati, “found a few years back in a paddy field
about 300 m south of the stipa” (Mr. Basavaraja). Current location: Kana-
ganahalli stapa site.

Type: S-sp-?-7.

(1)  bhojakatakasa sadakiyasa sa///
“Of Sadakiya from Bhojakata ...”
66 (Knl 323), see fig. 3.25.
Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.
Type: S-sp-?-7.
(1)  rajar(a)jakasa bhojakasa rajaka[kha]///
1. rajar(a)jakasa We propose to interpret this epithet as a synonym of rajaraja,
used as an epithet of King Gotamiputta Siri-Satakanni in Tsukamoto 1996, Nasik
4, . 1: rajarario gotamiputasa ...
“Of the rajaka Kha-, the bhojaka of the king of kings.”
67 (Knl 325).
Findspot: Kanaganahalli/Sannati (SAN-8). Current location: Kanaganahalli
stupa site.
Type: S-sp-?-7.
References: EBIS E5™*; N&vH v1.2; ES p. 84
(1)  mahanasa kava///
“Of the Brahmin (mahana-, cf. Prakrit/Ardhamagadhi mahana-) Kava- ...”
68 (Knl 328).
Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-sp-?-7.

(1) /// ? pati®a ca pato

“The stone of ... and of -pati”
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69 (Knl 330).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-sp-?-2.

References: N&vH v1.3

(1) [°a]°esanisa///
“Of the master artisan ...”

70 (Knl 333).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.

Type: S-sp-?-2.

(1) +??sa[ba]la[nasa] ¢ g[o]pi[ni]k[a]ya
“Of -sabalana. Of Gopinnika.”

71 (Knl 337).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site
(for documentation of this fragment we thank Robert Arlt).

Type: S-sp-?-2.

(1) saj[1]tak[i]ya sasoba[v]u[dhi]///
“Of Sarhjitaki, with beauty and increase (?) ...”

72 (Knl 343).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-sp-?-2.

References: ARIE 1966-1967: B226?

(1)  svasti$ri®a[c]usu.ya///
(2) ++di+?2+?2++///

73 (Knl 344).

Findspot: Kanaganahalli/Sannati (near Segiyappa’s house in Sannati village).
Current location: Gulbarga Museum (81W).

Type: S-sp-?-2.

References: ARIE 1966-1967: B203; Nagaraja Rao 1985: no. 18 / pl. 73; EB1S C13*
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(1) somaghosanikaya
“Of Somaghosannika (Somaghosannika).”

74 (Knl 345).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(316BOW, 500).
Type: S-sp-?-?. Measurements: 43cm x 25cm x 14 cm.
References: unpublished

(1) /] + ?rasalichiya ca

“Of -ra and of Lacchi (Laksmi).”

75 (Knl 346).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(245WOB).

Type: S-sp-?-7.

References: unpublished

(1) ///.i.i? ¢ °amaciya ¢ samanikaya
“Of the amatya-wife Samannika (Sramannika?).”

76 (Knl 347).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(75B).
Type: S-sp-?-?. Measurements: 28 x 43 x17 cm.
References: unpublished

(1)  ///niyasa ¢ s[o]palitasa
“Of -niya. Of Sopalita.”

77 (Knl 348).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(221W).

Type: S-sP-?-?. Measurements: 28 x 33 x18 cm.

References: ARIE 1967-1968: Bg6; Nagaraja Rao 1985: no. 25 / pl. 80; EBIS E3*
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(1)  °akhapatalika[sa]///
“Of the record-keeper ...”

78 (Knl 366).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(227W?, 227BOW).

Type: S-sp-?-7. Measurements: 57 x 43 x11cm.

References: Nagaraja Rao 1985: no. 20 / pl. 75; EB1S E4*

(1) mudan[a]sa
“Of Mudana.”

79 (Knl 350), see fig. 3.10.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(52WOB).

Type: S-sP-?-?. Measurements: 66 cm x 48 cm x 10cm.

References: ARIE 1968-1969: Bg7; EBIS A4*; A1IS image no. 054180

(1) ///n[h]asa [bha]radayasa ¢ kuduibikamahatarakasa ¢ mahasathavahasa
Cagisamasa

“Of -nha, belonging to the Bharadvaja gotra, the landed magnate, the
great caravan-merchant, Aggisamma (Agnisarman).”

8o (Knl 351).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (210B,
221W, 219BOW).

Type: S-sp-?-?. Measurements: 28 x 36 x13 cm.

References: Nagaraja Rao 1985: no. 21 / pl. 76; EBIS C12*

(1) ///?[gi]bhatasa ¢ putasa ya ¢ chay[a]///
“Memorial (stone) of (A)ggibhatta and his son.”

81 (Knl 352).

Findspot: Kanaganahalli/Sannati (loose slab in the Candralamba Temple).
Current location: Gulbarga Museum (213W, 200WOB).

Type: S-sp-?-?. Measurements: 24 x 43 x13 cm.
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References: ARIE 1968-1969: B89g; EBIS E27
(1)  ///lichinikaya

“Of Lacchinnika (Laksminnika)”

82 (Knl 353), see fig. 3.9.

Findspot: Kanaganahalli/Sannati (against the wall of the temple of
Devamma). Current location: Gulbarga Museum (41WOB).

Type: S-sP-?-?. Measurements: 64 x 71x18 cm.

References: ARIE 1966-1967: B208; Seshadri 1972: pl. 11; EBIS E14; A11S image
No. 054201

(1) m[u]dasiriya
“Of Mudasiri (Mudasri)”

83 (Knl 354).

Findspot: Kanaganahalli/Sannati (by the side of the bathing ghat of the
Candralamba temple). Current location: Gulbarga Museum (89B,
89BOW).

Type: S-sp-?-?. Measurements: 33 x 41x18 cm.

References: ARIE 1966—1967: B220; EBIS E24

(1) somanami

84 (Knl 355).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(135B).
Type: S-sp-?-?. Measurements: 48 x 76 x18 cm.

(1) sivagatasa
“Of Sivagata (Sivadatta?)”
85 (Knl 356).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(230B).
Type: S-sp-?-2.
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(1) /][ vejaputasa ¢ s[e]ta[sa] ?
“Of the vaidya-son Seta (Sveta).”

86 (Knl 357).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (no
number).

Type: S-sp-?-7.

golaya ///
samakasu///
(3) dhamaya ///

~ =
»
- ~—

“Of Gola (Goda). Of Samakasudhamma (Syamaka-sudharma).”

87 (KnlI 358).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum.
Type: S-sp-?-7.

References: Nagaraja Rao 1985: no. 9 / pl. 63; EB1S D3*

(1)  ///niya °ahimarika[ya]///
“Of the ... the ahimarika ...”

88 (Knl 359).

Findspot: Kanaganahalli/Sannati (Birappa Temple). Current location:
Unknown.

Type: S-sp-?-7.

References: ARIE 1966-1967: B205; EBIS B8*

(1)  bhojakasa mugurakonhasa ¢ bhojikiniya kamaya
(2) lekhakaputasa ¢ [ka]n[ha]kotavasa

“Of the bhojaka Mugurakonha (= Mudaka-krsna, “Krsna the elder”?). Of
the bhojaka-wife Kama. Of the scribe-son Kanhakotava (= Krsna-kotta-
van, “given by Krsna”?).”

89 (Knl 360).
Findspot: Kanaganahalli/Sannati. Current location: Unknown.
Type: S-sp-?-2.
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References: Desai 1968; Nagaraja Rao 1985: no. 15 / pl. 70; EB1S B6*
(1)  (°a)///maciyakhanika ¢ °amaci saghanika

“The amatya-wife Yakkhannika (Yaksannika). The amatya-wife Sangha-
nnika (Sanghannika).”

90 (KnlI 361).

Findspot: Kanaganahalli/Sannati. Current location: Unknown.
Type: S-sp-?-2.

References: Nagaraja Rao 1985: no. 2 / pl. 56; EBIS B7*

(1)  maharathiputasa ///
“Of the maharatthi’s son ...”

91 (Knl 362).

Findspot: Kanaganahalli/Sannati (sAN-8), discovered by J. Varaprasada Rao.
Current location: As1 Storehouse, Bidar (SS-SSG-KR-146845).

Type: S-sp-?-?. Measurements: 50 x 32 x15cm (from ES).

References: EBIS C1¥; ARIE 1996—-1997: B10; ES acc. 395 (pl. XX111.B)

(1)  na[gi]ya ¢ sirikhiriya ¢ kapalarasa
“Of Nagi, of Sirikhiri, of Kapalara.”

92 (Knl 402).

Findspot: Kanaganahalli/Sannati (SAN-3), discovered by ]. Varaprasada Rao.
Current location: As1 Storehouse, Bidar?

Type: S-sp-?-?. Measurements: 50 x 36 x19 cm (from ES)

References: EB1S C6%; ES acc. 376 (pl. XXIILA)

(1) [dha]ramaha[sa]

93 (Knl 404).

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(S5-SSG-KR-82906).

Type: S-sp-?-2.

References: EBIS E8%, ES p. 83
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(1) rudapafl]///(asa)
“Of Ruddapala (Rudrapala).”

94 (Knl 407), see fig. 3.3.

Findspot: Kanaganahalli/Sannati (by the side of the bathing ghat of the
Candralamba temple). Current location: Gulbarga Museum (35B, 31W,
35WOB).

Type: S-sp-?-2.

References: ARIE 1966—1967: B221; EBIS E25; A11S image no. 054195

(1) ///?asa ¢ °agihotika///(sa)
“Of ... performer of the Agnihotra.”

95 (Knl 413).

Findspot: Kanaganahalli/Sannati. Current location: Unknown.

Type: S-sp-?-7.

References: ARIE 1966-1967: B232; Seshadri 1972: pl. 21; Nagaraja Rao 1985:
no. 6 / pl. 60; EBIS E6*

(1) ///? [tha]karasa nagareva[sa]///
“Of the -kara Nagareva (Nagadeva?).”

96 (Knl 401).

Findspot: Kanaganahalli/Sannati (sAN-8), discovered by J. Varaprasada Rao.
Current location: As1 Storehouse, Bidar?

Type: S-sp-?-?. Measurements: 43 x 48 x11cm (from ES).

References: EBIS C4*; ARIE 1996—-1997: Bo; ES acc. 394 (pl. XXIV.A)

(1) /// dasa|da]makasa

“Of -dasadamaka.”

97.
Findspot: Hippargi. Current location: Gulbarga Museum (99B, 9gwOB).
Type: S-sp-?-2.

References: Nagaraja Rao 1985: no. 24 / pl. 79.
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(1)  mah[a]kulakiyanarh bhojakasa rakhasa
“Of the bhojaka of the Mahakulakiyas, Rakkha (Raksa).”

98.

Findspot: Kanaganahalli/Sannati. Current location: Unknown.
Type: S-sp-?-7.

References: EBIS Eg*, ES p. 83

(1)  Carakachatako
“The araka Chataka.”

99 (EIAD 52), see fig. 3.38.

Findspot: Nagarjunakonda Site 61. Current location: Nagarjunakonda
Museum (acc. no. 295).

Type: S-sP-?-?. Measurements: 111cm x 28 cm x 18~24 cm.

References: ARIE 1958-1959: B79; Sircar 1963-1964: 10-11 (3).

(1) sidham- - s[a]misa ra[fio] [va]se[thipu]tasa °ikhaku[sa]
(2) siri°ehavula[ca]tam[u]lasa [savacha]ra t[e]rasa[ma]

(3) gim[ha]narh pakha parhcama 5 divasa sa[ta]ma 7 ra[fi0]
(4) madhariputasa °ikhakunarh s[i]rivirapur[i]sadatasa

(s) mahisija mahavalabhikaya yakhilinikaya pu-

(6) tasamahasenapatisa kum[a]rasa °eli°ehavi-

(7) ladasarhnakasa chayathabh|o] thapito: —

“(1—3) Success! In the thirteenth year of the Lord King Vasitthiputta Siri-
Ehavulacantamila the Iksvaku, in the fifth—s5th—fortnight of summer,
on the seventh—7th—day.

(3—7) The memorial pillar of the Great General, Prince Eli Ehavi-
ladasannaka, son of Mahavallabhika Yakhilinnikd—chief queen of the
King Mathariputta Siri-Virapurisadatta of the Iksvakus—was erected.”

100 (EIAD 564).

Findspot: A field east of Dharanikota. Current location: unknown.
Type: S-sp-?-?. Measurements: 24 cm X 12.5Cm X 40.4 CIm.
References: ARIE 1992—-1993: B4; Prasad 1993.

(1) °amacabhariyaya ?///
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(2) chayatha///(bho)
“Memorial pillar of the Amatya-wife ...”

101 (EIAD 586).

Findspot: Dharanikota. Current location: unknown.

Type: S-sp-?-7.

References: Unpublished. Preliminary reading based on images circulated by
the director of As1 epigraphy branch.

(1)  °akhasoputasa ca
(2) carndamughasa ca chaya[tha]{bho})

1. °akhasoputasa It is unclear to us at present whether akhaso is a name or a title.
2. carndamughasa This name corresponding to Skt. Candramukha is very com-
mon in the Andhra corpus. At Amaravati, it is attested in an early label inscrip-
tion as the name of a yaksa (EIAD 261, 1. 1: yakho cadamukho vakunivasi), and
in early donative inscriptions from the same site (EIAD 265, L. 1: cadamughasa;
EIAD 392, L. 1 turuluravathavasa cadamukhagahapatisa ...; EIAD 552, L 1
[gaha]patisa ¢ cadamukhasa). It also occurs in early donative records from
Chandavaram (in EIAD 241, l. 1: cadam[u] ghasa) and Tripuranthakam (EIAD 630,
L. 2: cadamiikhasa), and in the later period it is also attested in the Nagarju-
nakonda corpus. See, in particular, EIAD 20, ll. 2-3: camidamukhanasa ... maha-
camdamukhaculacamdamukhanam ¢ bhagineyanam ca ¢ ... camdamukhat-
herena ca; EIAD 79, 1. 2: ... cadamukhasa ...

“Memorial pillar of Akhasoputa (?) and Candamukha.”

102.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(68B).

Type: S-sp-?-?. Seated male and female with one bust in pediment.

103.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (23B,
12W, 23WOB).

Type: S-sp-?-?. Seated female with male and female attendants.
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104.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (24B).
Type: S-sp-?-?. Seated male.

105.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (44B,
42W).

Type: S-sp-?-?. Seated male and female with child. Measurements:
43%30x15Cm.

106 (see fig. 3.14).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (43B,
47W).

Type: S-sp-?-?. Seated female with child.

107.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (25B,
48WOB).

Type: S-sp-?-?. Seated male and two females with attendants. Measurements:
48x30x11Ccm.

108 (see fig. 3.11).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (49B,
69W, 49WOB).

Type: S-sp-?-?. Seated male and female with attendant.

109.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (50B,
50BOW).

Type: S-sp-?-?. Seated female with attendants. Measurements: 66 x 30 x18 cm.

110.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(58W).

Type: S-sp-?-?. Seated male with attendant.

1.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(60W).

Type: S-sp-?-?. Seated female with dog. Measurements: 61 x 25 x 10 cm.
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112,

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (69B,
83W, 6gWOB).

Type: S-sp-?-?. Seated male and two females with attendants. Measurements:
66 x28 x19cm.

u3.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (70B,
84W).

Type: S-sp-?-?. Seated male and female with attendant.

114.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(20B).

Type: S-sp-?-?. Male heads. Measurements: 33 x 30 x15cm.

115.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (72B,
107W).

Type: S-sp-?-?. Seated female with attendants. Measurements: 41x 38 x18 cm.

16.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(740).

Type: S-sp-?-?. Seated female. Measurements: 33 x 56 x10 cm.

17 (see fig. 3.12).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (76B,
76WOB).

Type: S-sp-?-?. Seated male and female with attendants. Measurements:
48x53x18cm.

1u8.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(83B).
Type: S-sp-?-?. Female with attendants. Measurements: 30 x 30 x10 cm.

19.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (85B,
97W).
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Type: S-sp-?-?. Seated female with five attendants, one holding a child. Mea-
surements: 51 x 36 x 23 cm.

120.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(86B).

Type: S-sp-?-?. Seated male with attendant bearing fly-whisk. Measurements:
46 x 39 x15Ccm.

121.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(87BOW).

Type: S-sp-?-?. Female head. Measurements: 25 x18 x14 cm.

122.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (88B,
88BoOw).

Type: S-sp-?-?. Female head with attendant. Measurements: 28 x 33 x13 cm.

123.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (91B,
91W, 91BOW).
Type: S-sp-?-?. Seated female with attendants. Measurements:
36 x33%x18cm.

124.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(107W).

Type: S-sp-?-?. Female head.

125.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (197B,
207WOB, 210).

Type: S-sp-?-?. Seated male playing a vina.

References: A11s image no. 054192

126.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (214B,
214BOW).

Type: S-sp-?-?. Male head with attendant. Measurements: 43 x 20 x14 cm.
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127.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(216B).

Type: S-spP-?-?. Seated male with attendants. Measurements: 36 x 38 x13 cm.

128.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(218BOW).

Type: S-sp-?-?. Seated female with attendant. Measurements: 28 x 30 x10 cm.

129.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(222BOW).

Type: S-sp-?-?. Seated male holding a lotus with attendant. Measurements:
28 x 25 x11Ccm.

130.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(224BOW).

Type: S-sp-?-?. Pediment, with fragment of a lower register scene with a head.
Measurements: 28 x 51x14 cm.

13L

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(226B, 226B0W).

Type: S-sp-?-?. Female head with attendant. Measurements: 46 x 23 x13cm.

132.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(228BOW).

Type: S-sp-?-?. Seated female with attendant. Measurements: 46 x 33 x10 cm.

133.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(867?B, 229BOW).

Type: S-spP-?-?. Seated male; an attendant plays a flute. Measurements:
23x33x13Cm.

134.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(231BOW).
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Type: S-sp-?-?. Seated male with attendant. Measurements: 28 x 38 x10 cm.

135.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(235B, 235WOB).

Type: S-sp-?-?. Seated male and female.

136.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(254BOW).

Type: S-sp-?-?. Seated male and female. Measurements: 51x18 x17 cm.

137.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(255BO0W).

Type: S-sp-?-?. Seated female. Measurements: 30 x 30 x13 cm.

138.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(268woOB).

Type: S-sp-?-?. Seated male. Measurements: 46 x 46 x13 cm.

139.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(284wo0B, 180).

Type: S-spP-?-?. Seated male holding a wine glass and seated female with child
with attendant. Measurements: 56 x 40 x17 cm.

140.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(228B0W, 288WOB).

Type: S-sp-?-?. Seated female with attendant.

141.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(289wWOB).

Type: S-sp-?-?. Seated male with attendants.

142.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(304WOB).
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Type: S-sp-?-?. Attendants. Measurements: 40 x 40 x 15 CIm.

143.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(312W).

Type: S-sp-?-?. Seated male. Measurements: 20 x 23 x 15 cm.

144.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(320WOB).

Type: S-sp-?-?. Seated male and female. Measurements: 30 x 30 x g cm.

145.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(324WO0B, 580).

Type: S-sp-?-?. Pediment with female figure? Measurements: 19 x114 x 14 cm.

146.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(325WOB).

Type: S-sp-?-?. Female or attendant? Measurements: 28 x 25 x13 cm.

147.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(333WOB).
Type: S-sp-?-?. Seated male. Measurements: 33 x 28 x13cm.

148.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(335WOB, 690).

Type: S-sp-?-?. Seated male. Measurements: 33 x 33 x 11cm.

149.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(336WOB).

Type: S-spP-?-?. Seated male and female. Measurements: 25x 25x10 cm.

150.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(346w0B, 800).
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Type: S-sp-?-?. Seated female with attendant or child.

151

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(35W).

Type: S-sp-?-?. Male attendant? Measurements: 28 x 30 x 20 cm.

152.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (65B).
Type: S-sp-?-?. Seated female. Measurements: 28 x 25x18 cm.

153.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (72B,
86W, 72BOW).

Type: S-sp-?-?. Seated male. Measurements: 25x 33 x13 cm.

154 (see fig. 3.26).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (196B,
209W, 196WOB).

Type: S-sp-?-?. Seated woman with child and attendant. Measurements:
30X 44 X15Cm.

155.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(210B).

Type: S-sp-?-?. Seated woman.

156.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(352w0B, 860).

Type: S-sp-?-?. Pediment with face.

157.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(50W).

Type: S-sp-?-?. Seated male and female.

158 (see fig. 3.15).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (25B).
Type: S-sP-?-?. Measurements: 86 x122 x15cm.
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References: Seshadri 1972, pl. 2.

159 (see fig. 3.13).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stapa site.

Type: S-sp-?-?. Seated male and three females, one with child, with one atten-
dant.

160.
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (62B).
Type: S-sp-?-?. Seated female with child and attendant. Measurements:

51x 38 x14 cm.

161 (see fig. 3.6).

Findspot: Kanaganahalli/Sannati. Current location: Government Museum,
Bangalore.

Type: S-sp-?-7.

References: Seshadri 1972: pl. 10; A11S image no. 054355.

162.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(SS-SSG-KR-82736).

Type: S-sP-?-?. Seated female.

163.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(55-S5G-KR-146863).

Type: S-sp-?-?. Frontal portrait, probably from the pediment.

References: ES acc. 290 (fig. 22)

164.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(S5-S5G-KR-82016).

Type: S-sp-?-?. Seated female.

165.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(S5-SSG-KR-82865).

Type: S-sp-?-?. Seated male and female with child, with pediment.

References: ES acc. 271 (fig. 19)
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166.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(55-S5G-KR-146857)

Type: S-sp-?-?. Seated female with child and attendants.

References: Es acc. 269 (fig. 18)

167.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(SS-SSG-KR-169844).

Type: S-sp-?-?. Seated male.

168.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(S5-S5G-KR-146833).

Type: S-sp-?-?. Pediment.

169.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(SS-SSG-KR-223954).

Type: S-sp-?-?. Pediment.

170.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(55-S5G-KR-146835).

Type: S-sp-?-?. Pediment.

17L

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(5S-SSG-KR-146837).

Type: S-sP-?-?. Pediment.

172.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(55-S5G-KR-146853).

Type: S-sp-?-?. Two abraded figures.

173.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(5S-85G-KR-146870).

Type: S-sp-?-?. Seated male and female.
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174.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(S55-S5G-KR-146840).

Type: S-sP-?-?. Pediment.

References: Es acc. 276 (fig. 18)

175.

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(5S-8SG-KR-142869).

Type: S-sp-?-?. Seated male.

176 (KnlI 383).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(54WOB).

Type: S-G.

References: unpublished

(1) (gaha)///pati ®userakhita///(sa)
“Of the grhapati Userakkhita (Rsiraksita?).”

177 (Knl 384).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (59B,
59WOB).

Type: S-G. Measurements: 38 x 30 x10 cm.

References: ARIE 1967-1968: Bgs; Nagaraja Rao 1985: no. 16 / pl. 71;
EBIS D2*

(1)  (gha)///riniya sihaliya
(2) ///[h].manarhdaya

“Of the grhapati-wife Sihali (Sirhhali). Of -mananda.”

178 (Knl 385).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(299WOB).

Type: S-G.

References: unpublished
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(1)  ghariniya °avatiya
“Of the grhapati-wife Avati (Avanti).”

179 (Knl 386), see fig. 3.27.

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (39W,
900).

Type: S-G. Measurements: 38 x114+ x 13 cm.

References: Seshadri 1966*; Seshadri 1972: pl. 18; ARIE 1966-1967: B231;
Nagaraja Rao 1985: no. 13 / pl. 65; EBIS D4*

(1) gahapatisa sulasasa
“Of the grhapati Sulasa.”

180 (Knl 387).

Findspot: Kanaganahalli/Sannati (loose slab in the Candralamba temple).
Current location: Gulbarga Museum (258B0W).

Type: S-G. Measurements: 33 x 23 x10 cm.

References: ARIE 1968-1969: Bg1; Nagaraja Rao 1985: no. 11; EBIS (not num-
bered, but mentioned under D5)

(1)  ghariniya sa[m]aya
“Of the grhapati-wife Sama.”

181 (KnlI 388).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(220BOW).

Type: S-G. Measurements: 277 x 30 10 cm.

References: unpublished

(1)  gharini///(ya)
“Of the grhapati-wife ...”
182 (Knl 389).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(269WOB).
Type: S-G. Measurements: 40 x 36 x13 cm.
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References: unpublished
(1) (ve)///[nhu]dasaya
“Of Venhudasa (Visnudasa).”
183 (Knl 390).
Findspot: Kanaganahalli/Sannati (in the compound wall of Mallayanagudsi).
Current location: Gulbarga Museum (306wWOB).

Type: S-G. Measurements: 43 x 28 x10 cm.
References: ARIE 1966-1967: B207; EBIS E13

(1) ///rakhitasa
“Of -rakkhita (-raksita).”

184 (Knl 391).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(239B).
Type: S-G.
References: unpublished

(1)  khadakasa
“Of Khadaka (Skandaka).”
185 (Knl 392).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum
(240WOB).
Type: S-G. Measurements: 56 x 46 x10 cm.
References: unpublished
(1) /// ? magilasa
1. For the name compare 231.

“Of -magila.”

186 (Knl 393).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum.



306 OLLETT, TOURNIER AND GRIFFITHS

Type: S-G.
References: unpublished

() ///[s]. masa//]
“Of -sama (-$§arma?).”

187 (KnlI 403).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (36B).
Type: S-G.
References: ARIE 1966—1967: B230; Nagaraja Rao 1985: no. 23 / pl. 78%;
EBIS Cg*

(1)  selanakasa
“Of Selannaka (Sailannaka?).”

188 (Knl 433).

Findspot: Kanaganahalli/Sannati (loose slab in the Candralamba temple).
Current location: Gulbarga Museum (77BOW).

Type: S-G.

References: ARIE 1968-1969: B88; EBIS E26

(1) ///[ko]mariya [v].///
“Of -komari”

189 (Knl 441).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum (37B).

Type: S-G.

References: unpublished (but cf. Nagaraja Rao 1985: no. 11, which we identify
with 177)

(1) ///.iyasamaya ///
“Of ... Sama.”

190 (Knl 439).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(43W).
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Type: S-G.
References: unpublished

(1) [/ ?datari/[/
“Of -datari-"

191 (KnlI 428).

Findspot: Kanaganahalli/Sannati (in the lane in front of Rajanna’s house).
Current location: Gulbarga Museum (321W).

Type: S-G.

References: ARIE 1966-1967: B215; EBIS E19

(1) /// naka[sa] //]

192 (Knl 411).

Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum.
Type: S-G.

References: ARIE 1996-1997: Bul

o [sal/ll

193 (KnlI 380).

Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-
ple). Current location: Bidar, As1 Storehouse (sS-SSG-KR-82894).

Type: S-G. Measurements: 33 x 27 x13cm (from ES).

References: ARIE 1996—1997: Bs; EBIS E10%; ES acc. 285 (pl. XXv.A)

(1) ///[sa]malokikaya
(2) /// bamhiya

“Of Samalokika (Syamalokika?). Of Bamhi (Brahmi).”

194 (Knl 381).

Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-
ple). Current location: Bidar, AS1 Storehouse (SS-SSG-KR-146844).

Type: S-G. Measurements: 94 x 33 x12cm (from ES).

References: ARIE 1996-1997: B4; EBIS C8%; ES acc. 353 (pl. XXV1.B)

(1) siyapaleya
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195 (KnlI 382).

Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-
ple). Current location: Bidar, As1 Storehouse (SS-SSG-KR-169837).

Type: S-G. Measurements: 31x 21x11cm.

References: EB1s C7*; ES acc. 482

() //]?dilaya
(2) [/ ?sa

196 (Knl 398).

Findspot: Kanaganahalli/Sannati. Current location: Bidar, As1 Storehouse
(SS-SSG-KR-146836).

Type: S-G.

References: unpublished

() ta?//]
(2)  go[l]./1]

197 (KnlI 318).

Findspot: Kanaganahalli/Sannati, “found a few years back in a paddy field
about 300 m south of the stipa” (Mr. Basavaraja). Current location: Kana-
ganahalli stapa site.

Type: S-G.

References: unpublished

() sa/ll

198 (Knl 319).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-G.

References: ARIE 1966—1967: B233; Nagaraja Rao 1985: no. 12; EBIS D10

(1)  gharini///(ya)
“Of the grhapati-wife ...”
199 (Knl 320).
Findspot: Kanaganahalli/Sannati (SAN-8). Current location: Kanaganahalli

stupa site.
Type: S-G.
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References: EBIS E12*

(1)  ///[la]kasa bhadapada ///
(2) ///[sa]manakasa///

“Of -laka Bhadapada- (Bhadra-?) ... of -samannaka (-sarmannaka).”

200 (Knl 321).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stiipa
site.

Type: S-G.

References: N&vH vI.4

(1) (gha)///ra[ni]yasa///
“Of the grhapati-wife Sa-."

201 (Knl 322).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stiipa
site.

Type: S-G.

References: unpublished

(1) ///dharaga///

202 (Knl 324).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-G.

References: unpublished

(1) (go)///[p]inikaya
“Of [Go]pinnika”
203 (Knl 327).
Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-G.

References: unpublished

() nade///
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204 (Knl 329).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.

Type: S-G.

References: unpublished

(1) //[?[tharo]
“Slab ...”

205 (Knl 331).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.

Type: S-G.

References: unpublished

(1)  dalhasaya
“Of Dalhasa (Drdhasa).”

206 (Knl 332).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site. Other stones are currently stacked against this one, hiding part of the
reading.

Type: S-G.

References: unpublished

() /l/na..

207 (Knl 334).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-G.

References: unpublished

) [sli

208 (Knl 335).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stiipa site.
Type: S-G.

References: N&vH v.2,15
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(1)  banikasa raya[k].
“Of the writer (banika = varnika-?) Rayak-."

209 (KnlI 338).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa site.
Type: S-G.

References: unpublished

(W [/l

210 (Knl 339).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.

Type: S-G.

References: unpublished

@) ///[th]. [r]. [°a] ?.a ? [chili] ?

211 (Knl 340).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.

Type: S-G.

References: unpublished

() [/l yay[i]taya

212 (Knl 394).

Findspot: Kanaganahalli/Sannati (on the floor of Md. Ali’s house). Current
location: Unknown.

Type: S-G.

References: ARIE 1966-1967: B204; Seshadri 1972: pl. 24; EBIS D7*

(1)  yakhaghariniya
“Of the grhapati-wife Yakkha (Yaksa).”

213 (Knl 395).
Findspot: Kanaganahalli/Sannati. Current location: Gulbarga Museum

(34B+37B).
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Type: S-G.
References: Nagaraja Rao 1985: no. 10 / pl. 64; EBIS D5*

(1)  ghariniya sam[a]ya
“Of the grhapati-wife Sama.”

214 (Knl 396).

Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-
ple). Current location: As1 Storehouse, Bidar?

Type: S-G. Measurements: 45 x 36 x10 cm (from ES).

References: ARIE 1996-1997: B6; EBIS E7*; Es acc. 278 (pl. XXVIL.A)

(1)  s[a]manikaya
“Of Samannika (Syamannika).”

215 (Knl 397).

Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-
ple). Current location: As1 Storehouse, Bidar?

Type: S-G. Measurements: 28 x 36 x12cm (from ES).

References: ARIE 1996—1997: B7; EBIS E11¥; ES acc. 280

(1) ///maya

216 (Knl 399).

Findspot: Kanaganahalli/Sannati (SAN-6, terrace wall of Candralamba Tem-
ple), discovered by J. Varaprasada Rao. Current location: As1 Storehouse,
Bidar?

Type: S-G. Measurements: 58 x 47 x15cm (from ES).

References: EB1S C2*; ES acc. 282 (pl. xxv.B)

(1) ///[ya] ¢ nagabodhinikaya
“Of Nagabodhinnika.”
217 (Knl 424).
Findspot: Kanaganahalli/Sannati (in the debris of the wall of the Can-

dralamba Temple). Current location: Unknown.
Type: S-G (uncertain).
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References: ARIE 1968-1969: Bg2; EBIS D11
(1)  (gha)///riniya mitaya

“Of the grhapati-wife Mitta (Mitra).”
218 (EIAD 239), see fig. 3.28.
Findspot: Chandavaram. Current location: Chandavaram.
Type: S-G. Measurements: 87.5x 33~39 x 6.5cm.
References: unpublished
(1)  sivarevaya chayakharmbho

“Memorial pillar of Sivareva.”
219 (EIAD 240), see fig. 3.29.
Findspot: Chandavaram. Current location: Chandavaram.
Type: S-G. Measurements: 83 x 29.5~34 x 6.5~9.5 cm.

References: Hanumantha Rao et al. 1998: 123 (no. 2)

(1) gharaniya nagasakh[a]ya
(2)  chayako kha[m](bho)

“Memorial pillar of the grhapati-wife Nagasakha.”

220 (EIAD 75).

Findspot: Nagarjunakonda Site 59. Current location: Nagarjunakonda

Museum.
Type: S-G. Measurements: 122 x 43 x12 cm.
References: ARIE 1958-1959: B82; Sircar 1963-1964: 16 (6.C.1).

1) °urutoyanakasa

(

(2) °avesanikasa

(3) tamaloyakarasa
(4) m[a]labhutasa
(s) chayapato

313

“Memorial slab of the tamaloya-maker (?) Mulabhuta, artisan (avesanika)

from (?) Urutoyana.”
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221,
Findspot: Pauni (in a field). Current location: Nagpur Central Museum.
Type: S-D.

References: Mirashi 1965%, 196g9a*

sidham mahakhattavakumarasa

—
-
~

rupi®arhmasa chaya-
(3) kharmbho

—
N
~

“Success! Memorial pillar of Rupiamma, son of the Mahaksatrapa.”

222 (Knl 341).

Findspot: Kanaganahalli/Sannati. Current location: Kanaganahalli stipa
site.

Type: S-D.

References: MASI 263*

(1) kama[sa]kh[i]ya

223 (Knl 400).

Findspot: Kanaganahalli/Sannati (foundation of the Kali Temple in the Can-
dralamba Complex). Current location: Unknown.

Type: S-D.

References: EBIS B4*

(1)  °amacaputasa °anekakatuyajisa
(2) [kanha]dasasa

“Of the amatya-son, who performed many sacrifices, Kanhadasa (Krsna-
dasa).”

224.

Findspot: Banavasi (Madhukes$vara temple). Current location: Banavasi,
Madhukesvara temple.

Type: S-D. Measurements: 142 x 33 x15 Cm.

References: Narasimha Murthy & Bhat 1975*.

See the text and translation in the body of the article, p. 204.
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225 (Knl 342).

Findspot: Kanaganahalli/Sannati (Durga temple = Mahisasuramardini
shrine at the stapa site SAN-1). Current location: Kanaganahalli stipa site
(Mahisasuramardini shrine). Only the first line is currently visible, the rest
of the stone having been buried.

Type: S-D.

References: ARIE 1966—1967: B223; Nagaraja Rao 1985: no. 7 / pl. 61; EBIS B5*

(1) mudana mahagamiku-
(2) marasa °otikasa

(3) bhatibalikaya

(4) Cahimarikaya

(s) purisadataya

“Of Purisadatta (Purusadatta), the ahimarika and the noble daughter
(bhattibalika) of Otika, the mahagamikumara of the Mudas.”

226 (EIAD 670), see fig. 3.30.

Findspot: Mukkatraopet. Current location: Karimnagar Museum.

Type: S-D. Measurements: 288 x 53 x 55cm.

References: Noted in Nakanishi & von Hiniiber 2014: 18; ARIE 2019—2020:
B.384.

See the text edition in the body of the article, p. 187.

227 (EIAD 78).

Findspot: Gangaperuru, Vontinimitta Mndl., Cuddapah Dt. Current location:
Unknown.

Type: P. Measurements: Unavailable. Inscribed area: 21.5x 33.5cm.

References: ARIE 1939-1940: B17; Srinivasan 1965-1966*; Parabrahma Sastry

1977:1 (1).

(1)  +?r °acariyana[m] ¢ putasa
(2) [n]aradasagotasa sivada[sa]{sa) gogahana-
(3) sagam|e] sagaga[ta]sa chay[a]kharhbh[o]

1. It is possible that what precedes acariyanam, here in the pluralis majestatis,
was a toponym, and one could indeed read [pu]r[(], which would characterise
Sivadasa’s father? See, for instance Knl 18: ... korugalakana °dcari®ana bhay-

atasatikana atevasin(i)ya bhikhuniya dhamarakhitiya ...
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Memorial pillar of Sivadasa who died (lit. went to the heavens, svargagata)
in battle (on the occasion of) a cattle raid, of the Narada gotra, son of
master....

228 (EIAD 647), see fig. 3.46.

Findspot: Mukkatraopet (in a paddy field). Current location: Karimnagar
Museum.

Type: P. Measurements: 257 x 37 x 31cm.

References: unpublished.

(1) nagagopinikaya
“Of Nagagopinnika.”

229.
Findspot: Malhar, Bilaspur Dt. Chhattisgarh. Current location: Unknown.
Type: Unknown. Read from AsI estampage.

References: ARIE 1977-1978: B146.

(1)  [sidharh ¢] vagasakasa ¢ ®amacasa ¢ dhutugotrena ? ?
(2)  ?vik[u]maratranikaye citrarh

“Success! The image (citram) of [ De]vi Kumaratrannika, daughter (dhutu)
by gotra (gotrena?) of the advisor Vagasaka.”

230 (EIAD 57).

Findspot: Nagarjunakonda Site 56. Current location: Unknown.

Type: Unknown.

References: ARIE 1959-1960: Bgo; Sircar 1963-1964: 13 (5); Sarkar 1982: 204;
Raghunath 2001: 155 (39), 160 (44)

(1) [rafio] siri [°e]havalacamtamul[a]sa [sa] ????
(2) hepa?diva ? °ar[a]kabharh[d]arakasa ? ? ?

(3) ?.i?[ve] ? rakhadhikatasa kornda ? ?

(4) [cha] ? [kharn] ?

“In the ... year of King Siri-Ehavalacantamiila ... fortnight of winter, ... day.
The memorial pillar of Konda ..., treasurer of the noble ones (?), in charge
of protecting (raksadhikyta) ...”
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231 (EIAD 617).

Findspot: Gotur / Gotturu, Kadapa Mandalam, Kadapa Dt. Current location:
Unknown.

Type: Unknown.

References: ARIE 2013—2014: B17 (pl. 1v*)

(1)  magilanarh mahakarhmikaputasa bapananasa
(2) chayatharhbo

1. bapananasa While bapa- and bapi- are fairly common names in the inscrip-
tions of Andhra, we cannot make sense of the second part of the name at present.
Considering the numerous names ending in -anaka, it is tempting to understand
the second (na) as a mistake of the lapicide for (ka).

“Memorial pillar of Bapannaka (?), chief-field-officer-son of the Magilas.”
For the name magila- see 18s.

232 (Knl 431).

Findspot: Kanaganahalli/Sannati (built into the floor at the Candralamba
temple). Current location: Unknown.

Type: Unknown.

References: ARIE 1966—1967: B218; EBIS E22

(1) ///kaya

233 (Knl 427).

Findspot: Kanaganahalli/Sannati (in teacher Dhoolappa’s house). Current
location: Unknown.

Type: Unknown.

References: ARIE 1966-1967: B214; EBIS E18

(1)  sivatanakasa ganakasa
“Of Sivatanaka (Siva{da)ttannaka?) Ganaka.”

234 (Knl 425).

Findspot: Kanaganahalli/Sannati (in Lingasanappa’s house). Current loca-
tion: Unknown.

Type: Unknown.
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References: ARIE 1966-1967: B211; EBIS E16

(1) [sa]mbasamadasasa

235 (Knl 429).

Findspot: Kanaganahalli/Sannati (by the side of the bathing ghat of the Can-
dralamba temple). Current location: Unknown.

Type: Unknown.

References: ARIE 1966—1967: B222; EBIS B1o

(1) (ra)///[ya]macasa sthadharasa

1. (ra)[ya]macasa This reconstruction is supported by comparison to 55, reading

rajamacasa.
“Of the [royal] advisor Sthadhara.”

236.

Findspot: Kanaganahalli/Sannati (in front of one of the houses in the village).
Current location: Unknown.

Type: Unknown.

References: EBIS C16; ES p. 84

(1)  nanasayaraya
“Of Nana. Of Yara (?)”
237 (Knl 414).
Findspot: Kanaganahalli/Sannati (in front of the Hanuman temple). Current
location: Unknown.
Type: Unknown.
References: ARIE 1966-1967: B20g; Seshadri 1972: pl. 23; EBIS E15
(1) ///mahiselakasa

1. For the name compare 187.

“Of -mahiselaka.”
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Concordances
ARIE 1966-1967 (23 items)

B203 =73 B215 =191 B226 =72 (?)
B2o4 = 212 B216 =4 B228 =55
B2os = 88 B218 = 232 B22g =1
B207 =183 B220 =83 B230 =187
B208 = 82 B221 =94 B231=179
B2og = 237 B222 = 235 B232 =95
B2 =234 B223 = 225 B233 =198
B214 = 233 B225 =57

Among these, the following were excluded, because we either have no positive
reason to think they are memorial stones, or positive evidence to think they are
not: B206 (uncertain), B21o, B212, B213 (the nati inscription), B217, B21g, B224.

ARIE 1968-1969 (8 items)

B8S =188 Bg2 = 217 Bg6 =77
B89 = 81 Bgg =40 Bg7 =79
Bog1 =180 Bgs =177

Excluded: B87 (EB1S A2, Nakanishi & von Hiniiber 2014: 19—20, no. B), Bgo, Bg3.
ARIE 1996-1997 (9 items)

All of these are also documented in ES, where their findspots and measure-
ments are given.

B2=30 Bs =193 Bg =96
B3 =56 B6 = 214 Bio=09g1
B4 =194 B7 =215 Biz=2

Excluded: B1 (EB1s A3, Nakanishi & von Hiniiber 2014: 20, no. C), B8, Bi.
Nagaraja Rao (1985) (22 items)
2 =90 7 =225 10 = 213

3=55 8=57 1=180
6=95 9=87 12 =198
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13 =179 18=73 23 =187
14 =1,10 19 =34 24=97

15 =89 20 =78 25 =177

16 =177 21= 80

17 =32 22 =31

Excluded: 1 (EBIS A2, Nakanishi & von Hiniiber 2014: 19—20, no. B), 4 (the natt
inscription), 5, 26.

EBIS (Sarma and Varaprasada Rao 1993) (63 items)

A1=64 Ciz=173 E8 =93
A4=179 Cig=1 Eg =98
Bi=30 C16 = 236 E10 =193
B2 =55 Di=57 Eun =215
B4 = 223 D2 =177 E12 =199
Bs = 225 D3 =87 E13 =183
B6 =89 D4 =179 E14 =82
B7=90 D5 = 213,180 E15 = 237
B8 =88 D7 =212 E16 = 234
Bio = 235 D8a=9 Ei8 = 233
Ci=q1 D8b =8 Ei9 =191
C2 =216 D8c =10 E20 =4
C3=56 Dg =42 E22 = 232
Cq4=96 D1o =198 E24 =83
C=2 Du = 217 E25=94
C6 =92 E2=34 E26 =188
C7=195 E3=77 E27 = 81
C8 =194 E4=178 E3o =40
Cg9 =187 E5 =67 E31=32
Cn=31 E6 =95 E32=54
Ci2 =80 E7 =214 E33=3

Excluded: B3, Bg, Cio, Ci15, D6 (the nati inscription), E1, E17, E21, E23, E28
(ARIE 1968-1968: B.90), and E29.

ES (Howell 1995) accession numbers (25 items)

The grounds for identification is given in the parentheses. Note that the refer-
ences to the plates in the text are incorrect; the correct plate numbers are given



EARLY MEMORIAL STONES FROM THE DECCAN (UP TO 300 CE) 321

here. For acc. nos. 273 and 275, no grounds for identification is given, because
the object has been included in our inventory (as 19 and 57 respectively) solely
on the basis of the visual documentation provided in Es. All of the inscribed
objects from this publication are included in our inventory. As noted above, the
majority of uninscribed memorial stones documented in this publication are
not included, because we have so far not accessed them at the As1 Storehouse
in Bidar.

269 =166 (fig. 18) 280 = 215 (inscription) [xx11.B])
271 =165 (fig. 19) 282 = 216 (inscription 376 = 92 (inscription
272 = 56 (inscription and photograph and photograph
and photograph [xxv.B]) [xX1I1L.A])
[xx1.B]) 283 = 26 (fig. 21) 394 = 96 (inscription
273 =19 (fig. 18 and 285 =193 (inscription and photograph
photograrph and photograph [xx1V.A])
[XXI1LA]) [xxV.A]) 395 = 91 (inscription
275 = 58 (fig. 19 and 290 =163 (fig. 22) and photograph
photograph [XX1.A]) 317 = 43? (description) [xx11L.B])
276 =174 (fig. 18) 353 = 194 (inscription 420—421 = 30 (inscrip-
278 = 214 (inscription and photograph tion)
and photograph [xxVLB]) 482 =195 (inscription)
[xxVLA]) 371 = 2 (inscription
279 = 247? (description) and photograph

93 and 98 are noted without accession numbers on p. 83, and 67 and 236 on
p- 84.

Excluded: Acc. 529 (EBIs A3, Nakanishi & von Hiniiber 2014: 20, no. C). Acc.
267 (fig. 20), a fragmentary relief featuring a female head with a parnaghata in
the background (currently in the As1 Storehouse in Bidar, $s-sSG-KR-82809), is
probably not a memorial stone, because the pirnaghata is not otherwise found
in Symposium scenes.

Abbreviations
ARIE  Annual Report on Indian Epigraphy.
EBIS  Early Brahmi Inscriptions from Sannati = Sarma & Varaprasada Rao 1993.
CKI  Catalog of Kharosthi Inscriptions = Baums & Glass 2002—.
cpD A Critical Pali Dictionary, begun by V. Trenckner, ed. by Dines Andersen et al.,
3 vols. Copenhagen: Royal Danish Academy, 1924—2011. Online: https://cpd.uni
-koeln.de
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Early Inscriptions of Andhradesa = Griffiths & Tournier 2017
Indian Archaeology—A Review.

Excavations at Sannati = Howell 1995.

Kanaganahalli Inscriptions = Tournier 2025.

Non-memorial Inscriptions of the Corpus of Kanaganahalli
Inscriptions (Knl) Referred To

NB: Only the printed editions considered to be the best available so far of given

inscriptions feature in the following list. For a new online edition of these

inscriptions, see Tournier 2025,

18

62

70

71

76

8o

83

96

98

100

109

111

17

190

ayaka frieze, Kanaganahalli mahdcaitya; Nakanishi & von Hiniiber 2014:
no. 1L.1,4.

puphagahani, Kanaganahalli mahdacaitya; Nakanishi & von Hiniiber
2014: NO. 11.2,47.

drum slab, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber 2014:
no. 11.3,8.

upright slab (payaka), Kanaganahalli mahdacaitya; Nakanishi & von Hin-
iiber 2014: no. 11.4,1.

payaka, Kanaganahalli mahdcaitya; Nakanishi & von Hiniiber 2014:
no. I1.4,6.

payaka, Kanaganahalli mahdcaitya; Nakanishi & von Hiniiber 2014:
no. I11.4,10.

payaka, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber 2014:
no. 11.4,13.

umbrella shaft, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber
2014: 10O. IL.5,4.

umbrella shaft, Kanaganahalli mahdcaitya; Nakanishi & von Hiniiber
2014: no. 11.5,6.

fragment of an octagonal pillar, Kanaganahalli mahacaitya; Nakanishi &
von Hiniiber 2014: no. 11.5,8.

Buddha image, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber
2014: NO. IL7,1.

Buddha image, Kanaganahalli mahdacaitya; Nakanishi & von Hiniiber
2014: no. 1L.7,3.

Buddha image, Kanaganahalli mahdacaitya; Nakanishi & von Hiniiber
2014: no. IL.7,9.

drum slab, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber 2014:
no. 1v.10 + previously undocumented fragment.

drum slab, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber 2014:
no. v.2,1.
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197 drum slab, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber 2014:
no. v.2,2.

198 drum slab, Kanaganahalli mahacaitya; Nakanishi & von Hiniiber 2014:
nos. v.2,3—4.

209 fragment of a drum slab, Kanaganahalli mahacaitya; Nakanishi & von
Hiniiber 2014: no. v.2,16.

233 railing coping (alambana), Kanaganahalli mahdacaitya; Poonacha 2011
no. 172.

235 alambana, Kanaganahalli mahacaitya; Poonacha 2o011: no. 175.

243 drum slab, Kanaganahalli mahdcaitya; Poonacha 2011: no. 192.

249 puphagahani, Kanaganahalli mahacaitya; Poonacha 2o011: no. 215.

258 slab, Kanaganahalli mahdcaitya; Poonacha 2o11: no. 236.

415 fragment of a slab, Sannati; unpublished.

416 slab, Sannati; Nakanishi & von Hintiber 2014: 20—21, no. C.

417 slab, Sannati; Nakanishi & von Hiniiber 2014: 20-21, no. D.

419 slab, Sannati; Nagaraja Rao 1985: no. 4, EBIs D6.
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